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This paper is of two hundred (200) marks containing four (4) sections.
Candidates are required to attempt the questions contained in these sections
according to the detailed instructions given therein.
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SECTION - 1

Qus -1
Note : This section contains five (5) questions based on the following
paragraph. Each question should be answered in about thirty (30)
words and each carries five (5) marks.
(5x5=25 marks)

e 74 T H frefafad srmse W senia i (5) 9 &1 Teish U9 1 St
T A (30) WS A oruferd ¥ Wedkeh WA Ui (5) 3Rl W B
(5x5=25 3ih)

Emotion has a significant role in Raga-Nishpatti where vocal and instrumental
music have special place. A musician selects Ragas according to circumstances and
fills the audience with different emotions and feelings. The emotions which are derived
out of music are based on Raga, Tal, Swar, Geet, Style, Lay, instrument and the meaning
of the text. A Swara depicts the depth of feelings by its intricate presentation and
Bhava and Rasa are closely related to each other. Swaras are capable of showing
Rasas and Bhavas. Komal and Teevra Swaras are associated with emotions, and not
only Swara but Shruthi, Meend, Gamak and imagination of an artist create Rasa in a
Raga. In this context, Pada (Kavya) or Bandish is important in creating Rasa. Music,
based on Swara-combinations, is a Literature, which consists of Bhava, Rasa, Chanda
and Alankar. The imaginative expression of an artist is depicted by the inherent beauty
of a Bandish (composition). Bandish is infact a characteristic form of a Raga. Emotions
can be expressed by singing or playing the Ragas by following the time-theory of Ragas.
The relation of Raga and Season is traditional and related to feelings. By selecting the
Ragas and their presentation in adherence to time theory fills the audiences with Rasa
and Bhava. For creating emotions in Swaras of music, of Kaku is also an important
and powerful element and enhances Rasa of singing and playing. Even Vilambit, Madhya
and Drut Layas play important role in creating emotions, which can present serious
and frivolous expressions in music. Besides this, Varna, Alankar, Sthaya, Gamak, Saptak
and Tan-Alap also have significant role in creating Rasa and Bhavas. The musical
performance of an artist is judged as full of Rasa by knowing that which composition,
Gata or resonance of an artist’s programme and echo has filled the audience with
maximum Rasa. As the interaction of inherent feeling of Bandish by use of Swara, and
its embellishments is developed in Raga, a divine atmosphere is created with pleasure
in place of Rasa and Bhava. In music the totality of various embellishments instead of
separate Swaras creates ecstasy and divine pleasure of music.

Hrita g1 & Froufa § are 1 fode Tea § SR 39 S TeH Td are ol fowy e
¥ Hritas uRfearfaai 3 eTeret T AR drarell st f= fu=t wrel o PR H gel 3 € | g ia
oy # Sl oft Gifia R el i Wife Bt 7, 98 W, a1, @R, T, defl, o, are SR wiaar &
a1ef § fuifia St T 1 TR S geH IUEH WiEl Y RS 1 SE T §, SR W SR A1
TR T &1 TR TEi- A1l i o i 1 qHed Bl § 1 hiAe 3R dig W) el |
g §, O @ % Al i, die, T IR el 37U heuTcdeh ShedHT shi Tl
G [ H wfyefs s §1 S | o Wy | o 9 9 1. () et dfew @
o W €1 Isgraferl @ e R W enenfia iiid el U wifec €, foad wa ®, W R,
BT ¥, 3N TARR T | FHeATRR hi FHeg-TcHs Afqeaf® sfew H 50 gi<d 9 € SR Bl 21
Sifeer W ot fafiTe sRfd 81 W 1 FHATIEA T SN 9 o wiEl o stfusRan sifveats ot
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ST Hehell €1 T 3R g el BT TRERATG Ty YR T o qiaeiet ¥ €, SHarhe T
T IR FHAEHA 9TE H I 1 STEAR HA F Al THH St I 6 A9 | T Sl
it o TR I Ak I H B TN il Tk Foldd Tk o X G W o TEH-1GT ohl
TYfa 3R 1 sem ¢ 1 weicata | faafted, g qen ga @ 1 Teoyul wH ¢, e
Hid | TR, Swer el o1 snfdre foran S Hehdan €, 39eh i wreicdfa o 9ui, STt
T, TTHeh, TH, TH-3TEAT TS 1 Feaqul T g | e sifesr 7a steran fafiny swemesr &
FTHH H FRR, TS AIarei i TfehaH THT % TWEE FA €, T MR R fafvm
FHEAHR o HITd TG T FH YU I o ¢ | @R, e¥ehal & Aread 9 sifew # ffeq s o
S ST IRONRTT BT ST §, TH- 19 61 T T o SATellfheh 3T+ 9 STaraoT Siayid it
ST §, HIid H ST STeTT Rl hi STULT Sk A HIid 1 foctefon Juie sTelifheh 3TH<
TR

1.  Which factors in music create Rasa and Bhava Specially ?

T H 9 9 qc fo9y 9 9 ™ Ue 96 i foafa o €2

2. How the Swaras and Shruties are capable of creating Rasa in a Raga ?

T T H TR IR gfqar fra yor @ foufa & wem €2
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3. How the Bandish (composition) helpful in depiciting different beauty of a Raga in
music ?

1 k1 fu= fa=r Oied =96 3 § ue (Sfew) fhd YR 9erre § 2

4.  Why the traditional relation of Raga and Season is important in Indian music ?

TReATT T B T TR g 1 IR qe i Aol § 2
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5. How the use of Kaku, Laya, Tal, Gamak and Tan etc., are powerful elements in creating
Bhavas of Swaras of music ?

ifid & T 1 AIgH I | fhT TehR 1 AN, <, T, T8k, a1 3TIfS Helel T8 © 2

SECTION - II
Qug—1II

Note : This section contains fifteen (15) questions each to be answered in
about thirty (30) words. Each question carries five (5) marks.

(5x15=75 marks)
e T Ee | UgE (15) T €| Yook Y9 ol ST o1 o (30) Wsgi o

AT T 1 WA U I (5) Skl I T |
(5x15=75 3ich)
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6.  What is the reason of the disintegration of Northern and Southern music ? Explain.

I AR FRIot Gia & W B T 9 HROT Wl 2 AU |

7.  Though the Mughal Empire had a downfall in 18" century, but even then the classical
music was developed to greater heights in that era. “Express your views on this

statement.
" oTgREdl el H HITeT WU 1 A T W 34 il H Hf ISy Hitd o6t ogd wfd g8 -39
e T fIaR =<k hIfSd |
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Write a critical analysis of any two books of the following in brief :

Rag Vivodh, Sangeet Sar, Sadrag-Chandroday, Sangeet Chinta, Geet-Vitan,
Geet-Govinda.

o~

frefafad § 9 for=l <1 Tl o1 989 § STeir=mTcae fagetyor Sifs |

1-foary, S fa-9R, Ser-9w=ied, Sia- e, fa-faam, fa-mfa<

9. Define any two from Kriti, Tillana, Keertan, Varsha-Mangal, Vasantotsav.

i, faeerm1, Hidd, TuiHTd, sH-<aed | § =l &1 1 R hifed |
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10. Explain the Rest Signs of western music.

e 9 o fagf< & fome g |

11. What are the vocal and instrumental ranges of sound ?

MIA-A1ET hi TR HIHISAT Sl Seold hifod |
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12. Describe the Shad-Ang of Karnatic music.
i Gl & 9 ST S |

13. Describe the effects of music with special reference to human welfare.

T & fafy= gurel o1 99 A SHearo & afiged | Sifed |
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14. “There is no adherence to rules so strictly in Folk music as compared to classical music”.
Express your views.

et It S R Sgan el § TR el 1 379 foeR = ifs |

15. What are the possibilities of the emergence of New Gharanas in music ? Discuss.

Hia § 4 RE o I S R GWeEE € 2 == St |
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16. Write a note on the dance styles like Kathakali, Oddissi, Kuchipudi and Kathak.
FHerhet, Nfedl, FHIES IR Fusw T Al | feoqo fafes |

17. What is a Sandhi Prakash Raga ? Explain its kinds by citing some examples.
Ty yeRte T fRY Fed €, THF TS TR I ST TR THETE |
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18. Discuss the musical contribution of any two scholars in the era of revival of the traditional
music of your region.

Hifid TR % %GR 1w A & o o710 & & fhedt 1 dita fagei & @iviifass e
Sl == Hife |

19. Describe the chief characteristics of any two Ragas from the following with one alap in
each:
Bilabal, Todi, Kanhara, Kafi.

Frefafed § 9 f5= < T *1 g fomivar g o Th-T o & e fafed
faaTeret, drel, i, I
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20. How the following components help in adding beauty to Rag ?

Kaku, Swar, Laya, Alankar, Time theory of Ragas.
T H W<d TeH A H 7 7 FFH TR e § 2
1P, TR, ©F, TAHR, [N 1 T fogr |

Note :

J—1609

SECTION - III
Qug —II1

This section contains five (5) questions from each of the electives /
specialisations. The candidate has to choose only one elective /
specialisation and answer all the five questions from it. Each question
carries twelve (12) marks and is to be answered in about two hundred
(200) words.

(12x5=60 marks)

3 e | g Ufossh 3o/ fagmoeiar @ Ui (5) Yo &1 31eeft &1 had
e Ufeseh gohte/ ToRIo=raT o1 e S8t | 9 Uil 991 1 S § | T
U9 9RE (12) STehi 1 T | SHHT ST T & 4 (200) Tsal H 27uferd ® 1
(12x5=60 37h)
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21.

22,

23.

24.

25.

Elective - 1

fasrea —1

HINDUSTANI MUSIC - VOCAL AND INSTRUMENTAL
gt Gt - TEE TE AT

Express your views chronologically on historical background of music teaching in Vedic
Period, Medieval Period and the institutional instruction of music.

Hfa fren =t Ufeiiass geyfa & dfcw wd, Teehe, ST o €9 H e saen v | i ot
T 318707 Yomelt W 69 9 9 fouR =16 wifsrd |

“The Aesthetics of music is infact known as the aestheties of Raga” explain.

“Hrita w1 died fagrd areda § T w1 died fagr ©7' 7 S Sife |

‘The performing arts like folk music and dance are nurtured, and preserved as National

heritage. Explain. Also describe some of the folk dramas of your state.
e G TS o ST WeRiA shensil w1 i T THeie] it Td wiferd feman < ©
T TS ST FIW % S ek Al hl GU HITS |

In the history of music, the second half of the 19 century is considered as the period of
revival. Explain. Also describe the musical constribution of any two scholars of this
period.

it o gfaera § S=Igdl IIaee] & IS HIt hl G o YHSIFROT < el el ST Tohdl §
TS TS sEehtd o TRl < fagrl o Wiiifaer AR = i |

In research methodology, the success of research work depends on the selection of
topic, synopsis, bibliography, data collection, editing, and writing of desertation. Express

your views.
vty gfspan # fawer gAme, Sy gere ot SO, U g, WY Heho, e, Yo ored W E
WY HE i TheAar FR 82 90 fouar = #ifsa |

OR / 279raT
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21.

22.

23.

24.

25.

Elective - II

fasrea—11

KARNATAKA MUSIC - VOCAL, INSTRUMENTAL AND PERCUSSION
HAleh qId

Give a detailed account of the evolution of Veena through different stages, from ancient

times to modern times.

YT h1el 9 SYfeh el o, T starensii 9 2 gu Sfton & 3fgem &1 fawga =4 s

Explain the concept and the content of Thyagaraja’s opera ‘Prahlada Bhakta Vijaya” in
detail.

RS o Tifaed  geers v fos@’ &t sTayron Td fommesg @t faer 9 =aren s |

Explain the scheme of Raga-classification in South-Indian music system.

fa70T- YR G TR H W-STTeh0T hi ThiH TIF hifsiu |

Distinguish between Kruti and Keertana and give an account of the major composers

of South Indian music who have composed in both the above forms.

Ffa Td Hid" & s 3R TRy iR - wRdE diid & 7 qen AR, =i suds
ST T H oA 6§, ST g St |

Explain any four folk art forms of South-India and explain the musical content in each

of them.

feuT- YR & TRl =R <k Shell GohRI okl T8 SHITSTT 3R 37 Tcdeh H Hififdeh doal ohi saReA

It |

OR / 31rar
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21.

22,

23.

24.

25.

Elective - III
fasmea—111

RABINDRA SANGEET

T i

Write down the akar martrik notation of the antara of the song ‘#, SRl |7l ek’ and

explain its lyrics-tonal exaltation in the context of its devotional flavour.

‘T S HA iR Ta H 3T ki TR WRfafg fafew oiv sue ufhue W
< ¥ TiareTsh - Tt ST=Iiaieh ¥I8 hifaT |

Find out the song (T&il= HTild) set to 4 +2 beat rhythm. State your note of appreciation
for such a rhythm taken up by Rabindranath.

Tell=g G <1 S T 4 +2 A Skt oF H oG TR T § o a1 | 1 g Y &1 T8
39 A1 o o H 3791 Jedihd sl |

When and where did Rabindranath listen to S. N. Ratanjankar’s Kheyal Singing ?
Explain in short Rabindranath’s reaction to Ratanjankar’s rendition of Chhayanat.

TSN ¥ TH.TA. TWASIHR ! A T g Fal 3R el Y1 ? WASihR gRI SIS St F&d
& gfd Wi &1 gfalean a1 Wi, 9899 ° T8 Sifau |

To whom did Rabindranath dedicate his work ‘s/&=1" (Vasant) ? Explain the justification

of this exemplary dedication.

T A ST i o’ e qfia o1 87 39 STRRd §H 1 sfifac T8 St |

Who was A. Arnold Bake ? What is the title of his book on Rabindra Sangit ? Write a

brief note on his contribution to the world of Rabindra Sangit.
T, 3fAfeS dlh A 9 ? TEdiid T 37! T&ieh I INTh 1 § 2 WEETd & S | 37h
e W Hfaw e fofay |

OR / 3rere
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21.

22.

23.

24.

25.

Elective - IV
famea—1v

PERCUSSION INSTRUMENTS

AaTg =

Trace the origin of TABLA / PAKHAWA] and describe its development till today.

W

T/ TEES Sl SSITH 1S qT ST 3TSIdeh o [IhTE oh1 0 hifsrd |

Describe KAMALKI and FARAMAISHI in TABLA / PAKHAWA] and give their examples.

A N AW

qeIct / TETeS] R HHTCTehT | T RIHTESN Sl TIF Shiferd T Yieh 1 SeTeLUl fafyag sifsd |

Write in NOTATION ‘TILWADA TAAL in its Aadi and Quadi Laya'.
e faeraret i oTel 9 Farel o ¥ fafuerg s |

Describe clearly the correct method of accompaniment to vocal melody instruments

and Dance.

M, 91 & I o WY qeicl/ TE@Tesl 1 Gig Wd i &l Jfb ol 9u hifted |

Name an artist (TABLA/PAKHAWAJ) of National repute and describe his/her merits

in detail.

T @i 9 TRl Tk SR (qeal/T@mEst) &1 A fafed qon sae! fagaret &t
TfeeR guF Hiferd |
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SECTION - IV
g ueg—-1V

Note : This section consists of one essay type question of forty (40) marks to

26.

be answered in about one thousand (1000) words on any of the

following topics. This question carries 40 marks.
(40x1=40 marks)

TH G H Tk Ieitd (40) ekl a1 feremeness g & foraen s fefafea
ool & | herel Teh I ST Teh BSIR (1000) Weai § 3TUfard ®
(40x1=40 37h)

Throw light on the role of supplementary components like distant education of music
in instruction, use of electronic gadgets, and music academics in imparting music
education.

Hfid freror § gt foan st STfiran, Sfeh SUshol & TN, WE it STeRefE s yfHen
& {1 9 ek dodl 9 Yeh1ST Slfer |
OR

“The quality of classical music has been affected by the contemporary trends of music
and new experiments at present.” Express your views on the said statement.

UM H S o & H WW 9 Ygiadl T e YA § SRS S shi e g
T T TWHMA W W faur =6 Fifed |
OR

During the last five decades, the number of women artists and women authors has
subsequently increased. Discuss the contribution of atleast five (5) women artists and
women authors of National repute in music.

Td =T 1 | AfEeT ek Rl Us Afeel TRashi i & | HThl Ifg g8 ¢ | TF TR &l F1
A Y YT qiEel Shelhr] o Afeel o@ehl & Hiiifde I ot == S |

J—1609 30



J—1609 31 P.T.O.



J—1609

32



J—1609 33 P.T.O.



J—1609

34



J—1609 35 P.T.O.



J—1609

36



J—1609 37 P.T.O.



J—1609

38



J—1609 39 P.T.O.



FOR OFFICE USE ONLY

Marks Obtained

paureiqo
SYIRIA

I_quNN
uonsanQ

76

77
78

79
80
81

82
83
84
85
86

87
88
89
90

91

92
93
94
95
96

97
98

99
100

paurelqo
ST

I_quNN
uonsanQ

51

52

53
54

55
56

57

58

59
60

61

62
63
64
65
66
67
68
69
70

71

72
73
74
75

paurelqo
ST

I_quNN
uonsanQ

26

27
28

29
30

31

32

33
34

35
36

37

38

39
40

41

42
43
44
45
46

47
48

49
50

paurelqo
SYIRTAI

I_qunN
uonsanQ

10
11
12
13
14
15
16

17
18
19
20

21

22
23
24
25

Total Marks Obtained (in words) ........cccocoviviiiiiinnnnne.

(in figures) .......ccccoeviviiiiiinnnne

Signature & Name of the Coordinator ............ccceeeeunnene.

Date ..coovvvveiiiieeii,

(Evaluation)

40

J—1609



