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This paper is of two hundred (200) marks containing four (4) sections.
Candidates are required to attempt the questions contained in these sections
according to the detailed instructions given therein.
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SECTION - I
wug -1

Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and each carries five (5) marks.

(5x5=25 marks)

e : 30 T H frefafad s W smanfa o (5) 99 &1 Tosh U9 H1 S
T A (30) WS A oTferd ¥ WA WA Uid (5) 3Rl T B
(5x5=25 37R)

Study of Indian art began with the colonial interventions in 19th century British

India. Some British officers were really interested to dig-out the past whereas some
were more interested to see how Indian tradition was influenced by the western art
tradition. Indian scholars also began to work with Britishers. Many monuments,
archaelogical sites, inscriptions, coins were discovered. Their effort was loaded with
romantic motion of past. It is not that some of these monuments were not known, they
were in worship and some were known in public memory. However their existance
remained at a local level with exotic ideas and ghost stories.

When archaelogical excavations began, many monuments were unearthened. It
made a new beginning in understanning of the ancient art. Many sculptures were
discovered and systematic documentation began. The colonial scholar’s perception
was governed by the renaissance traditions and therefore they always viewed the Indian
art from the western academic realism. To resist such comparison and assert autonomy
of Indian art tradition, some Indian scholars invented the notion of “spirituality * as
political and cultural self defence against the colonial scholarship. Though such
formulations helped the Indian Scholars to establish the discoveries on Indian art
centered around the notion of spirituality, but it also harmed the understanding and
subsequent studies on Indian art. Simultaneously, ‘homogeinity” of tradition was used
as cardinal idea to propound greatness of cultural tradition with the idea of ‘golden-
age.

The 20" century witnessed the ‘revival * of ancient and medieval art tradition in
the contemporary art practices. With the rise of modernistic ideas, students in art-
schools could not understand the ancient and medieval art tradition. Notion of
spirituality also forbid the arts students to understand the role of artist, social position
of artisans and work methods. Furthermore the notion of ‘golden-age” was seen as a
“mere-category’ of high expression. The most decisive impact was that the art-works
produced after 61 century AD were deemed as having less elegancy. Though art-
students were engaged in understanding and Practicing western modernism in the
pictorial language, their understanding of Indian tradition was not guided by their
tools of practices but by the Sanskritic textual tradition.

Such one-sided understanding harmed in sensitising the art-students in
understanding practical problems involved in making art-works in ancient and medieval
art practices. Therefore there is general apathy among the art-students for ancient and
medieval art traditions which further compounded their ideas of understanding the
issues involed in modernity.
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1.  What are different views on understanding of Indian art.

WRATT hell o1 GHg W Heifid fafis foam = 8?2
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Why and what problem art students face in understanding ancient and medieval art
traditions of India.

YT hl YT Tel HEHRTA shell TIRIST bl THE H Shedl STl ol JTHAT T gaensti 9 el
TR F?

3.  Explain studies on Indian Art in British India.

forfest S ey YR Shell T 3Te4IA] ahl SARSAT Shifiu |
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4.  What problems art-students are interested to study-ancient art and how it helps them
in their practices.

T Shell ok STLFIT & ToAT sheAl-o for gaesti # s1firefa t@d § 991 S69 5= S T

AT H fore IR HerEdn faerdt § 2

5.  Express your comments on complexities in issues of modernity and that of ancient art
practices.

SRl AT YTe hell I 9 S[S Heal i Sieatarstl X sT feooht fafem |
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SECTION - II
Qug —1I1

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)

e : 39 G | 9ra-tra (5-5) i@l % 9ge (15) WA §1 T&F T FH SW
T A (30) WeAl H AATEE B
(5x15=75 3idh)
6.  What is Terracotta ? Write the process of making a terracotta sculptures.

o giaeh! &1 § 7 9o gidaest gfd 9w st gishan & ar H fafew |
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7.  Write on the works of Chintamani Kar, with special emphasis on his Terracotta
sculptures.

feramfoT Rl gugfadl W e <d gC IR FHfqdl o IR H fafa |

8.  Discuss the features of Mathura sculptures.

RPN NGICIRENERICIICIRECERCTIS 1
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9.  Describe the importance of Vishnudharmottara purana for the Indian art.

IR el & ferg fosuperdie g & He<d &1 auie sife |

10. What is conceptual art ? Explain.
HeheuATeHeRe 1 § 7 SR HifST |
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11. What is folk painting ? Explain with examples.
Ik Tesrehen o= § 27 SeTeul died SATeAl Shifslt |

12.  Why should the visualiser and copywriter work together as a team ?

fors]eTeresR qen shIdfRIgeX sl i Toh o1 o &4 H Teh Y FHMH HEA AM60 |
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13. Explain what is meant by “all emphasis is no emphasis”.

“oft =Sl TR T T IS Hew el el - SHeT 941 1Y § 7 SN wiftad |

14. Write main advantages of digital printing.
fefStea fifén &% gar Ay #n €2
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15. Describe the process of intaglio printing.

gffash =i o ufshan =1 9| ifsu |

16. Explain the difference between dry print and metal engraving process.

2R fo= IR Hea sifdm & ufshan 1 weh B Hifsr |
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17. Differentiate the print-making technique of Laxma Goud and Krishna Reddy.
WAaH e SR forom Ygt o srar-feson desfer i Sia T8 wif |

18. Explain role of content analysis in art-historical studies.

A3 A H siafdoa fageryor it yfient =1 w8 sifse |
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19. Explain role of gender studies in art-history.

Fer-sfae™ | foiT 7eam & ferl 1 T Hifw )

20. Write about the role of archive in art-history.

Her-sfaer § sifieran & ofie & e § fafew)

J—7909 14



SECTION - III
Qug —1II1

Note : This section contains five (5) questions from each of the elective /

21.

22.

23.

24.

25.

specialisations. The candidate has to choose only one elective /
specialisation and answer all the five questions from it. Each question
carries twelve (12) marks and is to be answered in about two hundred
(200) words.
(12x5=60 marks)

T TS W TI% Ufesd 3o /foavmmar & ur= (5) 799 €1 e1egeff &
FacT e U TS,/ ToRIo=an sl g 36t & & 9=l 91 1 SRS |
Y Y9 SR8 (12) 3okl b1 © o SHHT ST T a1 G (200) W3l |
amaferd
(12x5=60 37dh)

Elective - I

faerea —1

(DRAWING AND PAINTING)
(ST iR UfeT)

Mention the features of the Bengal School of paintings.

fasehetl &l STA-3ielt i fafmaredi 1 Seeig Hifeg |

Comment on the works of Raja Ravi Varma.

TS el o i i qx feooit forg |

Discuss the influence of religion in the paintings of ancient times.

YT Tl bl 903 W & o GYTE ki fao=q shifey |

Write an essay on “Artist Village” at Chola Mandala.
A1l HueTel feerd ‘e UM’ W T ey fafeu

Explain Pop Art ? Which are the important places of Pop Art.
T el Shi ST HIST | UTT Hel & Hewqul T i F € 2

OR / 319a
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21.

22.

23.

24.

25.

21.

22.

Elective - II

faehea —1I1

ART HISTORY

hHerT-3faeTd

Write an essay on Aparajita - Priccha or Samarangana - Sutradhara.

SYUFSTA-JosT 312rel FHU-FER o F0 ey fafaw |

Write on the ‘colonial art-history” in India.

URd & * 3frafqafien wen-sfaem’ & e § fafaw)

Explain importance of Formalistic studies in writing history of art.

FHAT-3(q8™ & ogd U U 318999 o He hl T8 hifIT |

Critically evaluate the theories of visual perception in art-historical studies.

~

FHA-S(IEE o AL H TWI-TI& FaY o g ol FHIG=AIHS Jedish it |

Write a critical note on the writings of Geeta Kapur.

AT Y ok @A & ST SAAAAHS ool it |

OR / 319a

Elective - III
fasmea —I11

SCULPTURE
forea et

“The Saranath Buddha images are probably one of the greatest achievement of Indian
Sculptures” State your opinion with justification.

‘ORI Bt g FTE TEEd: T eRl S HEEad Suater ¥ ¥ e g1 siifae
fqured o T 379 TF adensd |

Make an assessment of Somenath Hore’s sculptures with suitable examples.

ST IE0N ok T G BR 1 el 1 Joaish HhifsT |
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23.

24.

25.

21.

22.

23.

24.

25.

With the help of diagram give details of the metal casting process, both indegeneous
and Italian.

T BT, <3 qT fera ST, ki Uk o1 TR YEnfes i werE 9 i |

What is environmental sculpture? What are the essential elements to be considered ?
Discuss with examples.

TRl foredehen s 1 fop S1famd awail 1 e # T =gt | Hieey faa=m wifeu |

Explain why Rodin’s works are so different ? Explain in historical reference.

e FifST foh A< 1 Fiaal a1 fae 301 € 2 Ui ged & =men wifsw

OR / JAYaT

Elective - IV
fawea—1v

PRINT MAKING
Brur-fesror

Write the use of print-making in the French realist movement.

TR Feefaret SAiee | SM-fa=i o SuA & 9R # fafgu |

Trace the importent land-marks in the post-independent history of print-making in
India.

~

WG 9T o BTAT-hell o Siae™ THE JdnRl ol AR T hieT |

Evaluate the state of print-making in contemporary India.

HHHIH YRA § BI-hell & Tt o1 gedieh sifs |

Write any two female print-makers of India.

URA o TRt oft <1 St STa-waeerl & o) § fafgu |

How do you bring the effect of light and shade in various medium of print-making ?
BIUI-hedl o ST ST HEAH H BTl o G T Ao oh e hid § 2
OR / e
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21.

22.

23.

24.

25.

Elective - V
fawea—v

APPLIED ART
IS Hem

Describe some of the reasons for applying marketing research techniques to advertising.

forama ® faqur Sy qehfteni 1 TN A o $H© HRON 1 F0H HITST |

What is the purpose of corporate identify ? Explain.

HTANE 3TMESf2el 1 3GaTT 91 B 2 ST HhifaT |

Discuss the differences between Public-relation and advertising.
SA-Heh qe forRTaeehen & sfte $fal TE HifST |

Name and explain the eight laws of design.

festza & o1e 7wl & 1 ey YT SHeh! SRS HIfSTT |

What is Typography ? Define and discuss different catagories of fonts with examples.

TEU-hell -1 § 7 Wivey i fafve sifedt st ulufua den faafea wifsw )
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Note :

26. (a)

J—7909

SECTION - IV
g ueg—-1V

This section consists of one essay type question of forty (40) marks to
be answered in about one thousand (1000) words on any of the
following topics.

(40x1=40 marks)

TH G Y Uk 9t (40) 3okl ohl FHerurcaes g9 § forgen s fe=fafea
fawai & 9 Shere Toh 9T, T Teh 891K (1000) Wsei § 3TUferd © 1

(40x1=40 37h)

What is an “Advertising Campaign?” How is an “appeal” important in
establishing a brand image.

forama s1fvam Fn B 7 ot sve sfa 1 geenfud w1 & foae ue  ordia’ fhe g &
e 7

OR/31gar
What is Cubism? Trace the origin and the development of cubism
TATE 1 ¥ | SFAIE Y ST TS foeRrE w1 SR WA it |
OR/31gar

Choose two sculptors known for stone carving, explain their works giving details
of the material used.

TER-3hvH o T g fohgt QU qfdehri o1 Seei@ hifsIe a1 9 Wit a1 faexo
Td U I3R! il sl AR HIfST |
OR/372rdT

Critically evaluate the development of print-making in India as a subject of Visual
Arts.

TW-FeAl % Teh T % €9 § WRd H SA-hell o YA Hl GHICHHAHR ik
SHifSTT |

OR/3aT
Write on post-modernist art-historical writing
SRS hal hetl-3fderd feramr & sk § fafaw |
OR/3aT

Explain critically the role of “post-modernist” theories in interpretation of Visual
Culture.

~

TH-FIA o AAN H II-Y ekl FHgT Hl Telr=TcHeh Rl i ST hifT |

30
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