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FOLKLITERATURE
PAPER —1I

Note : This paper contains fifty (50) multiple-choice questions, each question carrying
two (2) marks. Attempt all of them.

1.  The word ‘Folklore” was coined by William John Thoms to replace the cumbersome
phrase :
(A) Folklife (B) Oral Literature
(C) Popular antiquities (D) Peasent’s lore

2. Peter J. Claus and Frank J. Korom are the editors of :
(A) The study of Folklore

(B) Another Harmony

(C) Folkloristics and Indian Folklore

(

)
)

D) Indian Folklore II
3. ‘Sangeet Natak’ is a Journal of music, dance and drama, published by :
(A) Sahitya Akademy (B) Kala mandalam

(C) Sangeet Natak Akademy (D) Department of Culture.

4. A folk motif is :
(A) The product of a performer
B) A live presentation which is never repeated identically

The understanding of the language and the use of special linguistic terms

D) A smallest element in a tale having a power to persist in tradition

5.  ‘Who are the folk ? Among others, we are I” Above statement was made by :
(A) Stith Thompson (B) Archer Taylor
(C) Albert B. Lord (D) Alan Dundes

6. In the United States the first folklore department was opened at :
(A) Indian a University (B) Ohio State University
(C) University of California (D) University of Pennsylvania
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10.

11.

12.

Folklore has been and continues to be a reflection and a weapon of class conflict :

(A) Lenin (B) Gorky (C) Sokolov (D) Marx

The Chinese traveller Hillen Tsang visited India during :
(A) Ashoka’s reign (B) Chandragupta Maurya’s reign

(C) Prithviraj Chauhan’s reign (D) Harsh Vardhan’s reign

Who was the first European translator of Panchatantra :
(A) J. F. Metz (B) Andrew Lang

(C©) Maxmuller (D) Th. Benfey

Which one is the correct group of theories of folklore :
(A) Hemispheric, Contextual, Mass-cultural

(B) Folk-cultural, Oral-formulaic, Gorkian

(C) Cross-cultural, Structural, Leninist

(D) Functional, Psycho analytical, Marxist

The syntagmatic model to analyse structure of narrative was used by :
(A) V.].Propp (B) Levi - Strauss

(C) Noam Chomsky (D) Afanasev

What is multi cultural communication :

(A) Contact between immigrant groups and host societies
(B) Bilingual or multi lingual nature of some societies

(C) Travel and migration of host societies

(D) Diftusion of folklore in the modern world
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11.

12.
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13.

14.

15.

16.

17.

18.

Myth and Literature are inter-related because of shared traits of :
(A) Theme, image, identity (B) Narrative, character, theme

(C) Description, image, theme (D) Similarity, identity, narrative

Proverbs are made up of :

(A) form, function and action

(B) descriptions having a topic and comment
(C) minimal units of narration

(D) descriptive elements of head and tail

Which are the three main types of folk art and craft ?

(A) Commercial, functional, conventional
(B) Pre-logical, iconometric, Abstract

(C) Ritualistic, utilitarian, individualistic
(D) Narrative, dramatic, lyrical

‘Folklore must be considered from the socio-political point of view as an aid to
understanding the hopes and expectations of working masses in the past” who said it ?

(A) Lenin (B) Gorky
(C) Sokolov (D) L G. Pryzov

Evolutionary theory practiced by E. B. Taylor was raised on the philosophies of :

(A) Mill and Descartes (B) Einstein and Newton
(C) Marx and Durkheim (D) Levi-strauss and Greimus
Folk Medicine :

(A) is based on primitive and popular medicine
(B) and primitive medicine have same world view
(C) and primitive medicine have different social contexts

(D) is same as popular medicine
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13.

14.

15.

16.

17.

18.
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19.

20.

21.

22.

23.

It is possible to regard the ethnic system of genres as a :
(A) Cultural meta folklore (B) Cultural folklore
(C) Generic folklore (D) Analytical folklore

Who is the editor of the ‘Journal of Indian folkloristics” ?
(A) Lalita Handoo (B) Hayavadana Rao
(C) Ravinder Bharmar (D) Jawaharlal Handoo

Assertion (A) : It would be absurd to argue that there is no folklore in the United
States and that industrialisation stamps out folk groups and folklore.

Reasoning (R) : Industrialisation has in fact created new folklore, for example, the
folklore of computers.

(A) (A) is partially correct (R) is not correct
(B)  (A) is correct (R) partially correct

(C) Both (A) and (R) are correct

(D) Both (A) and (R) are not correct

Assertion (A) : Psycho analytical explorations were mainly based on dreams and their
dreamers.

Reasoning (R) : So psychologists attempted at translating the dreams from the
unconscious fantasy to a conscious meaningful symbolic phenomenon
and the sexual symbolism.

A) (A) is partially correct and (R) is not correct
B) Both (A) and (R) are not correct

C) (A)is correct (R) partially correct

D) Both (A) and (R) are correct

Assertion (A) : Myth and literature are inter related because of their shared traits of
narrative, character, image and theme.

Reasoning (R) : The relation, how ever, is one of identity and not of similarity.

(A) Both (A) and (R) are correct

(B)  (A) is correct and (R) is incorrect
(C) Both (A) and (R) are not correct
(D) (A) is incorrect and (R) is correct
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24.

25.

26.

27.

28.

Assertion (A) : The training of the folklorist require considerable experience in the
field, library, archives, the museum and in foreign countries.

Reasoning (R) : Yet many persons seem to feel that they can obtain the answer to
folklore and folkloristics in a five-minute conversation.

(A) (A) is correct but (R) is incorrect

(B)  (A) is incorrect but (R) is correct

(C) Both (A) and (R) are not correct

(D) Both (A) and (R) are correct

Assertion (A) : The professional folklorist can simply plough the social of his own
environs for the trail of localized items that may lead around the world.

Reasoning (R) : Hence he may not establish connections with the world-wide fraternity
of folklorist.

(A) Both (A) and (R) are incorrect

(B) Both (A) and (R) are correct

(C) (A) is correct but (R) is not correct
(D) (A) is incorrect but (R) is correct

Assertion (A) : Folklore as an important discipline was given recognition reluctantly
and it still is true in many parts of the world, it was also misunderstood
for a long time due to its inherent controversies in respect of the
definition, methods and its boundaries.

Reasoning (R) : Therefore scholars neglected to justify its claim as a serious discipline.

(A) Both (A) and (R) are correct

(B)  (A) is correct but (R) is incorrect

(C) Both (A) and (R) are incorrect

(D) (A) is incorrect but (R) is correct

Assertion (A) :  With the growth of folklore as a discipline its areas of operation did
not widen and its theoretical frame work did not change.

Reasoning (R) : This put new demands on the scholars and new concepts of wider
theoretical bias were incorporated.

(A) Both (A) and (R) are correct

(B) Both (A) and (R) are incorrect
(C) (A) is incorrect but (R) is correct
(D) (A) is correct but (R) is incorrect

Assertion (A) : The importance of genre and type are fundamental in folkloristics
and generic and type sets are basic and essential task that every
folklorist must carry out.

Reasoning (R) : This is because folklore is not transmissible through space and time.
(A) Both (A) and (R) are correct

(B) Both (A) and (R) are incorrect

(C) (A) is incorrect but (R) is correct

(D) (A) is correct but (R) is incorrect
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29.

30.

31.

32.

33.

34.

Assertion (A) : Myth is a vital ingredient of human civilization; it is not an idle tale,
but a hard worked active force.

Reasoning (R) : It also contains a pragmatic charter of primitive faith and normal
wisdom.

(A) (A) is incorrect but (R) is correct
(B) Both (A) and (R) are correct

(C) Both (A) and (R) are incorrect
(D) (A) is correct but (R) is incorrect

Assertion (A) :  An extent to which folklore is a mirror of culture has been mainly the
concern of anthropologist and literary critics.

Reasoning (R) : The folklore of a people can not be fully understood through the
knowledge of their culture only.

(A) (A) is incorrect but (R) is correct
(B)  (A) is correct but (R) is incorrect
(C) Both (A) and (R) are incorrect
(D) Both (A) and (R) are correct

Which are the broad sectors of folklore and folk life studies :

(A) Oral narrative, folk genres, folk literature, folk collection

(B) Folk songs, myths, legends, folk tales

(C) Proverbs, riddles, games, crafts

(D) Oral literature, material culture, Social folk-custom, performing folk arts.

There are four kinds of domestic ceremonies conducted in all cultures of the world to
make the changes occuring in the life-cycle. Identify the correct order in which they
appeared :

(A) Puberty, Marriage, Birth, Death

(B) Marriage, Birth, Puberty, Death

(C) Birth, Puberty, Marriage, Death

(D) Birth, Marriage, Puberty, Death

Find out which one is not correctly matched in the following :
(A) Janapada : Kannada (B) Lokvarta : Hindi
(C) Lok Sahitya : Bengali (D) Lok Sanskriti : Manipuri

Which is the correct sequence of the books according to the publication year :

(A) The Folk tale, Russian Folklore, The Study of Folklore, Folklore in the Modern
world.

(B)  Folklore in the Modern world, The Folk tale, Russian Folklore, The Study of
Folklore.

(C) Russian Folklore, The Folk tale, The Study of Folklore, Folklore in the modern
world.

(D) The Folk tale, Folklore in the modern world, Russian Folklore, The Study of
Folklore.
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29.

30.

31.

32.

33.

34.
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(A) T Hhed, AT BIhaIR, & el 3MF HIhaIR, HIhaR 31 af Hied dee
(B) THI%AR T &t Aied dce, o Hhished, WA TR, af Tl 3h ThihaR
(C) A BIheIR, & HIhed, & Tl 3MH HIhalR, HIhalk 9 of Hied doe
(D) T HIhed, HIhAR 57 &f Aled doe, WA HIhaR, & el 3h HhihaR
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35. Which one is the correct pair of Folk Dramas
(A) Kukhanji, Bhavai, Ramlila, Gidha
(B) Saang, Tamasha, Yatra, Bhand
(C) Yakshagan, Gavri, Nagab, Bhangra
(D) Bidesia, Ankia, Raslila, Jhoomar

36. Arrange the following books in the order in which they appeared. Use the code given
below :

(i)  Folk Tales of India

(if) Another Harmony

(iii) Indian Folklore-I

(iv) Current Trends in folkloristics

Code

(A)  (iv), (D), (i), ()
B) @), @), (i), (iv)
Q) (i), (v), @), ()
(D) @), @), (v), (i)

37. Which one is not correctly matched :

(A) In folklore the term verbal art is used as a synonym for oral literature.

(B) The term folklore is used as synonym to oral literature

(C) Folklore expressed in words is oral literature

(D) The identity of folklore and literature is not an obvious fact
38. The three dimensional context is :

(A) Texture, Text, Context

(B) Ceremonial, Communicative, Cultural

(C) Complex, Communicative, Conceptual

(D) Cultural, Realistic, Phenomenon

39. Match the following List-I with List-II :

List-1 List-11
(a) The Hand book of Folklore (i) Krappe Alexander Haggerty
(b) The Morphology of the Folk tale (ii) Alan Dundes
(c) Interpreting Folklore (iii) Charlotte Sophia Burne
(d) The science of Folklore (iv) Vladimir Propp
Codes :
(@ b (o (@
(A) @) (@Gv) () (@)
(B) @) @@ @) ()
© @ (@) (@v) (i)
(D) Gv) (@) @) ()
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35.

36.

37.

38.

39.

Tk ATl 1 TRl ITH I | € ?
(A) Fehis, WaTs, THetTer, fire (B) T, THISM, AT, i
(C) A&TTY, o, TohT, T (D) Torfien, siferan, Tgefier, TR

FrefafEd q&iehl ! shiershd 1 58 ¥ = ST T e &1 JAM *id g AT HifT
() i oo 3T sfea
R

i) ST SR

(i) SfeaT HIFRAR I

(iv) i £ T Ikl
FiE -

(A)  (v), (i), (i), ()

B) @, (), (i), ()
Q) (@D, (@v), @), ()

(D) @), (), (v), (i)

T | S W HE w9 T e ?

(A) TRIHAR( TRl ) H IMfsaeh el veg Hifgeh Fifecd o Ta o €9 H FA0 foma S g1
(B) TRIHER (clrhardl) vIsg Hifaesh Wifecd % Tatd & €9 | JArT fohar S €1

(C) AR (Trenarat) fa v # sty &l St § 9% difas difed 7|

(D) TRIhEIR (TieRaTdl) Tl AIGTe T Hifecd T8 T2 T2l & |

Framd (of SEHfTe) He4 € -
(A) FeeA, U138, Hed (B) 3TI3M, HIWUTILh, Hikehfdesh
(C) fed, HYTUH, Hehea T (D) WiEHiash, Fenefard, e
frefafea g=i-1 =1 gei-11 | faes
ger-1 geEr-11
(a) X TSTF MF RFHAR (i) BT TS FET
(b) < ATRIATST 3T < W (i) Tod g=d
() WM HhaR (iii) ¥Tere Hifwa s
(d) T GE" T REHAR (iv) =ARMHR 9o
e

(@ (b)) (o (@
(A) () (@v) @) @)

(B) @@ @) 3> (iv)
© @ @) (@v) (i)
(D) (v) (i) (@) (i)
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40. Match the following List-I with List-II :

List-1 List-11
(a) Bhavai (i) Tamilnadu
(b) Therukkoothu (i) Karnataka
(c) Tamasha (iii) Gujarat
(d) Yakshagana (iv) Maharashtra
Codes :
(@ (b () (@
(A) @) () @) (v)
(B) @) @ (v) (i)
(© @) (@v) @ ()
(D) @) (@) @v) ()
41. Which is the correct matching code of the following List-I and List-II :
List-1 List-I1
(a) Iranian (i) Byliny
(b) German (i) Shahnama
() Russian (iii) Nibelungenlied
(d) Finnish (iv) Kalevala
Codes
(@ @) (© @
(A) @) @) (@) (i)
(B) G) () @) ()
© Gv) (@) @) (@)
(D) @) (v) @) (i)
42. Which is the correct matching code of the following List-I and List-II :
List-1 List-11
(a) Folklore : The pulse of the people (i) J. Handoo
(b) Folklore : An Introduction (i) P.D. Goswami
(c) Ballads and Tales of Assam (iii) Durga Bhagwat
(d) An outline of Indian Folklore (iv) Mazharul Islam
Codes
(@ B (© (@
(A) @) () Gv) @)
B) @ @) @) ()
(© @) @Gv) @O @)
(D) Gv) @ G) (i)

16



40.

41.

42.

frefafea g=i-1 3o g=i-11 1 e ¥ ®F o 98 A fhea ¢

ge-1 geEn-11
(a) o (i) e
(b) EFE (if) hfe
(c) THRM (iif) ST
(d) F&FH (iv) TeRIg
HT :
(@ @B (© (@
(A) @ (@) @) ()
(B) (i) (1) (v) (i)
© G (@Gv) @ (i)
(D) @) (@) () ()
frefafea gat-1 aen g=i-11 1w | & 91 98 B9 o 2
geEr-1 -1l
(a) st (i)  emefelr
(b) A (i) M
(c) T (i) FrITES
(d) fwf (iv) ohetarel
Fie -
(@ b (© (@
(A) @) @) (v) (i)
B) @) @) @ (0
Q) (v) () (D) ()
D) @) @Gv) @) (i)
frefafea get-1 aen gei-11 5 o ¥ 9 SiF a1 9@ 59 e ¢
-1 get-11
(a) THIhTIR : € W H & e () S
(b) TRIHAIR : T SeISHM (i) 2N T
() dISH TUS T N 3THH (iii) g AATe
(d) TH PR 3h e kR (iv) WEel TEAM
FiE -

J—7109 17
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43. Match the following List-I with List-II :

List-1

(a) Performance

(@)

(b) Performance configuration (ii)

(c) Performance context

(d) Performance text

Codes :

(@ ) (0

(iii)

(iv)

List-I1
The one actually presented on some occasion
Is a live presentation which is never repeated

May be used to refer to a description of the
assemblage of the performers and the acts they
perform

May be used to refer to the physical, social and
cultural setting of the event

44. Match the following List-I with List-II :

List-1
(@) V. Propp
(b)  Alan Dundes
(c) Von Sydow
(d) Lauri Honko
Codes :

(@) (b)) (o
(A) (i) (v) ()
(B) () (@) @

(D) Gv) (@) (i)

(d)

List-I1
Oicotype
Multiform
Function

Motifeme

18



43. Trfafea gei-1 1 gei-11 § 9@ &1 9 fHaR :

(A)
(B)
(©
(D)

-1
RIS
ToaTe wfeertd
foures wigH

IREICEICIC)

ger-11
() ITT N ad § FoREl STaER W YHA foha < §
(i) e Eqfa & S <o ot o smeft off Srewrd el S

oI 1 (THIEE ) 1 GATSH T 3 R T&d
ToTEH < S0 %1 b i o TeTq 9 foman S
Hhdl ¢ |

T hi ARATaeh, AT a0 HiEhiah B o
ST (€Tl e L o fAC T foman s
T T |

(iv)

44, Trafafea gei-1 w1 ge=i-11 @ by

(a)

get-1
o, 9oy

T S

-1l
(i) ofeRreRT
(i) HHH
(iif)
(iv)

ThaRT
ey
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45. Match the following List-I with List-II :
List-1 List-11
(a) Cultural Representation (i) A. Gramsci

(b) Madness and civilisation =~ (ii) E. Said

(c) Prison Notebooks (iii) S. Hall
(d) Orientalism (iv) M. Foucault
Codes :

(D) @) @Gv) @ ()

46. Match the following List-I with List-II :

List-1 List-11
(a) Folk universals (i)  Flying objects
(b) Folk culture (ii) Jokes and human unconscious
(c) Sigmund Freud (iii) Unification of beauty and utility
(d) C.G.Jung (iv) Folk narratives
Codes :
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45. frefafaa gei-1 1 gei-11 9 fAamns

g1 qe-11
(a) TRt fosienr () T v
(b) FeH wre fafacresee (i) 3 IS
()  Tore e (i) TH A
d) eifEefasy (iv) TH Thishice
HIT :
(@ b (© (@
(A) (v) @) @ @
B @ @) 3G (i)
© @ @ (v) (i)
(D) (@) @v) @ (i)
46. fr=fafed g=i-1 w1 gei-11 9 faemsy
ger-1 ger-11
(a) I ITaweH (i) IR HAead
(b) RIS R (i) ST TUE JHA TR
(c) TamHe wEs (iii) IR 3w =1 woe fefaed
d) HSST (iv) IR Rfeeq
HIE :
(@ @B (© (@
(A) @) @) @) (i)
B) (@v) (@) @@ @
(© @) @) @O ()
(D) @) @ @v) (i)
J—7109 21 P.T.O.




47.

48.

49.

50.

Read the passage below and answer the questions (47-50) that follow based on your
understanding of the passage :

In recent years, the concept of performance has begun to assume central
importance in the orientation of increasing numbers of folklorists and others interested
in verbal art. As employed in the work of these scholars, the term “performance” has
been used to convey a dual sense of artistic action - the doing of folklore - and artistic
event - the performance situation, involving performer, art form, audience, and
setting — both of which are basic to the developing performance approach. This usage
accords well with the conventional meaning of the term ‘performance” and has served
to-point up the fundamental reorientation from folklore-as-materials to
folklore - as - communication which characterized the thinking of these scholars.
Conventional meaning can carry scholarship just so far, however, before the lack of
conceptual rigor begins to constrain analytical insight rather than advancing it. In
view of the centrality of performance to the orientation of increasing numbers of
folklorists and anthropologists interested in verbal art, the time seems opportune for
efforts aimed at expanding the conceptual content of folkloric - performance as a
communicative phenomenon, beyond the general usage that has carried us up to this
point. That is the purpose of this work.

The central importance of the theme in the paragraph is :
(A) Concept of performance  (B) Concept of context
(C) Art form (D) Audience

Performance has been used to convey :
(A) Communication (B) Single sense of artistic action

(C) The idea of artistic event (D) A dual sense of artistic action and artistic event

The “artistic action’ refers to :
(A) The folklore in context (B) The doing of folklore

(C) The artistic event (D) Folklore as communication

‘Artistic event’ refers to :

A) The performance situation

Art form, audience and setting

(
(B) The activities of primary and secondary performers
(
( All of the above

-00o0-
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47.

48.

49.

50.

e QT 7T 3791 T UlET AT 3G THFHY QT T GFI (47-50) & I QAT :

BT o 61 § TSAIGH ol Heho Tl ol ThaTdish iyl Al WIfedeh shell H B WA dlel 314
I ok TeTohT0T Sl HEA H Jig oh HRU YW Hed fadl STH &M © | i Tk 7 fagmi & s
o gueh! o H foran e g1 foureH veg < telf § WIh g ¥ | Uk helcHek FHA- wishardt s
FRIHATT AU T FHadlceh HeAl- Foaes =t diterfa, 5o feaes, whomey i wd |=n
A S| QM1 8 FeaTe U 6 ok & Jenmar § 1 98 N e’ ores o W @1 9
T e B WA € qA1 Akl i g ¥ W § kAl & WU ek ] STERYA A
TeTeRT0T ShT o1 hTH A1 © | IT 37 fIgHI o faaR] Sl TI8 I 8 | TIATA 27¢f 314ft o
G Gohdl ©, 98 GehoUATcHS SSdl i HHl & HRIT I8 faReATTcHS BRI 1 AR @M i
3TY&TT IHeh! YTTaIHd AT YT Y bl © | TTAIGH i Sharadl ¥ Tehardieii a2 fsaeh ohel
T &9 T Al Jfaqal & Teiaio & 9@ | gig & g 9, T § o o1 3fea wma o
TN T 576 CAIhaTdl o HehoqrTcHeh el ohl ~[TSIe o HYUUE HeA1 & €9 H fa&@R <4 &
e fohy STE o e wmr=T i | W e i Wi qeh IgEEn | ae 56l SR B |

39 9 H faug &t S Hew ©
(A) T b Heheq (B) Hed Y Hehew T
(C) el &Y (D) <=

froare =1 =g gfed & & fore wai fopan S € -
(A) HIY

(B) holicHh 361 o1 Weh &7

(C) helTcHR BT 1 HE

(D) ShellcHeh 631 qem heticaes = &1 fgefe sifvum

encdlcHen ERIEET Oh{Cn %:
(A) ¥ (fomm) H Sk (B) wirehardl &
(C) HorHE B (D) GYwOr &% ®9 H cArerard

‘FHelTcHeh T T’ oFh il © ¢

(A)  Trearea wfeefd (B) IH@ a1 7iur FsAGent o FRamehed
(C) ol &Y, TR qAT FosTl (D) 3Ww® @+t
-00o0-
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Space For Rough Work



