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1. Write your roll number in the space provided on the top of
this page.

2. This paper consists of fifty multiple-choice type of
questions.

3. At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off

the paper seal / polythene bag on the  booklet. Do not
accept a booklet without sticker-seal / without
polythene bag and do not accept an open booklet.

(ii) Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the
Question Booklet will be replaced nor any extra
time will be given.

(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

4. Each item has four alternative responses marked (A), (B),
(C) and (D). You have to darken the circle as indicated below
on the correct response against each item.
Example :
where (C) is the correct response.

5. Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

6. Read instructions given inside carefully.
7. Rough Work is to be done in the end of this booklet.
8. If you write your Name, Roll Number, Phone Number or

put any mark on any part of the OMR Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to
disqualification.

9. You have to return the original OMR Sheet to the invigilators
at the end of the examination compulsorily and must not
carry it with you outside the Examination Hall. You are
however, allowed to carry duplicate copy of OMR Sheet on
conclusion of examination.

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
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ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ : •Ö²Ö×Ûú (C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê †μÖÖêÝμÖ
‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ´Öæ»Ö OMR ¯Ö¡ÖÛú ×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê
»ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö
¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü
OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô †ÓÛú ÛúÖ™êü ®ÖÆüà •ÖÖ‹ÑÝÖê …



Paper-II 2  S-65-13 

 
 
 
 
 
 
 
 
 
 
 
 

1. Assertion (A) : No Sthayi Bhav, No Rasa. 
 Reason (R) : The famous Rasasutra 

mentions Sthayi Bhāv also. 
 (A) (A) is true, (R) is true. 
 (B) (A) is false, (R) is false. 
 (C) (A) is true, (R) is false. 
 (D) (A) is false, (R) is true. 
 
2. Match items in List – I with the items 

in List – II : 
List – I  List – II 

a. Vimarsha i. Rupak 
b. Patāka ii. Aside 
c. Samvakāra iii. Sandhi 
d. Janantika iv. Arthaprakruti 

 Codes : 
  a b c d 
 (A) i ii iv iii 
 (B) iii iv i ii 
 (C) ii iii i iv 
 (D) iv i ii iii 
 

3. Which is the correct sequence ? 
 (A) Phalayoga, Niyata 

Phalaprapti, Praptisambhava, 
Prārambha, Prayatna 

 (B) Prayatna, Praptisambhava, 
Phalayoga, Prārambha, Niyata 
Phalaprapti 

 (C) Niyata Phalaprapti, 
Phalayoga, Prarambha, 
Praptisambhav, Prayatna 

 (D) Prārambha, Prayatna, 
Praptisambhava, Niyata 
Phalaprapti, Phalayoga 

 
 
 
 
 
 
 
 
 
 
 
 

4. Pick the odd one out : 
 (A) Vithi (B) Bhā a 
 (C) Prakari (D) Vyāyoga 
 

5. He is the hero of Bhā a type of drama 
 (A) Pi hamarda (B) Vidu aka 
 (C) Vi a (D) Ce a 
 

6. Assertion (A) : There is a distinct 
carry-over of the structures and 
conventions of Sanskrit Theatre 
in the Traditional Theatre Forms. 

 Reason (R) : The Traditional Theatre 
Forms have discarded the 
preliminaries of purva-ranga. 

 Codes : 
 (A) (A) is true, (R) is true. 
 (B) (A) is true, (R) is false. 
 (C) (A) is false, (R) is false. 
 (D) (A) is false, (R) is true. 
 

7. Match the items in List – I with the 
items in List – II : 

List – I List – II 
a. Cycle plays i. Veethi 

Nātakam 
b. Temple Courtyard 

Theatre 
ii. Rāmlila, 

Rāslila 
c. Street Theatre iii. Yakshagana
d. Mask Forms iv. Seraikala, 

Purulia Chhau
 Codes : 
  a b c d 
 (A) iv ii iii i 
 (B) ii iii i iv 
 (C) i iv ii iii 
 (D) iii i iv ii 

PERFORMING ARTS – DANCE / DRAMA / THEATRE  
Paper – II 

SPECIAL INSTRUCTIONS 
1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 
answer all the 25 questions of that Part only. Each question carries two 
marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 
Number which they have selected. 

PART – I 
Common to Dance / Drama / Theatre 
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1. †×³ÖÛú£Ö®Ö (A) : Ã£ÖÖ‡Ô ³ÖÖ¾Ö ®ÖÆüà, ŸÖÖê ¸üÃÖ ®ÖÆüà …   
 ÛúÖ¸üÞÖ (R) : ×¾ÖÜµÖÖŸÖ ¸üÃÖ ÃÖæ¡Ö Ã£ÖÖ‡Ô ³ÖÖ¾Ö ÛúÖ ³Öß 

×•ÖÛÎú Ûú¸üŸÖÖ Æîü … 
 Ûæú™ü :  
 (A) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 (B) (A) ×´Ö£µÖÖ Æîü (R) ×´Ö£µÖÖ Æîü … 
 (C) (A) ÃÖŸµÖ Æîü (R) ×´Ö£µÖÖ Æîü … 
 (D) (A) ×´Ö£µÖÖ Æîü (R) ÃÖŸµÖ Æîü … 
 

2. ÃÖæ“Öß – I ´Öë ¤üß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ´Öë ¤üß ´Ö¤üÖë Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ×¾Ö´Ö¿ÖÔ  i. ºþ¯ÖÛú 
b. ¯ÖŸÖÖÛúÖ ii. †ÃÖÖ‡›ü 
c. ÃÖ´Ö¾ÖÛúÖ¸ü iii. ÃÖ×®¬Ö 
d. •Ö®ÖÖ×®ŸÖÛú iv. †£ÖÔ¯ÖÏÛéú×ŸÖ 

 Ûæú™ü : 
  a b c d 
 (A) i ii iv iii 
 (B) iii iv i ii 
 (C) ii iii i iv 
 (D) iv i ii iii 
 

3. ÃÖÆüß †®ÖãÛÎú´Ö ŒµÖÖ Æîü ? 
 (A) ±ú»ÖÖµÖÖêÝÖ, ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, 

¯ÖÏÖ¸ü´³Ö, ¯ÖÏµÖŸ®Ö 
 (B) ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, ±ú»ÖÖµÖÖêÝÖ, ¯ÖÏÖ¸ü´³Ö, 

×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ 
 (C) ×®ÖµÖŸÖ ±ú»Ö¯ÖÏÖ×¯ŸÖ, ±ú»ÖÖµÖÖêÝÖ, ¯ÖÏÖ¸ü´³Ö, 

¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, ¯ÖÏµÖŸ®Ö 
 (D) ¯ÖÏÖ¸ü´³Ö, ¯ÖÏµÖŸ®Ö, ¯ÖÏÖ×¯ŸÖÃÖÓ³Ö¾Ö, ×®ÖµÖŸÖ 

±ú»Ö¯ÖÏÖ×¯ŸÖ, ±ú»ÖÖµÖÖêÝÖ 

 
 
 
 
 
 
 
 
 
 
 
 

4. ×¾ÖÂÖ´Ö ÛúÖê ²ÖÖÆü̧ ü ×®ÖÛúÖ»Öë : 
 (A) ×¾Ö×£Ö (B) ³ÖÖÞÖ 
 (C) ¯ÖÏÛú¸üß (D) ¾µÖÖµÖÖêÝÖ 
 

5. ¾ÖÆü ³ÖÖÞÖ ¯ÖÏÛúÖ ü̧ Ûêú ®ÖÖ™üÛú ÛúÖ ®ÖÖµÖÛú Æïü  
 (A) ¯Ößšü´Ö¤Ôü (B) ×¾Ö¤æüÂÖÛú 
 (C) ×¾Ö™ü (D) “Öê™ü 
 

6. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖ¸ü´¯Ö×¸üÛú ¸ÓüÝÖ´ÖÓ“ÖßµÖ ºþ¯ÖÖë ´Öë 
ÃÖÓÃÛéúŸÖ ¸ÓüÝÖ´ÖÓ“Ö Ûúß ÃÖÓ¸ü“Ö®ÖÖ†Öë (²Ö®ÖÖ¾Ö™üÖë) 
†Öî¸ü ¯ÖÏ£ÖÖ†Öë ÛúÖ Ã¯ÖÂ™ü †Ö³ÖÖÃÖ ×´Ö»ÖŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ¯ÖÖ¸ü´¯Ö×¸üÛú ¸ÓüÝÖ´ÖÓ“ÖßµÖ ºþ¯ÖÖë ®Öê ¯Öæ¾ÖÔ- Ó̧üÝÖ 
Ûêú ×¾Ö×³Ö®®Ö †ÓÝÖÖë ÛúÖê ŸµÖÖÝÖ ×¤üµÖÖ Æîü … 

 Ûæú™ü :  
 (A) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æîü (R) ×´Ö£µÖÖ Æîü … 
 (C) (A) ×´Ö£µÖÖ Æîü (R) ×´Ö£µÖÖ Æîü … 
 (D) (A) ×´Ö£µÖÖ Æîü (R) ÃÖŸµÖ Æîü … 
 

7. ÃÖæ“Öß – I ´Öë ¤üß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ´Öë ¤üß ´Ö¤üÖë Ûêú 
ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ÃÖÖ‡Ûú»Ö-®ÖÖ™üÛú i. ¾Öß£Öß ®ÖÖ™üÛú´ÖË 
b. ´Ö×®¤ü¸ü ¯ÖÏÖÓÝÖÞÖ ¸ÓüÝÖ´ÖÓ“Ö ii. ¸üÖ´Ö»Öß»ÖÖ, 

¸üÖÃÖ»Öß»ÖÖ 
c. ®ÖãŒÛú›Ìü (Ã™Òüß™ü) ¸ÓüÝÖ´ÖÓ“Ö iii. µÖõÖÝÖÖ®Ö 
d. ´ÖãÜÖÖî™üÖ ´ÖÓ“Ö iv. ÃÖ¸üÖµÖ Ûú»ÖÖ, 

¯Öãºþ×»ÖµÖÖ, ”ûÖ‰ú 
 Ûæú™ü : 
  a b c d 
 (A) iv ii iii i 
 (B) ii iii i iv 
 (C) i iv ii iii 
 (D) iii i iv ii 

¯ÖÏ¤ü¿ÖÔ®ÖÛúÖ¸üß Ûú»ÖÖ – ®ÖéŸµÖ / ®ÖÖ™üÛú / ¸ÓüÝÖ´ÖÓ“Ö 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

SPECIAL INSTRUCTIONS 
1. Candidates are required to answer all the 25 questions in Part-I, which are 

compulsory. They should also select any one from Part-II and Part-III and 
answer all the 25 questions of that Part only. Each question carries two 
marks. 

2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part 
Number which they have selected. 

PART – I 
Common to Dance / Drama / Theatre 
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8. Which is the correct sequence in the 
context of their geographical origin 
from West to East ? 

 (A) Bhavai, Nautanki, Chhau, Jatra, 
Ankia Nāt 

 (B) Chhau, Nautanki, Jatra, Bhavai, 
Ankia Nāt 

 (C) Ankia Nāt, Chhau, Nautanki, 
Jatra, Bhavai 

 (D) Nautanki, Jatra, Chhau, Bhavai, 
Ankia Nāt 

 

9. Pick the odd one out : 
 (A) Gombeyatta 
 (B) Bhāgavatamela 
 (C) Bommalattam 
 (D) Rava a Chāya 
 
10. Section of Kathakali and Kutiyattam 

where the actor is free to improvise  
 (A) Lokdharmi 
 (B) Manodharma 
 (C) Natyadharmi 
 (D) Natyabhangi 
 

11. The living legend recognised as 
heritage by UNESCO is  

 (A) Ravi Shankar  
 (B) Mani Madhav Chakiyar  
 (C) Kapila Vatsyayan  
 (D) Balmurali Krishnan  
 
12. Match the following : 

List – I  List – II 
a. Sangana i. Kuchipudi Kala 

Kendra 
b. Horizon ii. SNA 
c. Nartanam iii. NSD 
d. Rang 

Prasang 
iv. ICCR 

 Codes : 
  a b c d 
 (A) ii iv iii i 
 (B) ii iv i iii 
 (C) iv ii iii i 
 (D) i iv iii ii 

13. Match items in List – I with List – II : 
List – I List – II  

a. Bhasa i. Billahabba 
b. Vasudeva 

Prabhu 
ii. Shudra 

Tapaswi 
c. Venkatrama 

Shastri 
iii. Abhisheka 

Natakam 
d. Rashtra Kavi 

Kuvempu 
iv. Prahlada 

Charitram 
 Codes : 
  a b c d 
 (A) iv i ii iii 
 (B) iii ii iv i 
 (C) ii iii i iv 
 (D) iii i iv ii 
 
14. Which of these is not a Uttama 

character ? 
 (A) Damayanti 
 (B) Draupadi 
 (C) Rukmini 
 (D) Yashodhara 
 
15. Mavshi is a character in  
 (A) Rasalila  
 (B) Tamasha 
 (C) Nautanki 
 (D) Ankia Nat 
 

16. Match the following : 
List – I  List – II  

a. Natuvanar i. Git 
Govinda 

b. Tereshila ii. Conductor 
c. Gangavataran iii. Kathakali 
d. Jay Deva iv. Karana 

 Codes : 
  a b c d 
 (A) ii iii iv i 
 (B) i iii iv ii 
 (C) ii iv i iii 
 (D) i iv ii iii 
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8. ¯Ö×¿“Ö´Ö ÃÖê ¯Öæ¾ÖÔ ³ÖÖîÝÖÖê×»ÖÛú ˆ¤Ëü³Ö¾Ö Ûêú ÃÖ®¤ü³ÖÔ ´Öë ÃÖÆüß 
†®ÖãÛÎú´Ö ÛúÖî®Ö ÃÖÖ Æîü ? 

 (A) ³Ö¾ÖÖ‡Ô, ®ÖÖî™ÓüÛúß, ”ûÖ‰ú, •ÖÖ¡ÖÖ, †Ó×ÛúµÖÖ ®ÖÖ™ü 
 (B) ”ûÖ‰ú, ®ÖÖî™ÓüÛúß, •ÖÖ¡ÖÖ, ³Ö¾ÖÖ‡Ô, †Ó×ÛúµÖÖ ®ÖÖ™ü 
 (C) †Ó×ÛúµÖÖ ®ÖÖ™ü, ”ûÖ‰ú, ®ÖÖî™ÓüÛúß, •ÖÖ¡ÖÖ, ³Ö¾ÖÖ‡Ô 
 (D) ®ÖÖî™ÓüÛúß, •ÖÖ¡ÖÖ, ”ûÖ‰ú, ³Ö¾ÖÖ‡Ô, †Ó×ÛúµÖÖ ®ÖÖ™ü 
 
9. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×¾ÖÂÖ´Ö ÛúÖê ²ÖÖÆü̧ ü Ûúß×•Ö‹ : 
 (A) ÝÖÖò´²ÖêµÖ¼üÖ 
 (B) ³ÖÖÝÖ¾ÖŸÖ´Öê»ÖÖ 
 (C) ²ÖÖò´´Ö»Ö¼ü´ÖË 
 (D) ¸üÖ¾ÖÞÖ”ûÖµÖÖ 
 
10. Ûú£ÖÛú»Öß †Öî ü̧ Ûãú×™üµÖÖ™ǘ Ö ÛúÖ ¾ÖÖê ³ÖÖÝÖ •ÖÆüÖÑ ®Ö™ü/®Ö™üß 

ŸÖŸÛúÖ»Ö †Ö¿Öã ü̧“Ö®ÖÖ Ûêú ×»ÖµÖê Ã¾ÖŸÖ®¡Ö ÆüÖêŸÖÖ Æîü : 
 (A) »ÖÖêÛú¬Ö´Öá 
 (B) ´Ö®ÖÖê¬Ö´ÖÔ 
 (C) ®ÖÖ™ËüµÖ¬Ö´Öá 
 (D) ®ÖÖ™ËüµÖ³ÖÓÝÖß 
 
11. •Öß×¾ÖŸÖ ´ÖÆüÖ®Öã³ÖÖ¾Ö ×•ÖÃÖê µÖæ®ÖêÃÛúÖê ®Öê ¬Ö ü̧ÖêÆü̧ ü ‘ÖÖê×ÂÖŸÖ 

×ÛúµÖÖ Æîü ÛúÖî®Ö Æîü ? 
 (A) ¸ü×¾Ö ¿ÖÓÛú¸ü 
 (B) ´Ö×ÞÖ ´ÖÖ¬Ö¾Ö “Ö×ÛúµÖÖ¸ü 
 (C) Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
 (D) ²ÖÖ»Ö´Öã¸ü»Öß ÛéúÂÞÖ®Ö 
 
12. ÃÖæ“Öß – I ´Öë ¤üß ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ´Öë ¤üß ÝÖ‡Ô ´Ö¤üÖë 

Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ÃÖÓÝÖ®ÖÖ i. Ûãú×“Ö¯Öã›Ìüß Ûú»ÖÖ Ûêú®¦ü 
b. ÆüÖò¸üÖ‡•ÖÌ®Ö ii. ‹ÃÖ ‹®Ö ‹ 
c. ®ÖŸÖÔ®Ö´Ö iii. ‹®Ö ‹ÃÖ ›üß 
d. ¸ÓüÝÖ¯ÖÏÃÖÓÝÖ iv. †Ö‡Ô.ÃÖß.ÃÖß.†Ö¸ü. 

 Ûæú™ü : 
  a b c d 
 (A) ii iv iii i 
 (B) ii iv i iii 
 (C) iv ii iii i 
 (D) i iv iii ii 

13. ÃÖæ“Öß – I ´Öë ¤üß ÝÖ‡Ô ´Ö¤üÖë ÛúÖê ÃÖæ“Öß – II ´Öë ¤üß ÝÖ‡Ô 
´Ö¤üÖë Ûêú ÃÖÖ£Ö ÃÖã´Öê×»ÖŸÖ Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ³ÖÖÃÖ i. ×²Ö»»ÖÖ ÆüÖ²²ÖÖ 
b. ¾ÖÖÃÖã¤êü¾Ö ¯ÖÏ³Öã ii. ¿Öã¦ü ŸÖ¯ÖÃ¾Öß 
c. ¾ÖêÛú®™ü ¸üÖ´ÖÖ ¿ÖÖÃ¡Öß iii. †×³ÖÂÖêÛú ®ÖÖ™üÛú´Ö 
d. ¸üÖÂ™Òü Ûú×¾Ö Ûãú¾Öê´¯Öã iv. ̄ ÖÏÆËüü»ÖÖ¤ü “Ö×¸ü¡Ö´Ö 

 Ûæú™ü : 
  a b c d 
 (A) iv i ii iii 
 (B) iii ii iv i 
 (C) ii iii i iv 
 (D) iii i iv ii 
 
14. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ˆ¢Ö´Ö ¯ÖÖ¡Ö ®ÖÆüà Æîü ? 
 (A) ¤ü´ÖµÖ®ŸÖß 
 (B) ¦üÖî¯Ö¤üß 
 (C) ºþ×Œ´ÖÞÖß 
 (D) µÖ¿ÖÖê¬Ö¸üÖ 
 
15. ´ÖÖ¾Ö¿Öß ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÛúÖ ¯ÖÖ¡Ö Æîü ? 
 (A) ¸üÖÃÖ»Öß»ÖÖ 
 (B) ŸÖ´ÖÖ¿ÖÖ 
 (C) ®ÖÖî™ÓüÛúß 
 (D) †Ó×ÛúµÖÖ ®ÖÖ™ü 
 
16. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖ ×´Ö»ÖÖ®Ö Ûú¸ëü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ®Ö™ãü¾Ö®ÖÖ¸ü i. ÝÖßŸÖ ÝÖÖê×¾Ö®¤ü 
b. ŸÖê¸êüü×¿Ö»ÖÖ ii. ÃÖÓ“ÖÖ»ÖÛú 
c. ÝÖÓÝÖÖ¾ÖŸÖ¸üÞÖ iii. Ûú£ÖÛú»Öß 
d. •ÖµÖ¤êü¾Ö iv. Ûú¸üÞÖ 

 Ûæú™ü : 
  a b c d 
 (A) ii iii iv i 
 (B) i iii iv ii 
 (C) ii iv i iii 
 (D) i iv ii iii 
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17. This year India is celebrating the 150 
years of  

 (A) Satyadev Dube 

 (B) Ravindranath Tagore 

 (C) Shrimant Sayajirao Gaekwad III 

 (D) Swami Vivekananda 

 

18. One of the most prominent actors who 
impersonated female character is  

 (A) Kalamandalam Gopi 

 (B) Afzal Khan 

 (C) Bal Gandharva 

 (D) Zohra Saigal 

 

19. The director of Kalakshetra in Chennai 
is 

 (A) Girish Karnad 

 (B) Adyar Lakshman 

 (C) Leela Samson 

 (D) Anita Ratnam  

 

20. Assertion (A) : The World Theatre 
Day and the World Dance Day 
are both declared by UNESCO. 

 Reason (R) : The cultures of the world 
are indebted to the performing 
arts. 

 Codes : 

 (A) (A) and (R) both are true. 

 (B) (A) is true, (R) is false. 

 (C) (A) is false, (R) is true. 

 (D) (A) and (R) both false. 

21. Assertion (A) : To be a contemporary 
creative dancer or actor, one has 
to be brilliant and something of a 
rebel. 

 Reason (R) : The dancer or actor has 
to venture into uncharted terrain 
to be creative. 

 Codes : 
 (A) (A) is false, (R) is true. 
 (B) (A) is true, (R) is false. 
 (C) (A) and (R) both true. 
 (D) (A) and (R) both false. 
 
22. Pick the odd one out : 
 (A) Bolshoi Ballet – Moscow  
 (B) Broadway – New York  
 (C) Bharat Bhavan – Bhopal  
 (D) Sanmukhanand Sabha – Chennai  
 
23. Pick the correct sequence (going from 

South to North) 
 (A) Kudiattam, Vithi Natakam, 

Karmā, Rauf 
 (B) Vithinatakam, Karmā, 

Kudiattam, Rauf 
 (C) Kudiattam, Vithinatakam, Rauf, 

Karmā 
 (D) Rauf, Vithinatakam, Karmā, 

Kudiattam 
 
24. The Noh and Wayang Dance theatres 

are respectively from  
 (A) Japan – Indonesia  
 (B) China – Indonesia  
 (C) Java – Bali  
 (D) Japan – China  
 
25. For Grammy Awards, the life time 

achievement award conferred on the 
Indian artist this year is  

 (A) A.R. Rehman 
 (B) Pt. Ravi Shankar 
 (C) Nora Johns  
 (D) Pt. Vishwa Mohan Bhatt 
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17. ‡ÃÖ ¾ÖÂÖÔ ³ÖÖ ü̧ŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×Ûú®ÖÛúß 150¾Öà 
²Ö ü̧ÃÖß ´Ö®ÖÖ ü̧ÆüÖ Æîü ? 

 (A) ÃÖŸµÖ¤êü¾Ö ¤ãü²Öê 

 (B) ¸ü²Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 

 (C) ÁÖß´ÖÓŸÖ ÃÖÖµÖÖ•Öß¸üÖò¾Ö ÝÖÖµÖÛú¾ÖÖ›ü III 

 (D) Ã¾ÖÖ´Öß ×¾Ö¾ÖêÛúÖ®ÖÓ¤ü 

 

18. ‹Ûú ÃÖ¾ÖÖÔ×¬ÖÛú ×¾ÖÜµÖÖŸÖ Ûú»ÖÖÛúÖ ü̧ ×•ÖÃÖ®Öê Ã¡Öß ¯ÖÖ¡Ö 
ÛúÖ ¯ÖÖ™Ôü ×ÛúµÖÖ ÛúÖî®Ö Æîü ? 

 (A) Ûú»ÖÖ´ÖÞ›ü»Ö´Ö ÝÖÖê¯Öß 

 (B) †±ú•Ö»Ö ÜÖÖ®Ö 

 (C) ²ÖÖ»Ö ÝÖÓ¬Ö¾ÖÔ 

 (D) •ÖÌÖêÆü¸üÖ ÃÖÆüÝÖ»Ö 

 

19. “Öê®®Ö‡Ô ´Öë Ûú»ÖÖõÖê¡Ö Ûêú ×®Ö¤ìü¿ÖÛú Æîü  

 (A) ×ÝÖ¸üß¿Ö Ûú®ÖÖÔ›ü 

 (B) †›ËüµÖÖ¸ü »Öõ´ÖÞÖ 

 (C) »Öß»ÖÖ ÃÖî´ÖÃÖÖò®Ö 

 (D) †®ÖßŸÖÖ ¸üŸ®Ö´Ö 

 

20. †×³ÖÛú£Ö®Ö (A) : ×¾Ö¿¾Ö ¸ÓüÝÖ´ÖÓ“Ö ×¤ü¾ÖÃÖ †Öî¸ü ×¾Ö¿¾Ö 
®ÖéŸµÖ ×¤ü¾ÖÃÖ ¤üÖê®ÖÖë Æüß Ûúß µÖæ®ÖêÃÛúÖê «üÖ¸üÖ 
‘ÖÖêÂÖÞÖÖ Ûúß ÝÖ‡Ô Æîü … 

 ÛúÖ¸üÞÖ (R) : ×¾Ö¿¾Ö Ûúß ÃÖÓÃÛéú×ŸÖµÖÖÑ ¯ÖÏ¤ü¿ÖÔ®Ö/¯ÖÏÃŸÖã×ŸÖ 
Ûú»ÖÖ†Öë Ûúß ŠúÞÖß Æïü … 

 Ûæú™ü :  

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 

 (B) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü … 

21. †×³ÖÛú£Ö®Ö (A) : ÃÖ´ÖÛúÖ×»ÖÛú ¸ü“Ö®ÖÖŸ´ÖÛú 
®ÖŸÖÔÛú/®ÖŸÖÔÛúß †£Ö¾ÖÖ †×³Ö®ÖêŸÖÖ/†×³Ö®Öê¡Öß 
ÆüÖê®Öê Ûêú ×»ÖµÖê ¾µÖ×ŒŸÖ ÛúÖê ¯ÖÏ×ŸÖ³ÖÖ¿ÖÖ»Öß ŸÖ£ÖÖ 
Ûãú”û ×¾Ö¦üÖêÆüß ¯ÖÏÛéú×ŸÖ ÛúÖ ÆüÖê®ÖÖ “ÖÖ×ÆüµÖê … 

 ÛúÖ¸üÞÖ (R) : ®ÖŸÖÔÛú/®ÖŸÖÔÛúß †£Ö¾ÖÖ 
†×³Ö®ÖêŸÖÖ/†×³Ö®Öê¡Öß ÛúÖê ÃÖé•Ö®ÖÖŸ´ÖÛú ²Ö®Ö®Öê Ûêú 
×»ÖµÖê †®ÖÖ×¬ÖÛéúŸÖ †–ÖÖŸÖ õÖê¡Ö ´Öë •ÖÖ®Öê Ûúß 
×Æü´´ÖŸÖ Ûú¸ü®Öß ¯Ö›ÌüŸÖß Æîü … 

 Ûæú™ü :  
 (A) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (C) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 
 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë †ÃÖŸµÖ Æïü … 
 
22. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 
 (A) ²ÖÖê»Ö¿ÖÖê‡Ô ²Öê»Öê – ´ÖÖêÃÛúÖê 
 (B) ²ÖÎÖò›ü¾Öê – ®µÖãµÖÖêÛÔú 
 (C) ³ÖÖ¸üŸÖ ³Ö¾Ö®Ö – ³ÖÖê¯ÖÖ»Ö 
 (D) ÃÖ®´ÖãÜÖÖ®ÖÓ¤ü ÃÖ³ÖÖ – “Öê®®Ö‡Ô 
 
23. ÃÖÆüß †®ÖãÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûú ȩ̈ü (¤ü×õÖÞÖ ÃÖê ˆ¢Ö ü̧) : 
 (A) Ûãú×›üµÖÖ¼ü´Ö, ¾Öß£Öß ®ÖÖ™üÛú´Ö, Ûú´ÖÖÔ, ¸üÖò±ú 
 (B) ¾Öß£Öß ®ÖÖ™üÛú´Ö, Ûú´ÖÖÔ, Ûãú×›üµÖÖ¼ü´Ö, ¸üÖò±ú 
 (C) Ûãú×›üµÖÖ¼ü´Ö, ¾Öß£Öß ®ÖÖ™üÛú´Ö, ¸üÖò±ú, Ûú´ÖÖÔ 
 (D) ¸üÖò±ú, ¾Öß£Öß ®ÖÖ™üÛú´Ö, Ûú´ÖÖÔ, Ûãú×›üµÖÖ¼ü´Ö 
 
24. ®ÖÖêÆËü †Öî ü̧ ¾ÖêµÖÖÓÝÖ ®ÖéŸµÖ Ó̧üÝÖ´ÖÓ“Ö ÛÎú´Ö¿Ö: ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖê 

Æîü : 
 (A) •ÖÖ¯ÖÖ®Ö – ‡Ó›üÖê®Öê×¿ÖµÖÖ 
 (B) “Öß®Ö – ‡Ó›üÖê®Öê×¿ÖµÖÖ 
 (C) •ÖÖ¾ÖÖ – ²ÖÖ»Öß 
 (D) •ÖÖ¯ÖÖ®Ö – “Öß®Ö  
 
25. ‡ÃÖ ¾ÖÂÖÔ ÝÖÏế Öß ‹¾ÖÖ›Ôü ´Öë †Ö•Öß¾Ö®Ö ˆ¯Ö»Ö×²¬Ö ‹¾ÖÖ›Ôü 

×ÛúÃÖ ³ÖÖ ü̧ŸÖßµÖ Ûú»ÖÖÛúÖ ü̧ ÛúÖê ×¤üµÖÖ ÝÖµÖÖ ? 
 (A) ‹.†Ö¸ü. ¸üÆü´ÖÖ®Ö 
 (B) ¯ÖÓ×›üŸÖ ¸ü×¾Ö ¿ÖÓÛú¸ü 
 (C) ®ÖÖê¸üÖ •ÖÖò®ÖËÃÖ 
 (D) ¯ÖÓ×›üŸÖ ×¾Ö¿¾Ö ´ÖÖêÆü®Ö ³Ö¼ü 
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26. Assertion (A) : The ‘Padmabhushan” 

award is only given to a 
traditional Guru. 

 Reason (R) : Nobody has more 
knowledge than Guru. 

 (A) (A) is true, (R) is false. 
 (B) (A) is false, (R) is true. 
 (C) (A) is false, (R) is false. 
 (D) (A) is true, (R) is true. 

 
27. Identify the correct sequence : 
 (A) Sama, Avalokita, Aalokita, 

Nimilite 
 (B) Sama, Aalokita, Nimilite, 

Avalokita 
 (C) Sama, Nimilite, Aalokita, 

Avalokita 
 (D) Aalokita, Nimilite, Sama, 

Avalokita 

 

28. Match items in List – I with List – II : 

List – I List – II  

a. Nadai i. Mohiniattam 

b. Vaiyam ii. Chhau 

c. Ufli iii. Bharatnatyam 

d. Purapaad iv. Kathakali 

 Codes : 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv i ii 

 (C) i ii iii iv 

 (D) iii i ii iv 

 
 
29. Pick the odd one out : 
 Bharatnatyam was known as 

Dassiattam earlier as  
 (A) it was performed by Dasis who 

worked in the temples. 
 (B) as it belonged to the families of 

Dasis. 
 (C) as Natuvanars only taught the 

Dasis. 
 (D) as Dasis were the servants of 

God. 
 
30. Pt. Shambhu Maharaj was famous for 

his portrayal of  
 (A) Kahe  Roket Dagaria  
 (B) Bhavayami Raghurama  
 (C) Kahe Chedo Chedo  
 (D) Kauna Gali Gaye Shyam  
 
31. The “Queen of Abhinaya” is always 

remembered for her portrayal of  
 (A) Krishna ni begane baro 
 (B) Sadayuda ne Satat 
 (C) Ra ra sita 
 (D) Jatayu Vadham  
 
32. Match items in List – I with List – II : 

List – I List – II 
a. Khajuraho i. Marble 

Sculptures 
b. Konark ii. Shore 

temple 
c. Mahabalipuram iii. Sun 

Temple 
d. Delwara iv. Dance 

Festival 
 Codes : 
  a b c d 
 (A) iv ii i iii 
 (B) iv iii ii i 
 (C) iii iv i ii 
 (D) iv iii i ii 

Part – II 
Dance 
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26. †×³ÖÛú£Ö®Ö (A) : “¯Ö¤Ëü´Ö³ÖæÂÖÞÖ” ‹¾ÖÖ›Ôü ×ÃÖ±Ôú 

¯ÖÖ¸ü´¯Ö×¸üÛú ÝÖã¹ý ÛúÖê Æüß ×¤üµÖÖ •ÖÖŸÖÖ Æîü … 

 ÛúÖ¸üÞÖ (R) : ×ÛúÃÖß ÛúÖê ³Öß ÝÖã¹ý ÃÖê •µÖÖ¤üÖ –ÖÖ®Ö 
®ÖÆüà Æîü … 

 Ûæú™ü :  

 (A) (A) ÃÖŸµÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (B) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 (C) (A) ÝÖ»ÖŸÖ Æîü, (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 

 

27. ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ó : 

 (A) ÃÖ´Ö, †¾Ö»ÖÖê×ÛúŸÖ, †Ö»ÖÖê×ÛúŸÖ, ×®Ö´Öß×»ÖŸÖê 

 (B) ÃÖ´Ö, †Ö»ÖÖê×ÛúŸÖ, ×®Ö´Öß×»ÖŸÖê, †¾Ö»ÖÖê×ÛúŸÖ 

 (C) ÃÖ´Ö, ×®Ö´Öß×»ÖŸÖê, †Ö»ÖÖê×ÛúŸÖ, †¾Ö»ÖÖê×ÛúŸÖ 

 (D) †Ö»ÖÖê×ÛúŸÖ, ×®Ö´Öß×»ÖŸÖê, ÃÖ´Ö, †¾Ö»ÖÖê×ÛúŸÖ  

 

28. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ®Ö›Ìîü i. ´ÖÖê×Æü®Öß†Ö¼ü´Ö 

b. ¾ÖîµÖ´ÖË ii. ”ûÖ‰ú 

c. ˆ°»Öß iii. ³Ö¸üŸÖ ®ÖÖ™ËüµÖ´ÖË 

d. ¯Öã¸ü¯ÖÖ›Ìü iv. Ûú£ÖÛú»Öß 

 Ûæú™ü : 

  a b c d 

 (A) i iii iv ii 

 (B) iii iv i ii 

 (C) i ii iii iv 

 (D) iii i ii iv 

 

 
29. ×¾ÖÂÖ´Ö ÛúÖê “Öã®ÖÛú ü̧ ×®ÖÛúÖ»Öë :  
 ³Ö ü̧ŸÖ®ÖÖ™ËüµÖ´Ö ¯ÖÆü»Öê ¤üÖÃÖß†Ö¼ǘ Ö Ûêú ®ÖÖ´Ö ÃÖê •ÖÖ®ÖÖ 

•ÖÖŸÖÖ £ÖÖ 
 (A) ŒµÖÖë×Ûú µÖÆü ´ÖÓ×¤ü¸ü ´Öë ÛúÖ´Ö Ûú¸üŸÖß ¤êü¾Ö¤üÖ×ÃÖµÖÖë 

«üÖ¸üÖ ÃÖ´¯ÖÖ×¤üŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ £ÖÖ …  
 (B) ŒµÖÖë×Ûú µÖÆü ¤üÖÃÖß Ûêú ¯Ö×¸ü¾ÖÖ¸üÖë ÛúÖ £ÖÖ … 
 (C) ŒµÖÖë×Ûú ®Ö™ãü¾Ö®ÖÖ¸ü ®Öê ¤üÖ×ÃÖµÖÖë ÛúÖê ×ÃÖÜÖÖµÖÖ  

£ÖÖ … 
 (D) ŒµÖÖë×Ûú ¤üÖ×ÃÖµÖÖÑ ¤êü¾Ö Ûúß ®ÖÖîÛú¸ü £Öß … 
 
30. ¯ÖÓ×›üŸÖ ¿ÖÓ³Öã ´ÖÆüÖ ü̧Ö•Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ³ÖÖ¾Ö ¯ÖÏ¤ü¿ÖÔ®Ö Ûêú 

×»ÖµÖê ×¾ÖÜµÖÖŸÖ £Öê :  
 (A) ÛúÖÆêü ¸üÖêÛúŸÖ ›üÝÖ×¸üµÖÖ 
 (B) ³ÖÖ¾ÖµÖÖ´Öß ¸ü‘Öã¸üÖ´ÖÖ 
 (C) ÛúÖÆêü ”êû›ÌüÖê ”êû›ÌüÖê 
 (D) ÛúÖî®Ö ÝÖÌ»Öß ÝÖµÖê ¿µÖÖ´Ö 
 
31. †×³Ö®ÖµÖ Ûúß ü̧Ö®Öß ÛúÖê Æǘ Öê¿ÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ˆÃÖÛêú 

†×³Ö®ÖµÖ Ûêú ×»ÖµÖê Ã´Ö ü̧ÞÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü :  
 (A) ÛéúÂÞÖÖ ®Öß ²ÖêÝÖ®Öê ²ÖÖ¸üÖê 
 (B) ÃÖ¤üµÖã›ÌüÖ ®Öê ÃÖŸÖŸÖ 
 (C) ¸üÖ ¸üÖ ÃÖßŸÖÖ 
 (D) •Ö™üÖµÖã ¾Ö¬Ö´ÖË 
 

32. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ×´Ö»ÖÖ‡‹ : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ÜÖ•Öã¸üÖÆüÖê i. ´ÖÖ²ÖÔ»Ö Ûêú ×¿Ö»¯Ö 
b. ÛúÖêÞÖÖÛÔú ii. ŸÖ™üßµÖ õÖê¡Ö ´ÖÓ×¤ü¸ü 
c. ´ÖÆüÖ²Ö»Öß¯Öã¸ü´ÖË iii. ÃÖæµÖÔ´ÖÓ×¤ü¸ü 
d. ¤êü»Ö¾ÖÖ¸üÖ iv. ®ÖéŸµÖ ´ÖÆüÖêŸÃÖ¾Ö 

 Ûæú™ü : 
  a b c d 
 (A) iv ii i iii 
 (B) iv iii ii i 
 (C) iii iv i ii 
 (D) iv iii i ii 

³ÖÖÝÖ – II 
®ÖéŸµÖ 
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33. Assertion (A) : The modern creative 
dancers in India  must learn 
Chhau and Kalaripayattu. 

 Reason (R) : Both the styles are very 
physical. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are false. 
 (C) (A) is true, (R) is false. 
 (D) (A) is false, (R) is true. 
 
34. Which is the most prominent archival 

private dance collection in India ? 
 (A) IGNCA Dance Collection 
 (B) Marg Dance Collection 
 (C) Mohan Khokar Dance Collection  
 (D) Anand Kumar Swami Collection 
 
35. Which temple has all 108 Karana’s in 

order ? 
 (A) Charangapani 
 (B) Kumbhakonam 
 (C) Chidambaram 
 (D) Brihadiswara 
 
36. Identify the correct sequence : 
 (A) Rasa, Bhava, Anubhava, 

Vyabhichari Bhava 
 (B) Bhava, Anubhava, Vyabhichari 

Bhava, Rasa 
 (C) Bhava, Rasa, Anubhava, 

Vyabhichari Bhava 
 (D) Rasa, Bhava, Vyabhichari Bhava, 

Anubhava 
 

37. Pick the odd one out : 
 (A) Aditi Mangaldas 
 (B) Daksha Sheth  
 (C) Rani Khanam  
 (D) Prerana Shrimali  

38. Match items in List – I with List – II : 
List – I  List – II  

a. Rukmini Devi 
Arundel 

i. Minaxi 

b. Navtej Johar ii. Kreeda 
c. Sonal Mansih iii. Ramayana 
d. C.V. 

Chandrasekhar 
iv. Kavyagatha

 Codes : 
  a b c d 
 (A) ii i iv iii 
 (B) iii i iv ii 
 (C) i ii iii iv 
 (D) i iv iii ii 
 
39. The Sanskrit treatise, which establishes 

the inter-relationship of arts is  
 (A) Sangita Ratnakar  
 (B) Vishnudharmottara Purana 
 (C) Natya Darpana 
 (D) Sangita Saramruta  
 

40. Pick the odd pair out : 
 (A) Ratan Thaiyam – Manipuri  
 (B) Leela Sampson – Administration  
 (C) Astad Daboo – Modern Dance  
 (D) Pasha Saiyad – Ability Unlimited  
 

41. Assertion (A) : Mohiniattam, Shatriya, 
Chhau are Neo-classical dance 
styles. 

 Reason (R) : They have come to 
limelight recently. 

 Codes : 
 (A) (A) is false, (R) is true. 
 (B) (A) and (R) both true. 
 (C) (A) is true, (R) is false. 
 (D) (A) and (R) are both false. 
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33. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖ ´Öë †Ö¬Öã×®ÖÛú ÃÖé•Ö®Ö¿Öß»Ö 
®ÖŸÖÔÛúÖë ÛúÖê ”ûÖ‰ú †Öî¸ü Ûú»ÖÖ×¸ü¯ÖÖµÖ™ãü •Öºþ¸ü 
ÃÖßÜÖ®ÖÖ “ÖÖ×ÆüµÖê … 

 ÛúÖ¸üÞÖ (R) : ¤üÖê®ÖÖë Æüß ¿Öî×»ÖµÖÖÑ ²ÖÆãüŸÖ Ã£Öæ»Ö/ÃÖÖÛúÖ¸ü 
Æïü … 

 Ûæú™ü :  
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖŸµÖ Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü … 
 (C) (A) ÃÖŸµÖ Æîü (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 

34. ³ÖÖ ü̧ŸÖ ´Öë ÃÖ¾ÖÖÔ×¬ÖÛú ×¾Ö×¿ÖÂ™ü ¯Öã̧ üÖ»ÖêÜÖß ×®Ö•Öß ®ÖéŸµÖ 
ÃÖÓÝÖÏÆüÞÖ ÛúÖî®Ö ÃÖÖ Æîü ? 

 (A) †Ö‡ •Öß ‹®Ö ÃÖß ‹ ®ÖéŸµÖ ÃÖÓÝÖÏÆü 
 (B) ´ÖÖÝÖÔ ®ÖéŸµÖ ÃÖÓÝÖÏÆü 
 (C) ´ÖÖêÆü®Ö ÜÖÖêÜÖ¸ü ®ÖéŸµÖ ÃÖÓÝÖÏÆü 
 (D) †Ö®Ö®¤ü Ûãú´ÖÖ¸ü Ã¾ÖÖ´Öß ÃÖÓÝÖÏÆü 

 

35. ×ÛúÃÖ ´ÖÓ×¤ü̧ ü ´Öë ÃÖ³Öß 108 Ûú ü̧ÞÖ ÛÎú´Ö ´Öë Æïü ? 
 (A) ¿ÖÖ¸ü®ÝÖ¯ÖÖÞÖß 
 (B) Ûãú´³ÖÛúÖêÞÖ´ÖË 
 (C) ×“Ö¤ü´²Ö¸ü´ÖË 
 (D) ²ÖÎßÆü×¤üÀ¾Ö¸ü 

 

36. ÃÖÆüß ÛÎú´Ö ²ÖŸÖÖ‹Ó : 
 (A) ¸üÃÖ, ³ÖÖ¾Ö, †®Öã³ÖÖ¾Ö, ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾Ö 
 (B) ³ÖÖ¾Ö, †®Öã³ÖÖ¾Ö, ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾Ö, ¸üÃÖ 
 (C) ³ÖÖ¾Ö, ¸üÃÖ, †®Öã³ÖÖ¾Ö, ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾Ö 
 (D) ¸üÃÖ, ³ÖÖ¾Ö, ¾µÖ×³Ö“ÖÖ¸üß ³ÖÖ¾Ö, †®Öã³ÖÖ¾Ö 

 

37. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹  
 (A) †×¤ü×ŸÖ ´ÖÓÝÖ»Ö¤üÖÃÖ 
 (B) ¤üõÖÖ ¿Öêšü 
 (C) ¸üÖ®Öß ÜÖÖ®Ö´Ö 
 (D) ¯ÖÏê¸üÞÖÖ ÁÖß´ÖÖ»Öß 

38. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ¹ý×Œ´ÖÞÖß ¤êü¾Öß †¹Óý›êü»Ö i. ´Öß®ÖÖõÖß 

b. ®Ö¾ÖŸÖê•Ö •ÖÖêÆü¸ü ii. ÛÎúß›ÌüÖ 

c. ÃÖÖê®Ö»Ö ´ÖÖ®ÖØÃÖÆü iii. ̧ üÖ´ÖÖµÖÞÖ 

d. ÃÖß.¾Öß. “Ö®¦ü¿ÖêÜÖ¸ü iv. ÛúÖ¾µÖÝÖÖ£ÖÖ 

 Ûæú™ü : 

  a b c d 
 (A) ii i iv iii 
 (B) iii i iv ii 
 (C) i ii iii iv 
 (D) i iv iii ii 
 
39. ÛúÖî®Ö ÃÖÖ ÃÖÓÃÛéúŸÖ ÝÖÏÓ£Ö Ûú»ÖÖ†Öë ÛúÖ †ÓŸÖ:ÃÖ´²Ö®¬Ö 

Ã£ÖÖ×¯ÖŸÖ Ûú ü̧ŸÖÖ Æîü ? 

 (A) ÃÖÓÝÖßŸÖ¸üŸ®ÖÖÛú¸ü 

 (B) ×¾ÖÂÞÖã¬Ö´ÖÖì¢Ö¸ü ¯Öã¸üÖÞÖ 

 (C) ®ÖÖ™ü¶¤ü¯ÖÔÞÖ 

 (D) ÃÖÓÝÖßŸÖ ÃÖÖ¸üÖ´ÖéŸÖ  

 

40. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹ : 

 (A) ¸üŸÖ®Ö £ÖîµÖ´ÖË – ´ÖÞÖß¯Öã¸üß 

 (B) »Öß»ÖÖ ÃÖê´ÃÖ®Ö – ¯ÖÏ²ÖÓ¬ÖÛúŸÖÖÔ/¯ÖÏ¿ÖÖÃÖ®Ö 

 (C) †ÃŸÖÖ¤ü ¤êü²Öã – ´ÖÖò›Ôü®Ö ›üÖ®ÃÖ 

 (D) ¯ÖÖ¿ÖÖ ÃÖîµÖ¤ü – ‹×²Ö»Öß™üß †®Ö×»Ö×´Ö™êü›ü 

 

41. †×³ÖÛú£Ö®Ö (A) : ´ÖÖê×Æü®Öß†Ö¼ü´Ö, õÖ×¡ÖµÖ, ”ûÖ‰ú 
®Ö¾Ö-¿ÖÖÃ¡ÖßµÖ ®ÖéŸµÖ ¿Öî×»ÖµÖÖÑ Æïü … 

 ÛúÖ¸üÞÖ (R) : ÆüÖ»Ö Æüß ´Öë ˆ®Æëü ÜµÖÖ×ŸÖ ¯ÖÏÖ¯ŸÖ Æãü‡Ô Æîü … 

 Ûæú™ü :  

 (A) (A) ÝÖ»ÖŸÖ (R) ÃÖÆüß 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß 

 (C) (A) ÃÖÆüß (R) ÝÖ»ÖŸÖ 

 (D) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ 
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42. From where did the dancers came to 
the court of Maharaja of Baroda as 
Dowry ? 

 (A) Pudhucherry  
 (B) Selam 
 (C) Pandanallur 
 (D) Thanjavur 
 

43. Match items in List – I with List – II : 

List – I  List – II 

a. Katherin de 
Medici 

i. Swan lake 

b. Marius Petipa ii. Ballet 

c. Dia Ghileff iii. Ballerina 

d. Anna Pavlova iv. Impressario  

 Codes : 

  a b c d 

 (A) ii i iv iii 

 (B) iii iv i ii  

 (C) ii iv i iii 

 (D) iii i ii iv 

 

44. Pick the odd one out : 
 The commonalities of Carnatic and 

North Indian Tala system is  
 (A) the Gati Bheda 
 (B) the Jati Bheda 
 (C) the style of counting 
 (D) the number of matras  
 

45. Pick the odd one out : 
 (A) Garba 
 (B) Kummi 
 (C) Ghumar 
 (D) Bhangada 

46. Assertion (A) : There is no 
demarcation between classical 
and creative dance in India today. 

 Reason (R) : Both are performed by 
same artists. 

 Codes : 
 (A) (A) is false, (R) is false. 
 (B) (A) is true, (R) is false. 
 (C) (A) is true, (R) is true. 
 (D) (A) is false, (R) is true. 
 

47. The “New Directions in Indian Dance” 
is edited by 

 (A) Dr. Kapila Vatsyayan 
 (B) Dr. Padma Subrabmaniam  
 (C) Dr. Nandini Ramani 
 (D) Dr. Sunil Kothari  
 

48. Which is the most important website 
for the information of Dance in India ?  

 (A) Kutcheri Buzz 
 (B) Wikipedia  
 (C) Narthaki  
 (D) SNA 
 

49. Nritya Parva 2013 and Natyakala 
Conference were organised 
respectively at  

 (A) Chennai – Bangaluru  
 (B) Mumbai – Chennai  
 (C) Baroda – Chennai  
 (D) Chennai – Bhopal  
 

50. The “Māna”, “Pramana” and 
“Parimana” are the measures of  

 (A) Body 
 (B) Rhythm  
 (C) Cycles  
 (D) Melody  
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42. ²Ö›Öî¤üÖ Ûêú ´ÖÆüÖ ü̧Ö•ÖÖ Ûêú ¤ü̧ ü²ÖÖ ü̧ ´Öë ¤üÆêü•Ö Ûêú ºþ¯Ö ´Öë 
®ÖŸÖÔÛú ÛúÆüÖÑ ÃÖê †ÖµÖê £Öê ? 

 (A) ¯Öã›ãü“Öê¸üß 

 (B) ÃÖê»Ö´Ö 

 (C) ¯Ö®¤ü®Ö»»Öã¸ü 

 (D) ŸÖÓ•ÖÖ¾Öæ¸ü 

 

43. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. Ûêú£Öê¸üß®Ö ¤üß ´Öê×›üÃÖß i. Ã¾ÖÖ®Ö»ÖêÛú 

b. ´ÖÖ¸üßµÖÃÖ ¯Öê×ŸÖ¯ÖÖ ii. ²Öî»Öê 

c. ›üß†Ö ÝÖß»Öê±ú iii. ²ÖÖ»Öê×¸ü®ÖÖ 

d. †®®ÖÖ ¯ÖÖ¾Ö»ÖÖê¾ÖÖ iv. ‡´¯ÖÏêÃÖÖ×¸ü†Öê 

 Ûæú™ü : 

  a b c d 
 (A) ii i iv iii 
 (B) iii iv i ii  
 (C) ii iv i iii 
 (D) iii i ii iv 
 
44. ×¾ÖÂÖ´Ö ÛúÖê †»ÖÝÖ Ûú ȩ̈ü : 

 Ûú®ÖÖÔ×™üÛú ŸÖ£ÖÖ ˆ¢Ö ü̧ ³ÖÖ¸üŸÖßµÖ ŸÖÖ»Ö ¯ÖÏÞÖÖ»Öß Ûúß 
ÃÖÖ´ÖÖ®µÖŸÖÖ‹Ñ Æïü  

 (A) ÝÖ×ŸÖ³Öê¤ü 

 (B) •ÖÖ×ŸÖ³Öê¤ü 

 (C) ÝÖÞÖ®ÖÖ ¿Öî»Öß 

 (D) ´ÖÖ¡ÖÖ†Öë Ûúß ÃÖÓÜµÖÖ 

 

45. ×¾ÖÂÖ´Ö ÛúÖê “Öã×®Ö‹  

 (A) ÝÖ¸ü²ÖÖ 

 (B) Ûãú´´Öß 

 (C) ‘Öæ´Ö¸ü 

 (D) ³ÖÖÓÝÖ›ÌüÖ 

46. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖ ´Öë †Ö•Ö ¿ÖÖÃ¡ÖßµÖ ŸÖ£ÖÖ 
¸ü“Ö®ÖÖŸ´ÖÛú ®ÖéŸµÖ Ûêú ²Öß“Ö ÛúÖê‡Ô ÃÖß´ÖÖÓÛú®Ö 
®ÖÆüà Æîü … 

 ÛúÖ¸üÞÖ (R) : ¤üÖê®ÖÖë ‹Ûú Æüß Ûú»ÖÖÛúÖ¸üÖë «üÖ¸üÖ 
ÃÖÓ¯ÖÖ×¤üŸÖ ×ÛúµÖê •ÖÖŸÖê Æïü … 

 Ûæú™ü :  
 (A) (A) ÝÖ»ÖŸÖ Æîü (R) ÝÖ»ÖŸÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æîü (R) ÝÖ»ÖŸÖ Æîü … 
 (C) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü (R) ÃÖŸµÖ Æîü … 
 
47. “®µÖæ ›üÖ‡ ȩ̂üŒ¿Ö®ÖËÃÖ ‡®Ö ‡Ó×›üµÖ®Ö ›üÖÓÃÖ” ÛúÖ ÃÖÓ̄ ÖÖ¤ü®Ö 

×ÛúÃÖ®Öê ×ÛúµÖÖ Æîü ? 
 (A) ›üÖò. Ûú×¯Ö»ÖÖ ¾ÖÖŸÃµÖÖµÖ®Ö 
 (B) ›üÖò. ¯Ö©Ö ÃÖã²ÖÎÆüü´Ö®ÖßµÖ´Ö 
 (C) ›üÖò. ®ÖÓ×¤ü®Öß ¸ü´ÖÖ®Öß 
 (D) ›üÖò. ÃÖã®Öß»Ö ÛúÖêšüÖ¸üß 
 
48. ³ÖÖ ü̧ŸÖ ´Öë ®ÖéŸµÖ Ûúß •ÖÖ®ÖÛúÖ ü̧ß Ûêú ×»ÖµÖê ÃÖ¾ÖÖÔ×¬ÖÛú 

´ÖÆü¢¾Ö¯ÖæÞÖÔ ¾Öê²ÖÃÖÖ‡™ü ÛúÖî®Ö ÃÖß Æîü ? 
 (A) Ûú“Öê¸üß ²Ö•Ö 
 (B) ¾ÖßÛúß¯Öß›üß†Ö 
 (C) ®Ö£ÖÔÛúß 
 (D) ‹ÃÖ.‹®Ö.‹. 
 
49. ®ÖéŸµÖ ¯Ö¾ÖÔ 2013 †Öî̧ ü ®ÖÖ™ËüµÖÛú»ÖÖ ÃÖ´´Öê»Ö®Ö ÛÎú´Ö¿Ö: 

×®Ö´®Ö×»Ö×ÜÖŸÖ Ã£ÖÖ®ÖÖë ¯Ö ü̧ †ÖµÖÖê×•ÖŸÖ ×ÛúµÖê ÝÖµÖê £Öê :  
 (A) “Öê®®Ö‡Ô-²Öê®ÝÖã»Öã¹ý 
 (B) ´Öã´²Ö‡Ô-“Öê®®Ö‡Ô 
 (C) ²Ö¸üÖê›ÌüÖ-“Öê®®Ö‡Ô 
 (D) “Öê®®Ö‡Ô-³ÖÖê¯ÖÖ»Ö 
 
50. “´ÖÖ®Ö”, “¯ÖḮ ÖÖÞÖ” †Öî ü̧ “¯Ö× ǘ̧ ÖÖÞÖ” ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú 

´ÖÖ¯Ö Æïü :  
 (A) ¿Ö¸üß¸ü 
 (B) ŸÖÖ»Ö (¸üß¬Ö´Ö) 
 (C) †Ö¾Ö¢ÖÔ®Ö 
 (D) ¸üÖÝÖ 
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26. The Oriental Theatre is based on  
 (A) Text 
 (B) Performance  
 (C) Design  
 (D) Technology  
 
27. Match the following List – I with            

List – II : 
List – I  List – II  

a. Bartolt Brecht i. Forum Theatre 
b. Richard 

Schechner 
ii. Third Theatre 

c. Augusto Boal iii. Epic Theatre 
d. Eugeneo 

Barba 
iv. Environmental 

Theatre 
 Codes : 
  a b c d 
 (A) iii i iv ii 
 (B) i iv iii ii 
 (C) iii iv i ii 
 (D) ii iv iii i 
 
28. Identify the correct sequence : 
 (A) Surendra Varma, Mohan Rakesh, 

Bhartendu Harishchandra, 
Jaisankar Prasad 

 (B) Bhartendu Harishchandra, 
Jaisankar Prasad Surendra 
Varma, Mohan Rakesh 

 (C) Bhartendu Harishchandra, 
Jaisankar Prasad, Mohan Rakesh, 
Surendra Varma 

 (D) Mohan Rakesh, Bhartendu 
Harishchandra, Surendra Varma, 
Jaisankar Prasad 

 
29. Pick the odd one out : 
 (A) William Shakespeare  
 (B) Bartolt Brecht 
 (C) Moliere 
 (D) Jerzy Grotowski 

 
 
30. Assertion (A) : Scenic design elevates 

the quality of the production. 
 Reason (R) : No play is possible 

without scenic design. 
 (A) (A) is false, (R) is false. 
 (B) (A) is true, (R) is false. 
 (C) (A) is true, (R) is true. 
 (D) (A) is false, (R) is true. 
 
31. Theatre follows the principles of  
 (A) Spatial Art 
 (B) Temporal Art 
 (C) Spatio-temporal art 
 (D) None of the above 
 
32. Match the List – I with List – II : 

List – I List – II  
a. Charandas 

Chor 
i. Ratan Thiyam 

b. Nana Fadnavis ii. Indira 
Parthasarathy 

c. King of Dark 
Chamber 

iii. Mohan 
Agashe 

d. Aurangzeb iv. Deepak 
Tiwari 

 Codes : 
  a b c d 
 (A) ii iv i iii 
 (B) iv iii i ii 
 (C) i iii iv ii 
 (D) iii iv ii i 
 
33. In Greek theatre the story moves in a 

sequential order. It is called  
 (A) Unity of Time 
 (B) Unity of Action  
 (C) Unity of Space 
 (D) Unity of Plot  

PART – III 
DRAMA/THEATRE 
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26. †Öê×¸üµÖ®™ü»Ö ×£ÖµÖê™ü¸ü ×ÛúÃÖ ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü ? 
 (A) †Ö»ÖêÜÖ 
 (B) ¯ÖÏÃŸÖã×ŸÖ 
 (C) ×›ü•ÖÖ‡®Ö 
 (D) ™êüÛú®ÖÖê»ÖÖò•Öß 
 
27. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ²Ö¸üŸÖÖê»™ü ²ÖÎêÜ™ü i. ±úÖê¸ü´Ö ×£Ö‹™ü¸ü 
b. ×¸ü“Ö›Ôü ÃÖîÛú®Ö¸ü ii. £Ö›Ôü ×£Ö‹™ü¸ü 
c. †ÝÖÃŸÖÖê ²ÖÖî»Ö iii. ‹×¯ÖÛú ×£Ö‹™ü¸ü 
d. µÖæ×•Ö×®Ö†Öê ²ÖÖ²ÖÖÔ iv. ‹®Ö¾ÖÖµÖ¸ü®Ö´Öë™ü»Ö 

×£Ö‹™ü¸ü 
 Ûæú™ü : 
  a b c d 
 (A) iii i iv ii 
 (B) i iv iii ii 
 (C) iii iv i ii 
 (D) ii iv iii i 
 
28. ÃÖÆüß †®ÖãÛÎú´Ö Ûúß ¯ÖÆü“ÖÖ®Ö Ûú¸ëü : 
 (A) ÃÖã¸êü®¦ü ¾Ö´ÖÖÔ, ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö, ³ÖÖ¸üŸÖê®¤ãü 

Æü×¸ü¿“ÖÓ¦ü, •ÖµÖ¿ÖÓÛú¸ü ¯ÖÏÃÖÖ¤ü … 
 (B) ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“ÖÓ¦ü, •ÖµÖ¿ÖÓÛú¸ü ¯ÖÏÃÖÖ¤ü, ÃÖã̧ êü®¦ü 

¾Ö´ÖÖÔ, ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö … 
 (C) ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“ÖÓ¦ü ü, •ÖµÖ¿ÖÓÛú¸ü ¯ÖÏÃÖÖ¤ü, ´ÖÖêÆü®Ö 

¸üÖÛêú¿Ö, ÃÖã¸êü®¦ü ¾Ö´ÖÖÔ … 
 (D) ´ÖÖêÆü®Ö ¸üÖÛêú¿Ö, ³ÖÖ¸üŸÖê®¤ãü Æü×¸ü¿“ÖÓ¦ü, ÃÖã¸êü®¦ü 

¾Ö´ÖÖÔ, •ÖµÖ¿ÖÓÛú¸ü ¯ÖÏÃÖÖ¤ü 
 
29. ×¾ÖÂÖ´Ö ÛúÖê †»ÖÝÖ Ûú¸ëü : 
 (A) ×¾Ö×»ÖµÖ´Ö ¿ÖêŒÃÖ×¯ÖµÖ¸ü 
 (B) ²ÖÖ™üÖì»™ü ²ÖÎêÜŸÖ 
 (C) ´ÖÖê×»ÖµÖê¸ü 
 (D) •Ö•ÖÌá ÝÖÏÖê™üÖê¾ÖÃÛúß 

 

 
30. †×³ÖÛú£Ö®Ö (A) : ´ÖÓ“Ö †ÖÛú»¯Ö®Ö, ¯ÖÏÃŸÖã×ŸÖÛú¸üÞÖ 

Ûúß ÝÖãÞÖ¾Ö¢ÖÖ ÛúÖê ²ÖœÌüÖ ¤êüŸÖÖ Æîü … 
 ÛúÖ¸üÞÖ (R) : ´ÖÓ“Ö †ÖÛú»¯Ö®Ö Ûêú ²ÖÝÖî¸ü ÛúÖê‡Ô ®ÖÖ™üÛú 

ÃÖÓ³ÖÖ×¾ÖŸÖ ®ÖÆüà Æîü … 
 Ûæú™ü :  
 (A) (A) †ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 
 (C) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 (D) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 
31. ¸ÓüÝÖ´ÖÓ“Ö ¯ÖÏÃŸÖã×ŸÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ ×ÃÖ¨üÖÓŸÖÖë ÛúÖ ¯ÖÖ»Ö®Ö 

Ûú¸üŸÖÖ Æîü  
 (A) Ã£Ö»Ö ÃÖ´²Ö®¬Öß Ûú»ÖÖ 
 (B) ÛúÖ»Ö ÃÖ´²Ö®¬Öß Ûú»ÖÖ 
 (C) Ã£Ö»Ö ‹¾ÖÓ ÛúÖ»Ö ÃÖ´²Ö®¬Öß Ûú»ÖÖ 
 (D) ˆ¯ÖµÖãÔŒŸÖ ´Öë ÃÖê ÛúÖê‡Ô ®ÖÆüà  
 
32. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. “Ö¸üÞÖ¤üÖÃÖ “ÖÖê¸ü i. ¸üŸÖ®Ö £ÖßµµÖ´Ö 
b. ®ÖÖ®ÖÖ ±ú›ü®Ö×¾ÖÃÖ ii. ‡Ó×¤ü¸üÖ ¯ÖÖ£ÖÔÃÖÖ¸ü£Öß 
c. ØÛúÝÖ †Öò±ú ›üÖÛÔú 

“Öê´²Ö¸ü 
iii. ́ ÖÖêÆü®Ö †ÝÖÖ¿Öê 

d. †Öî¸ÓüÝÖ•ÖÌê²Ö iv. ¤üß¯ÖÛú ×ŸÖ¾ÖÖ¸üß 
 Ûæú™ü : 
  a b c d 
 (A) ii iv i iii 
 (B) iv iii i ii 
 (C) i iii iv ii 
 (D) iii iv ii i 
 
33. ÝÖÏßÛú ¸ÓüÝÖ´ÖÓ“Ö ´Öë, ÛúÆüÖ®Öß †Ö®ÖãÛÎú×´ÖÛú ÛÎú´Ö ´Öë “Ö»ÖŸÖß 

Æîü, ‡ÃÖê ÛúÆüŸÖê Æïü  
 (A) ÃÖ´ÖµÖ Ûúß ‹ÛúŸÖÖ 
 (B) ×ÛÎúµÖÖ Ûúß ‹ÛúŸÖÖ 
 (C) Ã£Ö»Ö Ûúß ‹ÛúŸÖÖ 
 (D) Ûú£ÖÖ®ÖÛú Ûúß ‹ÛúŸÖÖ 

³ÖÖÝÖ – III 
®ÖÖ™üÛú / ¸ÓüÝÖ´ÖÓ“Ö 
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34. Assertion (A) : B.V. Karanth is an 
experimentalist in Indian 
Theatre. 

 Reason (R) : He has never conceived 
any play without music. 

 (A) (A) is true, (R) is false. 

 (B) (A) is false, (R) is true. 

 (C) (A) is false, (R) is false. 

 (D) (A) is true, (R) is true. 

 

35. Pick the odd one out : 

 (A) Savitri 

 (B) Padmini 

 (C) Ghashiram 

 (D) Virashat  

 

36. Write in correct order : 

 (A) B.V. Karanth, Shambhu Mitra, 
Girish Chandra Ghosh, Habib 
Tanveer 

 (B) Shambu Mitra, Habib Tanveer, 
Girish Chandra Ghosh, B.V. 
Karanth 

 (C) Girish Chandra Ghosh, Habib 
Tanveer, B.V. Karanth, Shambhu 
Mitra  

 (D) Girish Chandra Ghosh, Shambhu 
Mitra, Habib Tanveer, B.V. 
Karanth  

 

37. Pick the odd one out : 

 (A) A Doll’s House 

 (B) The Westside Story 

 (C) My Fair Lady 

 (D) Three Penny Opera  

38. Match the List – I with List – II : 
List – I List – II  

a. Indira 
Parthasarathy 

i. Music 
Director 

b. Bansi Kaul ii. Play Director 
c. Bhaskar 

Chandawakar 
iii. Playwright 

d. Rudraprasad 
Sengupta 

iv. Designer  

 Codes : 
  a b c d 
 (A) iii iv i ii 
 (B) i iv ii iii 
 (C) iv ii iii i 
 (D) ii iii iv i 
 
39. In the context of playwriting, one 

follows the order : 
 (A) Scene, Act, Unit, Sequence  
 (B) Act, Scene, Unit, Sequence  
 (C) Sequence, Scene, Act, Unit 
 (D) Unit, Act, Sequence, Scene  
 

40. Assertion (A) : ‘Waiting for Godot’ is 
an absurd play. 

 Reason (R) : Absurd ideology starts 
with ‘waiting for Godot’. 

 Codes : 
 (A) (A) is false, (R) is True. 
 (B) (A) is True, (R) is True. 
 (C) (A) is False, (R) is False. 
 (D) (A) is True, (R) is False. 
 

41. Which Indian Epic character is 
commonly found in Indian drama and 
dance ? 

 (A) Karna  
 (B) Krishna 
 (C) Bhishma 
 (D) Ashwatthama  
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34. †×³ÖÛú£Ö®Ö (A) : ²Öß.¾Öß. ÛúÖ¸ü®£Ö ³ÖÖ¸üŸÖßµÖ ¸ÓüÝÖ´ÖÓ“Ö 
Ûêú ¯ÖÏµÖÖêÝÖ¾ÖÖ¤üß ×®Ö¤ìü¿ÖÛú Æïü … 

 ÛúÖ¸üÞÖ (R) : ˆ®ÆüÖë®Öê Ûú³Öß ³Öß ÃÖÓÝÖßŸÖ Ûêú ²ÖÝÖî¸ü 
×ÛúÃÖß ®ÖÖ™üÛú Ûúß Ûú»¯Ö®ÖÖ ®ÖÆüà Ûúß … 

 Ûæú™ü :  

 (A) (A) ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (B) (A) †ÃÖŸµÖ Æî,ü (R) ÃÖŸµÖ Æîü … 

 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 

 (D) (A) ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 

 

35. ×¾ÖÂÖ´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (A) ÃÖÖ×¾Ö¡Öß 

 (B) ¯Ö×©®Öß 

 (C) ‘ÖÖÃÖß¸üÖ´Ö  

 (D) ×¾Ö¸üÖÃÖŸÖ  

 

36. ÃÖÆüß ÛÎú´Ö ´Öë ×»ÖÜÖë : 

 (A) ²Öß.¾Öß. ÛúÖ¸ü®£Ö, ¿Ö´³Öã ×´Ö¡ÖÖ, ×ÝÖ¸üß¿Ö “Ö®¦ü 
‘ÖÖêÂÖ, Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü 

 (B) ¿Ö´³Öã ×´Ö¡ÖÖ, Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü, ×ÝÖ¸üß¿Ö “Ö®¦ü 
‘ÖÖêÂÖ, ²Öß.¾Öß. ÛúÖ¸ü®£Ö 

 (C) ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ, Æü²Öß²Ö ŸÖ®Ö¾Öß¸ü, ²Öß.¾Öß. 
ÛúÖ¸ü®£Ö, ¿Ö´³Öã ×´Ö¡ÖÖ 

 (D) ×ÝÖ¸üß¿Ö “Ö®¦ü ‘ÖÖêÂÖ, ¿Ö´³Öã ×´Ö¡ÖÖ, Æü²Öß²Ö 
ŸÖ®Ö¾Öß¸ü, ²Öß.¾Öß. ÛúÖ¸ü®£Ö 

 

37. ×¾ÖÂÖ´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü : 

 (A) ‹. ›üÖò»ÃÖ ÆüÖ‰úÃÖ 

 (B) ¤üß ¾ÖêÃ™ü ÃÖÖ‡›ü Ã™üÖê¸üß 

 (C) ´ÖÖ‡Ô ±êúµÖ¸ü»Öê›üß 

 (D) £ÖÐß ¯Öê®Öß †Öê¯Öê¸üÖ 

38. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 
ÃÖæ“Öß – I ÃÖæ“Öß – II 

a. ‡×®¤ü¸üÖ ¯ÖÖ£ÖÔÃÖÖ£Öá i. ÃÖÓÝÖßŸÖ ×®Ö¤ìü¿ÖÛú 
b. ²ÖÓÃÖß ÛúÖî»Ö ii. ®ÖÖ™üÛú ×®Ö¤ìü¿ÖÛú 
c. ³ÖÖÃÛú¸ü “ÖÖÓ¤ü¾ÖÖÛú¸ü iii. ®ÖÖ™üÛúÛúÖ¸ü 
d. ºþ¦ü¯ÖÏÃÖÖ¤ü ÃÖê®ÖÝÖã¯ŸÖÖ iv. ×›ü•ÖÖ‡®Ö¸ü 

 Ûæú™ü : 
  a b c d 
 (A) iii iv i ii 
 (B) i iv ii iii 
 (C) iv ii iii i 
 (D) ii iii iv i 
 
39. ®ÖÖ™üÛú ×»ÖÜÖ®Öê Ûêú ÃÖ®¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛÎú´Ö ÛúÖ 

¯ÖÖ»Ö®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü :  
 (A) ¥ü¿µÖ, †ÓÛú, ÜÖÓ›ü, †®ÖãÛÎú´Ö (×ÃÖŒ¾Öê®ÃÖ) 
 (B) †ÓÛú, ¥ü¿µÖ, ÜÖÓ›ü, †®ÖãÛÎú´Ö 
 (C) †®ÖãÛÎú´Ö, ¥ü¿µÖ, †ÓÛú, ÜÖÓ›ü 
 (D) ÜÖÓ›ü, †ÓÛú, †®ÖãÛÎú´Ö, ¥ü¿µÖ 
 

40. †×³ÖÛú£Ö®Ö (A) : ‘¾ÖêØ™üÝÖ ±úÖò¸ü ÝÖÖê¤üÖê’ ‹²ÃÖ›Ôü 
®ÖÖ™üÛú Æîü … 

 ÛúÖ¸üÞÖ (R) : ‹²ÃÖ›Ôü ×¾Ö“ÖÖ¸ü¬ÖÖ¸üÖ ÛúÖ ¯ÖÏÖ¸ü´³Ö ‘¾ÖêØ™üÝÖ 
±úÖò¸ü ÝÖÖê¤üÖê’ Ûêú ÃÖÖ£Ö Æãü†Ö … 

 Ûæú™ü :  
 (A) (A) †ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æî,ü (R) ÃÖŸµÖ Æîü … 
 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (D) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 
 

41. ³ÖÖ¸üŸÖßµÖ ´ÖÆüÖÛúÖ¾µÖ ÛúÖ ÛúÖî®Ö ÃÖÖ ¯ÖÖ¡Ö ³ÖÖ¸üŸÖßµÖ 
®ÖÖ™üÛú †Öî¸ü ®ÖéŸµÖ ´Öë †Ö´ÖŸÖÖî¸ü ¯Ö¸ü ¯ÖÖµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ÛúÞÖÔ 
 (B) ÛéúÂÞÖÖ 
 (C) ³ÖßÂ´Ö 
 (D) †¿¾ÖŸ£ÖÖ´ÖÖ 
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42. Assertion (A) : In Vijay Tendulkar’s 
plays, women characters are 
strongly projected who want to 
live on their own way. 

 Reason (R) : They are always 
struggling with the present 
situation. 

 Codes : 
 (A) (A) is True, (R) is True. 
 (B) (A) is False, (R) is True. 
 (C) (A) is False, (R) is False. 
 (D) (A) is True, (R) is False. 
 
43. Write in correct order : 
 (A) Khamosh Adalat Jari hai – 

Sakharam Binder, Ghashiram 
Kotwal, Kamla 

 (B) Khamosh Adalat Jari hai, 
Ghashiram Kotwal, Sakharam 
Binder, Kamla  

 (C) Kamla, Sakharam Binder, 
Ghashiram Kotwal, Khamosh 
Adalat Jari hai 

 (D) Sakharam Binder, Khamosh 
Adalat Jari hai, Kamla, 
Ghashiram Kotwal  

 
44. Pick the odd one out : 
 (A) King Lear  
 (B) Hamlet  
 (C) Othello  
 (D) The Tempest  
 
45. Match the List – I with List – II : 

List – I List – II  
a. IBSEN i. Ophelia 
b. Shakespeare ii. Grusha 
c. Chekhov iii. Nora 
d. Brecht iv. Mrs. Ranevskaya 

 Codes : 
  a b c d 
 (A) iii iv i ii 
 (B) i iii ii iv 
 (C) iii i iv ii 
 (D) iv ii iii i 

46. Political ideology is reflected in the 
plays of  

 (A) Badal Sarcar  
 (B) Utpal Dutta 
 (C) Shambhu Mitra  
 (D) Ravindranath Tagore  
 
47. Arrange the entry of the following 

characters according to their order of 
entry in ‘Adhe Adhure’ : 

 (A) Mahendranath, Juneja, Binny, 
Savitri 

 (B) Juneja, Savitri, Binny, 
Mahendranath 

 (C) Savitri, Binny, Mahendranath, 
Juneja 

 (D) Savitri, Mahendranath, Binny, 
Juneja  

 
48. Assertion (A) : Shakespeare has 

written tragedies. 
 Reason (R) : Shakespeare is only a 

tragic writer. 
 Codes : 
 (A) (A) is False, (R) is False. 
 (B) (A) is True, (R) is False. 
 (C) (A) is True, (R) is True. 
 (D) (A) is False, (R) is True. 
 
49. Shakespeare’s plays are still performed 

over the world because of  
 (A) Strong characterization  
 (B) Dialogues and Monologues  
 (C) Performance Strength  
 (D) Attraction for Artists  
 
50. Find the odd couple : 
 (A) Kapila and Padmini 
 (B) Indrajit and Amma 
 (C) Mallika and Kalidas 
 (D) Nana and Lalita Gouri  
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42. †×³ÖÛú£Ö®Ö (A) : ×¾Ö•ÖµÖ ŸÖë¤ãü»ÖÛú¸ü Ûêú ®ÖÖ™üÛúÖë ´Öë, 
‹êÃÖê Ã¡Öß ¯ÖÖ¡ÖÖë ÛúÖê ¿Ö×ŒŸÖ¿ÖÖ»Öß œÌÓüÝÖ ÃÖê 
¯ÖÏ¤üÙ¿ÖŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü •ÖÖê †¯Ö®Öê ÜÖã¤ü Ûêú 
ŸÖ¸üßÛêú ÃÖê •Öß®ÖÖ “ÖÖÆüŸÖß Æïü … 

 ÛúÖ¸üÞÖ (R) : ¾ÖÖê Æü´Öê¿ÖÖ †¯Ö®Öß ¾ÖŸÖÔ´ÖÖ®Ö ×Ã£Ö×ŸÖ Ûêú 
ÃÖÖ£Ö ÃÖÓ‘ÖÂÖÔ Ûú¸ü ¸üÆüß ÆüÖêŸÖß Æïü … 

 Ûæú™ü :  
 (A) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (B) (A) †ÃÖŸµÖ Æî,ü (R) ÃÖŸµÖ Æîü … 
 (C) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (D) (A) ÃÖŸµÖ Æîü (R) †ÃÖŸµÖ Æîü … 
 
43. ÃÖÆüß ÛÎú´Ö ´Öë ×»ÖÜÖë : 
 (A) ÜÖÖ´ÖÖê¿Ö †¤üÖ»ÖŸÖ •ÖÖ¸üß Æîü, ÃÖÜÖÖ¸üÖ´Ö ²ÖÖ‡Ó›ü¸ü, 

‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö, Ûú´Ö»ÖÖ 
 (B) ÜÖÖ´ÖÖê¿Ö †¤üÖ»ÖŸÖ •ÖÖ¸üß Æîü, ‘ÖÖÃÖß¸üÖ´Ö 

ÛúÖêŸÖ¾ÖÖ»Ö, ÃÖÜÖÖ¸üÖ´Ö ²ÖÖ‡Ó›ü¸ü, Ûú´Ö»ÖÖ 
 (C) Ûú´Ö»ÖÖ, ÃÖÜÖÖ¸üÖ´Ö ²ÖÖ‡Ó›ü¸ü, ‘ÖÖÃÖß¸üÖ´Ö 

ÛúÖêŸÖ¾ÖÖ»Ö, ÜÖÖ´ÖÖê¿Ö †¤üÖ»ÖŸÖ •ÖÖ¸üß Æîü 
 (D) ÃÖÜÖÖ¸üÖ´Ö ²ÖÖ‡Ó›ü¸ü, ÜÖÖ´ÖÖê¿Ö †¤üÖ»ÖŸÖ •ÖÖ¸üß Æîü, 

Ûú´Ö»ÖÖ, ‘ÖÖÃÖß¸üÖ´Ö ÛúÖêŸÖ¾ÖÖ»Ö 
 
44. ×¾ÖÂÖ´Ö ÛúÖ “ÖµÖ®Ö Ûú¸ëü  
 (A) ØÛúÝÖ ×»ÖµÖ¸ü 
 (B) Æîü´Ö»Öê™ü 
 (C) †Öê£Öî»ÖÖê 
 (D) ¤üß ™ü´¯ÖîÃ™ü 
 
45. ÃÖæ“Öß – I ÛúÖê ÃÖæ“Öß – II Ûêú ÃÖÖ£Ö ÃÖã́ Öê×»ÖŸÖ Ûú ȩ̈ü : 

ÃÖæ“Öß – I ÃÖæ“Öß – II 
a. ‡²ÃÖ®Ö i. †Ö±êú×»ÖµÖÖ 
b. ¿ÖêŒÃÖ×¯ÖµÖ¸ü ii. ÝÖé¿ÖÖ 
c. “ÖêÜÖ¾Ö iii. ®ÖÖȩ̂ üÖ 
d. ²ÖÎêÜŸÖ iv. ÁÖß´ÖŸÖß ¸üÖ®Öê¾ÃÛúµÖÖ 

 Ûæú™ü : 
  a b c d 
 (A) iii iv i ii 
 (B) i iii ii iv 
 (C) iii i iv ii 
 (D) iv ii iii i 

46. ¸üÖ•Ö®Öß×ŸÖÛú ×¾Ö“ÖÖ¸ü¬ÖÖ¸üÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ®ÖÖ™üÛúÖë ´Öë 
¯ÖÏÛú™ü ÆüÖêŸÖß Æîü :  

 (A) ²ÖÖ¤ü»Ö ÃÖ¸üÛúÖ¸ü 
 (B) ˆŸ¯Ö»Ö ¤ü¢Ö 
 (C) ¿Ö´³Öã ×´Ö¡ÖÖ 
 (D) ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 
47. ‘†Ö¬Öê †¬Öæ¸êü’ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ¯ÖÖ¡ÖÖë Ûêú ¯ÖÏ¾Öê¿Ö ÛúÖê 

¯ÖÏ¾Öê¿Ö Ûêú ˆ®ÖÛêú ÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü ¾µÖ¾Ö×Ã£ÖŸÖ Ûú¸ëü : 
 (A) ´ÖÆêü®¦ü®ÖÖ£Ö, •Öã®Öê•ÖÖ, ×²Ö®®Öß, ÃÖÖ×¾Ö¡Öß 
 (B) •Öã®Öê•ÖÖ, ÃÖÖ×¾Ö¡Öß, ×²Ö®®Öß, ´ÖÆêü®¦ü®ÖÖ£Ö 
 (C) ÃÖÖ×¾Ö¡Öß, ×²Ö®®Öß, ´ÖÆêü®¦ü®ÖÖ£Ö, •Öã®Öê•ÖÖ 
 (D) ÃÖÖ×¾Ö¡Öß, ´ÖÆêü®¦ü®ÖÖ£Ö, ×²Ö®®Öß, •Öã®Öê•ÖÖ 
 
48. †×³ÖÛú£Ö®Ö (A) : ¿ÖêŒÃÖ×¯ÖµÖ¸ü ®Öê ¤ãü:ÜÖÖ®ŸÖ ®ÖÖ™üÛú 

×»ÖÜÖê Æïü … 
 ÛúÖ¸üÞÖ (R) : ¿ÖêŒÃÖ×¯ÖµÖ¸ü Ûêú¾Ö»Ö ¡ÖÖÃÖ¤üß Ûêú Æüß 

»ÖêÜÖÛú Æîü … 
 Ûæú™ü :  
 (A) (A) †ÃÖŸµÖ Æîü, (R) †ÃÖŸµÖ Æîü … 
 (B) (A) ÃÖŸµÖ Æî,ü (R) †ÃÖŸµÖ Æîü … 
 (C) (A) ÃÖŸµÖ Æîü, (R) ÃÖŸµÖ Æîü … 
 (D) (A) †ÃÖŸµÖ Æîü (R) ÃÖŸµÖ Æîü … 
 
49. ¿ÖêŒÃÖ×¯ÖµÖ¸ü Ûêú ®ÖÖ™üÛúÖë ÛúÖ †³Öß ³Öß ×¾Ö¿¾Ö ³Ö¸ü ´Öë 

´ÖÓ“Ö®Ö ×ÛúµÖÖ •ÖÖŸÖÖ Æîü :  
 (A) ¿Ö×ŒŸÖ¿ÖÖ»Öß “Ö×¸ü¡Ö×“Ö¡ÖÞÖ Ûêú ÛúÖ¸üÞÖ 
 (B) ÃÖÓ¾ÖÖ¤ü †Öî¸ü ‹ÛúÖ»ÖÖ¯Ö Ûêú ÛúÖ¸üÞÖ 
 (C) ´ÖÓ“Ö®Ö ÃÖã¥üœÌüŸÖÖ Ûêú ÛúÖ¸üÞÖ 
 (D) Ûú»ÖÖÛúÖ¸üÖë Ûêú ×»ÖµÖê †ÖÛúÂÖÔÞÖ Ûêú ÛúÖ¸üÞÖ 
 
50. ×¾ÖÂÖ´Ö µÖãÝ´Ö –ÖÖŸÖ Ûú¸ëü  
 (A) Ûú×¯Ö»ÖÖ †Öî¸ü ¯Ö×©®Öß 
 (B) ‡®¦ü•ÖßŸÖ †Öî¸ü †´´ÖÖ 
 (C) ´Ö×»»ÖÛúÖ †Öî¸ü ÛúÖ»Öß¤üÖÃÖ 
 (D) ®ÖÖ®ÖÖ †Öî¸ü »Ö×»ÖŸÖÖ ÝÖÖî¸üß  
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