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PERFORMING ARTS - DANCE / DRAMA / THEATRE
Paper — 111

SPECIAL INSTRUCTIONS

Candidates are required to answer all the 50 questions in Part-1, which are
compulsory. They should also select any one from Part-II and Part-III and
answer all the 25 questions of that Part only. Each question carries two marks.

Candidates are required to mark clearly on the OMR Answer Sheet, the Part

Number which they have selected.

Part - |

Common for Dance / Drama / Theatre
Pick the odd one out :

Assertion (A) : The tripataka hasta is
used in Janantika.

Reason (R) : It is one type of a
classical dance.
Codes :

(A) (A)is false, (R) is false.

(B) (A)is true, (R) is true.

(C) (A)is false, (R) is true.

(D) (A)istrue, (R) is false.

Match the items in List — I with the
items in List —II :

List—1 List—11
a. Verbal mode i. Lokdharmi
of dramatic
presentation
b. Stylised mode ii. Bharati

of  dramatic
presentation
c. Graceful mode
of dramatic
presentation
d. Natural mode
of  dramatic
presentation
Codes :
a b c d
(A) 1 i iv 1
(B) iii il i iv
©C) iv i il il
D) i iv i i
Which is the correct sequence ?
(A) Prekshaka-Niveshana, Ranga Pith,
Ranga Shirsh, Nepathya Gruh

iii. Natyadharmi

1v. Kaishiki

(B) Ranga Shirsh, Ranga Pith,
Nepathya Gruh, Prekshaka-
Niveshana

(C) Nepathya Gruh, Prekshaka-
Niveshana, Ranga Pith, Ranga
Shirsh

(D) Ranga Pith, Nepathya Gruh,
Ranga  Shirsh,  Prekshaka-
Niveshana
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4.

(A) Arabhati
(C) Kaishiki

‘Tiraskarini’
which denotes
(A) Mask

(C) Screen

Assertion (A) :

1S

Use Only For

Performing
Arts
PAPER III

Compulsory
PART -1

Optional
Choose any
one

(2PART -1
(GDPART - 11T

(B) Satvati
(D) Avanti

a Sanskrit word

(B) Movement
(D) Ornament

Ankia Nat is a form

of religious theatre originated

in Assam.
Reason (R) :

It was created by

Sankardeva, an ardent devotee
of Lord Vishnu.

Codes :

(A) (A)is true, (R) is true.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is false.
(D) (A)is false, (R) is true.

Match items in List — I with items in

List—1I:
List-1
a. Martial art
b. Theatre
Building
c. Style of
Song
d. Copper
Wind
Instrument
Codes :
a b
(A) i ii
B) i 111
(C) i ii
(D) i v

List—11
i. Lavani
ii. Bhungal
iii. Kalarippayattu

iv. Kuttampalam

c d
i v
v 1

i v
i 1i
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TEIAEHR HAT — e/ e [ T
Proie e

[EHLECEIY
TRl AWT-1 % G 50 U9 % ST S | 98 9T SAard € | uliemelt 911 3T P

Use Only For

Performing|
Arts

PAPERIII

Compulsory
PART -1

LI | § et Tel 9T o @it 25 U9l o ST S | Uk U9 % &Y S E | Chbose any
TRt 319 T 9T B OMR ST U5 H T ¥ 9 3ifehd L | DPRTT
(GDPART -1
T/ AEH [ T qut & o
afiperm (A) : BrudmeE g% H 3uEnT 4,  fum F TR H
St B fam ST ¥ | (A) R (B) et
FROT (R) : T€ T T 1 TH TR ¢ | (C) Higment (D) ra=it
%<
(A) (A) e &, (R) e e | 5. foReaRoh A e & S Fretanad &
(B) (A)¥@& (R) ¥UE | bl T €
(©) (A= R)TEE | (A) TEE (B) T
(D) (A) &&= & (R) fen & | (C) =\ (D) amEoT
S e o s T = R R
Eﬁ‘ﬁﬁﬁi kil 6. iR (A) : 3ifhaT e H1ffeh T H
= - | TR 11 w0 ¢ et 3cafa STm H g T |
2 TEEE  wEfT W i e HRU (R) : T T THEE, WA
A To] & Sohe W7o g1 BT TS ot |
b. EHA T AT ST i, R %!
c. FIEH U A TART i, AeFHH (A) (A)FFE (R)FAE |
3 (B) (A)¥& T (R) AT |
d. eHE UM B iv. R (C) (A) 3 \FTE (R) STAT |
TavIferss &1 (D) (A) AT (R) TIE |
T
a b ¢ d 7. e - I H & WEl g - [0 H & /&l
(A) 1 11l v 1 w-{iﬁﬁﬁqﬁ-
(B) iii i i v {Eﬁ—l =11
) iv 1 i 1ii S S . F:]T;]‘U‘ﬁ
O) i iv i i a. SRS
T THeATd)
TE S B A 2 b. I ii. oeT
(A) VerrfeH, e, T, e c. T W St iii. AT
d. A& F I AR iv. FATIA

Te

(B) TRNY, TME, AU T, U
IBEHNES

(C) Awe e, WeTh-FowH, T,
LU

(D) TMie, AU TE, TIMY, Vet
IBCNET
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a b c d
(A) 1 il il v
(B) ii 1ii v i
(C) i il i v
(D) i v i il
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10.

11.

12.

13.

Give the correct sequence in respect

of Geographical origin from east to

West :

(A) Bhavai, Nautanki, Seraikella
Chhau, Jatra, Ankia Nat

(B) Ankia Nat, Jatra, Nautanki,
Seraikella Chhau, Bhavai

(C) Ankia Nat, Jatra, Seraikella-
Chhau, Nautanki, Bhavai

(D) Bhavai, Seraikella  Chhau,
Nautanki, Jatra, Ankia Nat

Pick the odd one out :
(A) Sutradhar (B) Songadya
(C) Nayaka (D) Adhikari

Cavittu Natakam is a form of theatre
which is centred around

(A) Muslim subject matter

(B) Christian subject matter

(C) Jain subject matter

(D) Hindu subject matter

Which is the folk dance of Bihar ?
(A) Santhal Nrutya

(B) Lambadi Nrutya

(C) Nacha

(D) Sarhul

The “Ability Unlimited Group”
comprises of dancers who are

(A) Physically challenged

(B) Mentally challenged

(C) Deaf
(D) Dumb
Match the following :
List—1 List—11
a. Mallika i. Chhau
Sarabhai
b. Gopal Dubey ii. Peter
Brook
¢.  Yamunabai 1i1. Odissi
Waikar
d. Minati Mishra iv. Lavni
Codes :

a b c d
(A) iii 1 11 v
B) i v 1 111
©) i 1 v 111
(D) i i1l v 1
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14.

15.

16.

17.

18.

19.

Who was conferred the 2012 Padma
Vibhushan ?

(A) Buddhadev Dasgupta

(B) Prof. C.V. Chandrasekhar

(C) Pt. Birju Maharaj

(D) Dr. Bhupen Hajarika

The most common Tala with § or
multiple of 8 “Matra” is known as
(A) Dadra (B) Zaptal
(C) AdiTala (D) Rupak

Pick the odd one out :
(A) Pallavi (B) Thumari

(C) Gazal (D) Astapadi

Put in correct sequence (of time) :

(A) Bharatanatyam, Odissi,
Dasiattam, Satriya

(B) Dasiattam, Bharatanatyam,

Odissi, Satriya

(C) Odissi, Satriya, Bharatanatyam,
Dasiattam

(D) Odissi, Bharatanatyam,
Dasiattam, Satriya

Match the following :
List— 1| List— 11

a. Attendance 1i. Dance dress
b. Natarani ii. Journal
c. Natyakala iii. Theatre
d. Dawani iv. Conference
Codes :

a b c
(A) i iii iv
(B) iii 11 v
©) i iv i iii
(D) v 1 i i

:»—-»—.Q‘

Pick the correct one out :
In recent years, some of the Indian

choreographers have extensively
used.
(A) African drums
(B) Bollywood music
(C) Sounds of sea
(D) Sufi music
S-65-13



8. UI W UNEw d% Himfele ITH F
e § el ST adred
(A) TaTE, AISeh!, YEehoetl BT, ST,
3ifepa AT
(B) 3T ATe, ST, Sicen!, RTgehoet
BTS, HaTE
(C) 3ifRaT ATe, ST, Vg SIS,
e, WA
(D) TS, TThooT] DI, Fllé.‘*g\l, SIEIN
3ifepar AT
9. foum = =gq N :
(A) TER (B) Wimtean
(C) &E® (D) =Rt
10. Hlog TeHA T F TF &9 5, 6h
FEHE
(A)  Hfeers foesg
(B) < forserg
(C) < Tawereg
(D) fe=g fomraereg
11. f9BR &1 A B | & 2
(A) WaegE (B) WA
(C) ™= (D) &g
12,  “ordifqd ager Gge” 39 Adh/Adehat
T Bl & A
(A) YRR ETH SREE |
(B) THHS & T 3T & |
(C) «&E |
(D) & |
13. FAferEd &1 e
= - | =t - 1
a. Hlootd ARME i B
b. AT g ii. 9T g
c. SIS ALK iii. INfEH
d. et fasn iv. ot
FT !
a b c d
(A) i 1 i v
B) i iv i i
©) i i v i
D) i i iv i
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14.

15.

16.

17.

18.

19.

2012 T T=IferuoT feheht fam T & 2
(A) & S

(B) Wi, WAl TR

(C) 1. fovs] Ter=

(D) . U TSR

8 AT AT 8§ & TUNT ok T FalEH
YT AT T FHEeTre ¢ 2

(A) TET (B) @UATA
(C) afs ae (D) I

%rwaﬁgﬁ?i
(A) UooTel
(C) N

(B) g

(D) 3TUR!
THY & 3THR el 56 aared

(A) “Rodrezw, oifsdt, IEreTEd,

SR
(B) Trdiergn, Raqied, s,
IR

(C) oifed, &@™@,  wRoAREd,
BRI

(D) oifgdl, Raezm, ST,
SEIR]

FrAterad o1 e &Y

= - | =t - 1
a. 3oy R INIED
b. A ii. afreRr
c. FRIHA iii. T
d. smaot iv. T
FT !

a b c d
(A) 1 111 v 1
(B) i i iv i
©) 1 v 1 111
(D) iv i i i
TEl T =TT B
T & & au H FY ARA BRI
T F=fafEa 1 =AU 9 9 39FT e
T
(A) 3TRIH ZH
(B) dieiige @i
(C) Tgx &l et
(D) I T
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20.

21.

22.

23.

24,

Assertion (A) : The content and form
are non-complimentary to each
other in the performing Arts.

Reason (R) : The content and form
emerges from an integral vision
which flowers as a many-
branched tree of all Indian Arts.

Codes :

(A) (A)is false, (R) is true.

(B) (A) and (R) are both false.

(C) (A)istrue (R) is false.

(D) (A)and (R) are both true.

Match the following :

List— 1| List—11
a. Dialogue in i. Viswa

Dance Kalabharati
b. Shambhu ii. The

Hegde Dhananjayans
c. Surupa Sen  iii. Yakshagana
d. Malvika 1v. Nritya

Surakai Choodamani
Codes :

a b c d
(A) 1 v il i
B) i v il i
C) 1 iii v i
(D) i iii i v
Pick the odd one out :
The classical dancers who have
choreographed in TV and films.
(A) Kumudini Lakhia
(B) Birju Maharaj
(C) Vaibhavi Merchant
(D) Parul Shah

Pick the odd one out :

(A) Tandava — Lasya
(B) Talam — Rhythm
(C) Flute — Bamboo

(D) Nadaswaram — Sitar

Match the following :
List—1 List— 11
a. Attakalari Centre 1. Ahmedabad
for Movement
b. Bruhan Natyanjali ii. Chennai
Festival
c. Saptak Festival
d. The
Akademy
Codes :
a b c d
(A) 1 ii iv ii
(B) ii iv iii i
C) iv il i ii
(D) il iv i ii

iii. Bangaluru
Music iv. Thanjavur
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25.

26.

27.

28.

29.

30.

Assertion (A) : The abstraction of
“life” into primary moods,
sentiments, primary emotive
states, is basic and universal to
the human.

Reason (R) : All those practicing the
Nine  Rasa-s  professionally
become spiritually better humans.

Codes :

(A) (A)is true, (R) is false.

(B) (A) & (R) are both true.

(C) (A) false is (R) is true.

(D) (A) and (R) are both false.

Pick the odd one out :

India’s major thinkers in the field of
performing arts are

(A) S.K. Saxena

(B) Karl Khandalawala

(C) Aurobindo Ghosh

(D) Anand Coomaraswamy

Who performed Bindadin Maharaj
Thumari in films ?

(A) Rekha

(B) Madhuri Dikshit

(C) Mina Kumari

(D) Waheeda Rehman

Put in the correct sequence geographically:
(A) Laiharoba, Chhau, Dhadhilila,

Bhutan

(B) Chhau, Laiharoba, Bhutan,
Dhadhilila

(C) Laiharoba, Dhadhilila, Chhau,
Bhutan

(D) Chhau, Bhutan, Laiharoba,
Dhadhilila

Which are the dance reality programs
on TV ?

(A) Dance India Dance

(B) Zalak Dikhalaji

(C) Taka Dhimi Ta

(D) All of above

Match the following :
List -1 List—11
a. WDA i. India International
Centre
b. IIC 1. World Dance
Alliance
c. CID 1i1. National Centre of

Performing Arts

d. NCPA 1iv.Centre Interna-
tional de Dance
Codes :
a b c d
(A) il ii i iv
(B) ii iv i iii
(C) ii i iv iii

(D) i iv i i
S-65-13



20. fvwEE (A) ¢ WRYH  womsll H
faues] 3k 7 TH T &
A RH T € |
FHROT (R) : fougesy ik &9 21—
FOA ¥ S od € S 9EeE
YRAT Fellell & Sgomel 987 &
w9 H foeiad &l € |
he
(A) (A) I E, (R) TAT |
(B) (A) 3R (R) THT 3@ € |
(C) (A)THTE, (R) IHAE |
(D) (A) 3R (R) I TAE |
21. FAtetEd #r e &
= - | =t - 1
a. JATIAR i favd el aRdr
b Y BT ii. 3 ueeET
W@? 1ii. J&H
d HATH YA iv. JoI TSI
He
a b c d
(A) i v did i
B) i v i i
(C) i i v i
(D) i i i v
22. %rmwwa%
IEE Ade e el iR fhemt |
Jog T B
(A) P! dEEr (B) o] Herst
(C) el de (D) U IE
23. foum % =9ET W
(A) died — o
(B) doW —@d
(C) drgd — i
(D) A & - fqar
24. TAtaRad @ e =
=i - | =it - 11
a. JgheRI HX ®R i IEHAIET
W L a C
b. & AAN IS 11, T
c. T I iii. SATCT®
d. T bl v, AFSTER
FHT
a b c d
(A 1 11 v 1
B) i v i i
(C) iv 111 i 11
(D) i iv i i
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25.

26.

27.

28.

29.

30.

afrmem (A) : “STem” @1, WA
T fEfE, e, e e
S & 3 AFE & ol
THicTsh T2 Fe = ¢ |

HROT (R) : o @9 T S A @R
O T H AT W © &
MANTF 9 ¥ Sgal =a aq
ST €

he !

(A) (A)TFE, (R) IFFAE |

(B) (A) 3R (R) A AT |

(C) (A) JEFE, (R) FAE |

(D) (A) 3R (R) AT 3TAE |

foromr =61 ==

TR Fellel o & § R % 9T fogH &
(A) THE, T

(B) It GEeAaTet

(C) oRfo< =y

(D) 3TH< FAR @H

fogIe Her™ &t I hew o fohed

Irftad &l & 2

(A) @ (B) T Sifera
(C) HdMFAR (D) T wHH
@f@ﬁﬂ%ﬁﬁ%ﬁﬁw@aﬁw

(A) TR, BT, TR, Y
(B) BT, TIEed, M, Taieien
(C) TIEERa, TR, BT, Yo
(D) BT, M, LRI, Tt

i, W e Rufedt wom S 9 8 2
(A) THEIeA e (B) wowh @l ST
(C) @wdmiar (D) Sudw @l

frfetEa = e 1
=it - | =it - 1
a. THYIT | TS THIEA X
b. JMEIMEH. ii. dcs M FATH
c. WIMEI il oA FX A%
o s
d. WHRT  iv. I TEEREA T
i)

c d
(A) il il i v
(B) i v i ii
(C) i i v il

(D) i v i i
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31.

32.

33.

Assertion (A) : The half-curtain used
in several forms like Kathakali,
Yakshagan plays an important
role in realising the
performance text.

Reason (R) : It solves the problem of
time and space in a non-
realistic metaphysical way.

Codes :

(A) (A)is false, (R) is false.
(B) (A)is true, (R) is true.
(C) (A)is false, (R) is true.
(D) (A)is true, (R) is false.

Match the items in List — I with the
items in List —1II :

List—1 List—11

a. Ranga Pith 1. Zonal
Division
b. Mattawarini ii. Up stage

c. Kaksyavibhag iii. Four pillared
construction
d. Rang Shirsh

Codes :
a b c d

(A) il v i i

iv. Down stage

B) i i i v
©) iv i i i
M) i i v il

Give the correct sequence in respect
of the State it belongs to

(A) Ravan  Chhaya, Toalpava
Kuthu, Gombeyatta, Kathputli

(B) Gombeyatta, Kathputli,
Toalpava Kuthu, Ravan
Chhaya

(C) Kathputli, Ravan Chhaya,

Gombeyatta, Toalpava Kuthu

(D) Toalpava Kuthu, Gombeyatta,
Ravan Chhaya, Kathputli

Paper-111

34.

35.

36.

37.

38.

Kundhei-nach is a tradition of glove
puppets prevalent in

(A) Bengal (B) Manipur
(C) Orissa (D) Rajasthan
Pick the odd one out :

(A) Avanu

(B) Pravesh-Gita

(C) Cenda

(D) Daru

Assertion (A) : Examining the texts
of extent Sanskrit plays it is
impossible to determine how
music and dance  were
integrated into a performance.

Reason (R) : Sanskrit Drama was
dialogue drama without the
benefit of music and dance.

Codes :

(A) Both (A) and (R) are true.

(B) (A)is true, (R) is false.

(C) (A)is false, (R) is true.

(D) Both (A) and (R) are false.

Match the items in List — I with the
items in List —1II :

List—1 List—11
a. Akashbhasit 1. Uprupaka

b. Srigadita ii. Sandhi
c. Pratimukha iii. Mask
d. Pratishirsh  iv. Bhana

Codes :
a b C d
(A) v i ii iii

B) i i i v
©) i i iv i
(D) il iv i i

Give the correct sequence of the
items of Purva Ranga :

(A) Pratyahar, Nandi, Trigata,
Rangdwar, Prarochna

(B) Prarochna, Trigata, Nandi,
Rangdwar, Pratyahar

(C) Nandi, Rangdwar, Trigata,

Pratyahar, Prarochna
(D) Pratyahar, Nandi, Rangdwar,
Trigata, Prarochna
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31. fiwes (A) : TeF H FHE T W
FHhell, JEE | STINT e aren
E-TRT UK Aeg W H
HewaquT i 3787 AT & |

FHRUT (R) : T8 T 3R T Sl THET
I TR-aEteeh SAHifas alie 9
TAF A E |

&<

(A) (A) I E, (R) AT |

(B) (A)TFIE, (R)TAT |

(C) (A)3™\AE, (R) TIE |

(D) (A)TAE, (R) ST E |

32. gt — 1 3 &t B g — 11 ° 3F 7 o
Ty AT Y

= - | =t - 11
a. O i. Siet fedisH
(P& ferer)
b. TRMEIRON i T &S
c. HRIACIN  iii. TR TqwT FAfT
d. TeiY iv. 38 €
C T

(=N

a b c d
(A) iii v i i
B) i 1 i v
(C) 1v 111 i i
(D) i i v i1

33. 59 T 9 9% g § S0 MUK T

THH el 5 T

(A) AU BT, qleidrel 5y, =g,
FSYTAl |

(B) TIEgE, SAUdel, dietaEr Y,
0T BT |

(C) Haqcll, IO BET, T,
dieTare % |

(D) deE FY, MRS, JE0 S,
STl |

S-65-13

34.

35.

36.

37.

38.

FHHLATT Told HSIATATT Bl TERT & T
freforfas & vafed @ -

(A) et (B) #fIqT

(C) onfear (D) T
forom =1 =TT Y

(A) 3ET (B) veRITiE
(C) ===t (D) =™

AfqHAT (A) : TAAH GGFA ARH B
S wH W g8 EiRa &
IRE Bl € fF Tia SR g
g UeR vedfaeer § gufed
fora mr o |

FHFRUT (R) : T&pd ek Al 3R T
% FAN F TR FAE e o1 |

ETE

(A) (A) 3R (R) I TAE |

(B) (A)THE, (R) 3ITAT |

(C) (A) 3™\AE, (R) TIE |

(D) (A) 3R (R) I A& |

et — [ H < 7T et o gl — [ H & e

TR % | GATAT

i - | =t - 1
a. STHRMNT i IUBUH
b. ginTiea ii. |
c. wag@ iii. g@iter
d. wfeeid iv. T
C T

(=N

a b c d
(A) v 1 i 1ii
B) i 1i 1 v
©) i 111 v 1
(D) i v i 11

U&7 o URT BT el S e

(A) YIER, v||rq“|, BT, TTER, TR

(B) W=, B, Y, TER, TR

©) A=, TTER, BT, Teae R, uRe

(D) ¥EER, AR, ¥ER, B, e
Paper-111




39.

40.

41.

42.

43.

44,

Pick the odd one out :
(A) Rasak (B) Preksanaka
(C) Dima (D) Hallisaka

The device of play within a play in
Sanskrit Drama is known as

(A) Anka (B) Garbhanka
(C) Utsrustikanka (D) Ankavatara

Which one is the famous film or TV
serial on Ramayana made in late
1980 ?

(A) Jai Hanuman

(B) Ramayana

(C) Sampurna Ramayan

(D) Uttar Ramayana

Match the following :

List -1 List—11
a. Sita 1. Chitrakut
b. Ram-Sita ii. Mithila
c. Vali iii. Ashok Vatika
d. Janak 1v. Kishkindha
Codes :

a b c d
(A) i iii il iv

(B) i i iv i
© i i i v
(D) il i v i

Assertion (A) : The characters of
Ramayan and Mahabharata
reflect the humanness of the
society.

Reason (R) : These epics are open to
re-interpretation by directors
and choreographers.

Codes :

(A) (A) and (R) are both false.

(B) (A) and (R) are both true.

(C) (A)is false, (R) is true.

(D) (A)is true, (R) is false.

The Kathakali Vesha “Kalyan
Saugandhikam” is the story of

(A) Nakul (B) Vali

(C) Bhima (D) Angad

Paper-111
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45.

46.

47.

48.

49.

50.

Pick the odd pair :

(A) Arjuna — Gandiv
(B) Trijata — Duti

(C) Marich — Mruga
(D) Manthara — Kubja

Match the following :

List -1 List—11
a. Rasa 1. Future
b. Shabari ii. Stone
c. Sahadev iii. Vrindavan
d. Ahalya iv.Fruit
Codes :

a b c d
(A) il iv i i
(B) iii i v il
©) i il iii v
(D) i iv i iii
The mask of one of the ancient
Indian scholars is very revered in
Thailand. Which one is it ?
(A) Panini (B) Valmiki
(C) Ved Vyas (D) Bharat

Assertion (A) : Peter Brook’s “Sita’s
Daughter” looks at the story of
Sita in Ramayana.

Reason (R) : Sita is so graceful,
beautiful and virtuous.

Codes :

(A) (A)is false, (R) is true.

(B) (A) and (R) are both false.

(C) (A)istrue, (R) is false.

(D) (A) and (R) are both true.

Which couple is from epic literature ?
(A) Malavika and Agnimitra

(B) Shakuntala and Dushyanta
(C) Malati and Madhava

(D) Vasantasena and Charudatta

Put in the correct sequence of

appearance :
(A) Dasharatha, Kaikeyi, Valmiki,
Manthara

(B) Valmiki, Dasharatha,
Manthara, Kaikeyi

(C) Valmiki, Dasharatha, Kaikeyi,
Manthara

(D) Valmiki, Kaikeyi, Dashratha,

Manthara
S-65-13



39.

40.

41.

42.

43.

44,

forom =1 =T Y
(A) TEH
(C) fem

(B) T
(D) Uleo@s®

GEHd e® § Aeh & | ACH B
(A) 3%

(C) 3Sg=H®

T 1980 & ITRY THEV % T HA
1 e a1 &l HiRkEer s 2

(A) SEEEH (B) 0T
(C) Huolq@Eer (D) SO THE

Tt i e
=it - |

(B) THi®
(D) FHEIR

= - 1
i. famge
ii. fateren
iii. STeTIRaTICR
iv. Tonfeame

(A)
(B) il i v i
© 1 il i v
(D) iii 1 v i

FHUA (A) : THET HT TE@ERT & I
AT T AEEEAT B T
T

HROT (R) : T TeTheAr Hl v 3
J& AR FRT AR & ST
Thell ¢ |

ETE

(A) (A) 3T (R) IHI Toid & |

(B) (A) 3R (R) I &I |

(C) (A) Tord 3T (R) WEI ¥ |

(D) (A) F& 3T (R) Tod ¢ |

“THeT0T GITTEIRT’ HITeh H helshed! oel
g

(A) TPt
(C) =

(B) et
(D) T

S-65-13
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45.

46.

47.

48.

49.

50.

T 6t 9T
(A) oEE (B) st
(C) wRE-gT (D) =P
Tt =t fHetea
= - | =t - 1
a. 9 i. yfos
b. &R ii. TR
c. Wed iii. gTa
d. 3E 1v. &l
C A

a b C d
(A) 1t v 1 11

B) i i iv i

€ i i i v

(D) i iv i il

TRt ueh wTeie IR fogm o @ @
TEets H g HE fohaT ST €

(A) TIoT (B) dTeHifR

(C) dF =™ (D) wRd

FHAT (A) : WX T F HAT TR
H IWEEer § OHAT H werl B
IEd ¢

HRT (R) : GiaT 9gd oavamdt, Gagyd
3R [0 € |

ETE

(A) (A) 7T (R) TT & |

(B) (A) 3R (R) I To1d € |

(C) (A) T (R) T € |

(D) (A) 3R (R) I TAE |

I T I HeThI A H 9 ¢ 2
(A) HreIesR Y TR

(B) ¥rhaen R g

(C) | 31 Hreea

(D) SEAEAT 31T aeeT

e % 3TIAN Wl %A | I
(A) TIRY, Hehdl, dTeHIH, TR
(B) aHif, TYRY, TR, Hehdt
(C) ToHiTsh, SORY, hahdl, HeRT
(D) eI, e, SIRY, TRl
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o1.

52.

53.

54,

Assertion (A) : King of Kottarakkara
gave a new interpretation to
Ramanattam and considerably
modified it.

Reason (R) Thus Kathakali
retained the vigour of a folk-
dance and gained the grace of a
classical art.

Codes :

(A) (A)is true, but (R) is false.
(B) (R)is true, but (A) is false.
(C) Both (A) and (R) are true.
(D) Both (A) and (R) are false.

Odd one out :
(A)
(B)
©)
(D)

Tillana
Alolit
Paran
Pallavi

Match the items of List — I with that
of List—1I ;

List—1 List— 11
a. Parmelu 1. Odissi
b. Topka ii. Kathakali
c. Gotipua iii. Chhau
d. Pachcha iv. Kathak
Codes :

a b c d
(A) i il i v
B) i i v i1
©) v iii i i
(D) i iii i v

The senior most living legend of
Kathak dancer today is

(A) Pt. Biraju Maharaj

(B) Smt. Kumudini Lakhia
(C) Smt. Sitara Devi

(D) Sushri Uma Sharma

Paper-111
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55.

56.

S7.

58.

Which one is the correct sequence ?
(A) Sama, Alokit, Sanchi, Pralokit
(B) Pralokit, Sanchi, Alokit, Sama
(C) Sanchi, Pralokit, Alokit, Sama
(D) Alokit, Sama, Sanchi, Pralokit

Assertion (A) : Gatbhava of Kathak
Dance is a Pantomime act.

Reason (R) : Bhava in all dance
forms are based on lyrics.

Codes :

(A) (A)is true, but (R) is false.
(B) (A) is false, but (R) is true.
(C) Both (A) and (R) are true.
(D) Both (A) and (R) are false.
Odd one out :
(A) Tabla
(B) Sarangi
(C) Pakhawaj
(D) Chenda
Match the items in List — I that of
List—1I:

List— 1 List—11
a. Angarakha 1. Manipuri
b. Kaattalon it. Odissi
c. Potlei 1i1. Kathakali
d. Nibibandho iv. Kathak

Codes :
a b c d
(A) iv di i i
B) i il i v
(C) iii v i il
(D) i iv il iii
S-65-13



ol.

52.

53.

54,

AfTHAT (A) : FRERERT & IO A
TIAIEY, e AR H SR
3 IR N T |

HRUT (R) : 37, FHAHeA o AMH T h
TSI FEH @ SR I
Tl T A T TRl |

&<
(A)
(B)
(©)

(D)

(A) T § R (R) 3A € |
(R) T & ] (A) 3HA T |
(A) 3T (R) AT A € |
(A) 3R (R) THT T & |

forom =61 =2
(A) Taeemr
(B) aTeiferd
©) WA

(D) Yoorat

g — 1 3R gt — [T 1 Gaferd HifT
= - | = -

9(8-\'.9-9.0"9’

Ty

(A) i i i v
B) i i v i
©) iv i i i
(D) i i i v

3T U W T NS HUH FHelThR &
(A) | TS 7er

(B) siwfq ot amaaT

(C) i faamr et

(D) gt 39T vy

S-65-13
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56.

S57.

58.

TE A BT AT E 2

(A) TH, 3TeAiich, T, Fetichd
(B) Witk |, STelifhd, 95
(C) aTd, UeAlehd, STeAiishe, 99

(D) 2T, T, Hiel, TeAlTha

U (A) : TAWE FHAF JA H TH
AMFTE |

FHROT (R) : T I et &1 e T
W IR Bl ¢ |

ETE
(A) (A)TFT(R) AT |
(B) (A) AT (R) TAT |
(C) (A) 3R (R) I TAE |
(D) (A) 3R (R) I A& |
T =t gfa
(A) e
(B) @
(C) TEmEs
(D) =T
gt — 1 3R g4t — 11 1 gaferd Hifse
= - | =t - 1
a. 3@ i. wfoTg
b. AR ii. snfedm
c. Tiees iii. et
d. Wfaes 1v. Ih
FHT:
a b c d
(A) iv di i i
B) i dii i v
©) i iv i il
M) i v i il
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59.

60.

61.

62.

Who is not a dancer ?

(A) Ravikant Mahapatra
(B) Geetanjali Lal

(C) Sadhana Shidasani
(D) Rama Vaidyanathan

Which one is the correct order
according to Shloka ?
(A) Strotogata,
Gopuchchha, Sama
(B) Pipilika, Gopuchchha, Sama,

Pipilika,

Strotogata

(C) Gopuchchha, Sama, Strotogata,
Pipilika

(D) Sama, Strotogata, Pipilika,
Gopuchchha

Assertion  (A) Fans are so
important for Japanese that
they can not dance without

fans.
Reason (R) : Fans play an important
part to express from the

classical things to a state of
mind of human being.

Codes :

(A) Both (A) and (R) are true.

(B) (A) is true, but (R) is false.

(C) (A)is false and (R) is true.

(D) Both (A) and (R) are false.

Match List — I with that List — 11 :
List -1 List - 11
a. Temple Drama 1. Paika

b. Bharatnatyam ii. Bhagawat

Mela

c. Kuchipudi iii. Sadir

d. Chhau
Codes :

a b c d

(A) iv i i i

iv. Bhagwatulu

B) i i iv i
©) i v i i
D) i iv i i

Paper-111
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63.

64.

65.

66.

67.

Odd one out :

(A) [llena Chitrasti
(B) Isadora Duncan
(C) Anna Pavlova
(D) Uday Shankar

Devdasis in the temple of Orissa
were known as

(A) Dev Nartaki

(B) Dasi

(C) Mabhari

(D) Devdichi

Arrange the sequence of folk dances
from east to west :

(A) Santhali, Patanjagai, Mataki,
Garaba

(B) Mataki, Garaba, Patanjagai,
Santhali

(C) Garaba, Patanjagai, Santhali,
Mataki

(D) Patanjagai, Santhali, Mataki,
Garaba

Assertion (A) : Nritt hastas are not
used to express meaning.

Reason (R) : Nritt hastas are used in
harmony with hand gestures
leg and body movement to
attain a balance.

Codes :

(A) Both (A) and (R) are true.

(B) (A) is true, but (R) is false.

(C) Both (A) and (R) are false.

(D) (A)is false, but (R) is true.

Match the items in List — [ with that
List—1I:

List-1 List— 11
a. Srikandi 1. Sri Lanka
b. Kandyan ii. Burma
c. YeanPwo  iii.Japan
d. Okinawa iv. Java
Codes :

a b c d

(A) iv i i i

B) i i iv il

(C) i i iv i

(D) iii v i il
S-65-13



59.

60.

61.

62.

I P Tal & 2
(A) aeHr Tem=
(B) Tidistett et
(C) TTeFT TRt
(D) T AT

YoAlh & STIER HiF O Tel 9 & 2
(A) AT, et mYesT, 99
(B) Tufufctert, =T, TH, AT
(C) Tig=sT, TY, TanTdT, fuftuferss
(D) W, ST, fufutersr, mywsT

TET@YUT B € fof 3 o o T
TEl e |

FHRUT (R) : 9@ 99 f@H o Hewaqul
g fma € I O 9 #E
% & A1 I i TR |

&<

(A) (A) IR (R) I TFE |

(B) (A)¥& T (R) AT |

(C) (A) FTIER)FTAT |

(D) (A) 3R (R) I A& |

AT — 1 3R gt — 11 1 Gaford FHif
= - | =t - 1

' i, U

ii. YTEd Hel

iii. AT

1v. 9]

b c d
(A) iv il i ii
(B) ii i v i
(C) iii v i i
(D) i v ii i
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63.

64.

65.

66.

67.

foem =t g
(A) e faafe
(B) SHIERT T
(C) 3T Uraetian
(D) 3TF TR

anfedr & HieT % TagmEr Sl SET ST €
(A) SR

(B)

(C) e

(D) <afs=t

9 § UfvEd @ 3R Wk I T Gal
Y AT

(A) T, TI-STTS, A, TR

(B) T, TRET, Ya-STTE, Welrelt

(C) TREN, UASTTE, eIl A

(D) UAHSTTS, HeNTell, Heeh!, TRET

FHUF (A) : T T H FR 9E T8I
T e |

FHROT (R) : T & 6 AL &1 W qoq
IR & TS d qU Gaer
FATE |

ETE

(A) (A) 3R (R) I TAE |

(B) (A) ¥ T 3R (R) AT |

(C) (A) 3R (R) THT 3T E |

(D) (A) I E(R) TAT |

T — 1 3% gt — 11 1 gaford Hif

e - | = - 1
a. HfUel i. sfietent
b. FHEEA ii. =H7
c. I UG iii. ST
d. effsmEn iv. ST
-

a b c d
(A) iv 1 VI 111
B) i i v ii
(C© 1 i v i
(D) i v i ii
Paper-I11



68.

69.

70.

71.

Braj Poetry is used in
(A) Kathak

(B) Kathakali

(C) Mohiniattam
(D) Manipuri

Odd one out :

(A) Nrityadhyay

(B) Nartan Nirnay

(C) Abhinaya Navneet

(D) Nartan Sarwasam

Arrange the sequence according to
seniority :

(A) Sundar Prasadji, Narayan
Prasadji, Charan  Girdhar,
Rajendra Gangani

(B) Narayan Prasadji, Sundar
Prasadji, Rajendra Gangani,
Charan Girdhar

(C) Sundar Prasadji, Rajendra
Gangani, Charan  Girdhar,
Narayan Prasadji

(D) Charan  Girdhar, Narayan
Prasadji, Sundar  Prasadji,

Rajendra Gangani

Assertion (A) : The dance and the
dancer forms the theme of one
of the Kalidas’s play.

Reason (R) : A dancer is the heroine
of the great Tamil Classic
Shillapadikaram.

Codes :

(A) (A)istrue, (R) is false.
(B) (A)is false and (R) is true.
(C) Both (A) and (R) are false.
(D) Both (A) and (R) are true.
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72.

73.

74.

75.

Odd one out :
(A) Naati
(B) Kabaadi
(C) Gidda
(D) Damboli

Kandyan Dance is thought to have
been influenced by

(A) Khon Dance

(B) Lakhon Dance
(C) Kathakali Dance
(D) A Sword Dance

Which is in correct order ?

(A) Marg, Ang, Grah, Laya
(B) Ang, Grah, Marg, Laya
(C) Grah, Laya, Marg, Ang
(D) Laya, Grah, Ang, Marg

Match List — I with that of List —1I :

List—1 List— 11
a. Saraikela 1. Odissa
b. Mayurbhanj ii. Bihar
c. Purulia iii. Manipuri
d. Ranglam Jou iv. West Bengal

Codes :
a b C d
(A) i i iv il

B) i i v i
©) iii v i i
(D) iv i i i
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68.

69.

70.

71.

SIST ST TRENT Bl &
(A) FuhH
(B) kel H
(C) fesitarezs &
(D) wforgdr 5

T =6t g
(A) JoarEm™
(B) oA o
(C) Ay Foid
(D) o= ga@q

T & IR Tel 3 T

(A) G TS, TR0 TETEST, aX0]

ReR, Tt T

(B) TRV UETEST, I TR, T
T, =ROT R

(C) X WORSH, TSE T, RO
RER, ARTE0T SEsi

(D) =R fRER, ARME TERsT, a3
TS, Tt T

FYA (A) : FARH % TF AeH | I
3R et U fouT & |

FHRUT (R) : UGE I dd Aiec
HTTonfeshR® § U Adeh! AaeH
T

(A) (A) TF T 3R (R) AT |
(B) (A) 3T E(R) TAT |
(C) (A) 3 (R) I A& |
(D) (A) 3R (R) I TAE |
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72.

73.

74.

75.

oo =1 9T
(A) I
(B) haTEt
(C) fmz
(D) Sreredt

g T T AT ST &
(A) @H A

(B) oM@ F

(C) et 3

(D) THEETA

Tl Y AT

(A) W, 3, UE, 7
(B) 3, WE, AN, o1
(C) W&, o/, AN, 37
(D) &, W&, 3T, °n

T — 1 3R it — 11 =l GAferd i

= - | = - 1

a. _\q_{éw 1. e,ﬂ'%‘\qT
b. TS i, @R

c. T&@SM iii. Ao
d. TemSs  iv. eSS
YA

(A i i iv i
B) i i v i
(C) iii v il i
(D) iv i i i
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52.

53.

54,

There is an ancient performance
space found in the Ramagarh hills in
Chhattisgarh. The name of the
performance space is

(A) Nagarjunakonda Amphi Theatre
(B) Sita Benga Cave Theatre

(C) Nata Mandir

(D) Ranigumpha Amphi Theatre

Assertion (A) : Parsi drama was very
much popular in British India.

Reason (R) : Because the lady actors
were introduced to theatre for
the first time, through Parsi
drama.

Codes :

(A) (A)is False, (R) is True.

(B) (A)is True, (R) is False.

(C) (A)is False, (R) is False.

(D) (A)is True, (R) is True.

Match the List — I with List — 11 :

List—1 List— 11

a. Colour i. Feelings

b. Line ii. Three dimension

c. Volume 111. Pigment

d. Texture iv. Abstraction

Codes :
a b c d

(A) 1 111 v 1

B) i v i 111

) iv 111 i 11

(D) it v i i

Write in correct order :

(A) Playwright, Director, Actor,
Audience

(B) Playwright, Actor, Director,
Audience

(C) Audience, Actor, Playwright,
Director

(D) Actor, Director, Playwright,
Audience

Paper-111
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55.

56.

S7.

58.

59.

Find the odd one from the list :
(A) Khallid Chowdhury

(B) Bansi Kaul

(C) Kirti Jain

(D) Nissar Allana

The language of world drama is
reformed by

(A) Mohan Rakesh
(B) Barnard Shaw
(C) Luigi Pirrandello
(D) Albert Camus

Write in correct order :

(A) Julus, Evam Indrajit, Vallabpur
ki Dantkatha, Pagla Ghoda

(B) Vallabpur ki Dantkatha, Julus,
Pagla Ghoda, Evam Indrajit

(C) Evam Indrajit, Pagla Ghoda,
Julus, Vallabpur ki Dantkatha

(D) Pagla Ghoda, Vallabpur ki

Dantkatha, Evam Indrajit, Julus

Assertion (A) : Literature is a vital
elements of drama.

Reason (R) : Theatre is not possible
without literature.

Codes :

(A) (A)is True, (R) is True.
(B) (A)is True, (R) is False.
(C) (A)is False, (R) is True.
(D) (A)is False, (R) is False.

King Lear is written by
(A) Brecht

(B) Peter Brook

(C) Barnard Shaw

(D) Shakespeare
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52.

53.

54,

[a N o N v (a
2SS ﬁ, {(Hle Yellsdl T U e

H OUEIAEROT W YAl T § |
TREIEIERROT T <l AT &

(A) NSS! U foey

(B)  HIdT ST T TTHE

(C) -HRY

(D) THNFR TR R

AfHY (A) : TR Ao Tfest et &
IR § ST Ay o |
HRUT (R) : Fifeh TR A1 & R S

T3 1 Teell S) TTHE AT T
q1 |
ETE
(A)
(B)
©
(D)

(A) AT, (R) TH T |
(A) TF &, (R) 30AT |
(A) AT, (R) AT |
(A) T, (R) TAT |

T — 1 %1 =T — 11 3 1 gAferd &Y

- | =t - 11
a. o () i, Gt
b. @ ii. ffamr
c. URHT iii. T
d. sFEE @FIER)  iv. 3T
F :

a b c d
(A) 1 111 v 1
B) i v 11 111
(C) 1v 11l 1 11
(D) i v il 1

(A) FEHHR, e, ST, w0
(B) FTEHHR, AT, FSeTn, SidnToT
(C)  SramToT, ST, AR, Fewm
(D) AT, FS9Te, ATCEHHR, SAToT
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55.

56.

S7.

58.

59.

frfeteaa & 9 foum a1
(A) TIeg rert

(B) 4t siet

(C) wifd ==

(D) =R eTeTHT

fove ek I 9T W ETaREd & 5T
(A) TE THI;

(B) TS Wit

(C) =gt forr=ett

(D) 3MesE 1

(A) ¥, T TSI, ToeTIIR
AT, AT TET |

(B) TooUX i IAFAT, S[oTd, WA
T, T 51 |

(C) TaH THEI, WIeT HiEl, o,
TCATYT Tl SAHAT |

(D) et =T8T, doetv Yl AP,
T, T, T |

aAfipe (A) : AeH ° e o
Hewaqul a1 € |

FHRUT (R) : e & TR TH9 qog
T T |

ETE

(A)

(B)

©

(D)

(A)TFE, (R) TA T |
(A) FFE, (R) HAT |
(A) 3T, (R) T € |
(A) 3T E, (R) 3T T |

T foeR FAfafad § 9 f5as g/
for@r mar € 2
(A) s&T
(B) dX o
(C) TS 9t
(D) VTR
Paper-111



60.

61.

62.

63.

Put the following playwrights in

order of their time.

(A) Euripides, Sophocles,
Aeschylus, Aristophanes

(B) Sophocles, Euripides,
Aristophanes, Aeschylus

(C) Aeschylus, Euripides,
Aristophanes, Sophocles

(D) Aeschylus, Sophocles,
Euripides, Aristophanes

Assertion (A) : Experimental plays
can be professionally viable.

Reason (R) : Experimental plays
cannot be successful on the box
office.

Codes :

(A) (A)is True, (R) is True.

(B) (A)is True, (R) is False.
(C) (A)is False, (R) is True.
(D) (A)is False, (R) 1s False.

Match List — [ with List — 11 :

List—1I List— 11
a. MASK i. Globe Theatre
b. Rhythmic ii. Augusto Boal
Space

ii1. Commedia-del-
Arte
iv. Adolf Appia

c. Thrust stage

d. Invisible
Theatre
Codes :
a b c d
(A) i v i 1ii
B) i 1ii v 11
(C) iii v 1 ii
(D) v 1i 1ii i

Nagarjunakonda Amphi theatre is
what kind of theatre ?

(A) Rectangular

(B) Triangular

(C) Square

(D) Round
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64.

65.

66.

67.

In a play production the director
adopts the following order :

(A) Technical rehearsal, Blocking,

Script, Reading, Grand
Rehearsal, Show

(B) Blocking, Reading, Grand
rehearsal, Show  Technical
rehearsal, Script

(C) Script, Blocking, Technical
rehearsal, Show, Grand
rehearsal, Reading

(D) Script, Reading, Blocking,
Technical rehearsal, Grand

rehearsal, Show

Find out the odd one :

The production of Barnamvan by
National School of Drama, Repertory
Company incorporated

(A) Yakshyagana movements
(B) Javanese Masks

(C) Shakespeare’s text

(D) Khayal singing tradition

In Shakespeare’s plays actors used to
talk to the audience by alienating
themselves from the co-actors. This
gesture is called

(A) Soliloquy
(B) Monologue
(C) Aside

(D) Dialogue

Assertion (A) : Musical drama and
opera are different forms of
theatre.

Reason (R) : Music is not the soul of
these forms of dramas.

Codes :

(A) (A)istrue, (R) is false.
(B) (A)is false, (R) is true.
(C) (A)istrue, (R) is true.
(D) (A)is false, (R) is false.
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60. Tr=feifEd AEwsR * 376 G99 &

61.

62.

63.

AR &

(A) FNMUSH, FrwiFry, TEhEer,
TR

(B) Wwiferd, RUSH, TREHAT,
TEHIEeTE

(C) UEpEe™, INUeH, TREHHH,
IR

(D) USHEe™, Whiderd, JRusd,
TR

AMTHAT (A) : TS ARH YR
® ¥ TR & ol © |
HROT (R) : TN A1 Ao SATHT

T WA Tél Bl Tl © |
&<
(A) (A)TFTE, (R)TAE |
(B) (A) T, (R) WA E |
(C) (A)EAE, (R)TAT |
(D) (A) WA E, (R) AT |

gt — I gat — 11 & 3 gaford &
= - | =t - 11

a. @RI i. Ay T

b. TEES E il TR ST

c. TRV il PECA-TA-3MT

iv. TSIe® T

a b c d
(A) 1 v i 111
B) i i v i
(C) iii v i il
(D) v 1i i1 i

T 1 T & 9
(A) SAFAHR
(B) F&m
(C) PR
(D) TR
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64.

65.

66.

67.

e H U | Hawren Heterad

T AT &

(A) dod feda, =T, fepe,
e, vive Rede, o |

(B) =i, Afem, uiwe Reder, o,
RETICARTEESC M re ol

(C) Tohe, sifehT, Temienl Rede, I,
s feeien, T |

fere, dfem,  sAffenT,

feda, vvs &g, o |

a0
den-ien]

(D)

foom =t T Y

T e foenerd, TTHee §RT aweH
H Tid § Hefeiad ® gated foear
TN

(A) T TR

(B) ST % H@ie

(C) IR T 3o

(D) @3t T W

AR & At W AT 3O 3T
T T UET T 3TN ek Aiaredi ¥ o
fopan wa € | T I-faeiT s s
T2

(A) iferetie

(B) HHeAn

(C) 3RS

(D) SEAN

AUHT (A) : Tl A2 31T S
g M E e |

HROT (R) : G 37 TR & Ah
3T & ¢ |

ETE

(A) (A)TEE, (R) AT |

(B) (A) 3™\AE, (R) TIE |

(C) (A)TEE, (R)TAT |

(D) (A) WA E, (R) AT |
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68.

69.

70.

71.

Find the odd one :
(A) Kanami

(B) Bharatmuni
(C) Aristotle
(D) Sophocles

Which one is not an objective of Art ?
(A) Interpretation

(B) Selectivity

(C) Form

(D) Metaphor

Put in order :

(A) Surabhi Natya Mandali,
National School of Drama
Repertory company,
Rangmandal, Rangayan

(B) Surabhi Natya Mandali,
National School of Drama
Repertory company, Rangayan,
Rangmandal

(C) Rangmandal, Rangayan,
Surabhi Natya Mandali,
National School of Drama
Repertory company

(D) Rangayan, National School of
Drama Repertory company,
Rangmandal, Surabhi Natya
Mandali

Assertion (A) : Greek theatre is
older than English theatre.

Reason (R) : English dramas are
evolved from ancient Greek
dramas.

Codes :

(A) (A)is true, (R) is true.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is false.
(D) (A)is false, (R) is true.
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72.

73.

74.

75.

Match the following :
List—1 List—11
a. Naya Theatre i. Sheila
Bhatia
b. Rangmandal ii. Habib
Tanveer
c. Delhi ARt iii. B.V.
Theatre Karanth
d. Bahurupee iv. Sambhu
Mitra
Codes :

a b c d
(A) iv i i iii

B) i i i v
© i iv i i
(D) il i v i

Match List — I with List — 11 :

List—1 List—11

a. Albert 1. Musical drama
Camus

b. Jean Paul ii. Absurd Drama
Sartre

c. Barnard 111. Realistic Drama
Shaw

d. Anton 1v. Existentialism
Chekhov

Codes :

a b c d
(A) iv i i i
B) i il iii iv
© i i i v
(D) i iv i iii

The folk performance in India mainly

depends on which kind of
performance space ?
(A) Formal space
(B) Invisible space
(C) Improvised space
(D) Dramatic space
Find the odd one :
(A) Set
(B) Costume
(C) Mask
(D) Make up
S-65-13



68.

69.

70.

71.

(A) T
(B) R
(C) I
(D) Wi

frfafad & & 1 Hell H ST @
T2

(A) ==

(B) TIATCHRAT/AR TSI
(C) ®OHH
(D) wUs

(A) 9 e Heell, A9 Whel
T |

(B) MW AT Heell, “¥HA oA
3 T TR FHEI, TR,
e |

(C) Ymied, TmEE, R Aeg Hed,
A A E FET IR
FHEAT |

(D) TEHE, AvFeT Wpel Sf% g

TRER T, TTHed, R ed
e |

AfBe (A) : Ui e, Eferst faues
! oI B & /AT € |

HROT (R) : TR TEH WA Ui
et O SfEHAT U E |

ETE

(A) (A)TIE R)FAE |

(B) (A)TAE, (R) AT |

(C) (A) ® AT, (R) 3EAE |

(D) (A) I E, (R) TAE |

72.

73.

74.

75.
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frtefae o g =L

Th - | =R -1
a. =41 fauex i. e sfear
b. TTHEA ii. gE FHER
c. foootl o fauer  ii. A, HR
d. =gt iv. 3=y o
T

(A) v i i il
B) i i i v
© i iv i i
D) iii i v i

T — [ 3t g — 11 o a1 goferd e
= - | =h - I
IS HY 1. THIATH® Aeh
i Ot W ii. TSEE ARH
EEIERI] iii. T AeH

T T@d v, ARTg

e o o e

Fe:

a b c d
(A) iv iii i i

B) 1 il 1ii v
(C) i 1 11 v
M) i iv i il
IRA H Tl TR0l Jed: o TR
& TR T W R #Rar € 2
(A) ST / B T
(B) 5% wH

(C) dTehiieish oaR Toham T
(D) eHT ==

forom =1 3T Y

(A) T

(B) sy

() wEr

(D) wUESST / gEESST
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