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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.
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SECTION -1

gug -1
Note : This section consists of two essay type questions of twenty (20) marks each, to be
answered in about five hundred (500) words each. (2 x 20 = 40 Marks)
AlT: W TS A A9 37 & g1 FaeTd U € | TS S ST T U | (500) s
37T & | (2 X 20 = 40 37F)
1. (a)  Critically explain the characteristics of Baroque Painting with reference to

(b)

(©

(d)

(e)

Peter Paul Rubens.
X Ul T % TS H i (ool i STeATSTcHS SR ity |
OR / J¥at
Discuss with examples the difference between Classical Art of India and the
West with reference to their characteristic features.

YRT St 3R 9fe=T H IS Fell & g 3 g foRiarstt % 68y H o)
TIRTER0T faera iy |

OR / &¥an
Discuss the development of Sculpture during 19™ and 20" Century Indian Art
with special reference to various art movements.

fafi=T et sTiorl & ooy ey W 19at der 204t YAt P WRAT FHell § i
FHAT 6 [T i [TeraT HiT |

OR / 3gar
Discuss with thumbnail, the development of Conceptual ‘Poster Art’ form in
Poland. Name a few artists and their revolutionary poster design from Poland,
Cuba, J apan and America.

qieis o UegaIcqsh ‘T el & [ohid &l ol & q1Y faaa ST | aels,
FIET, ST 3 SRR F FT FHEATHRT N AH T 37h HI-IHRI T festeT & ar
o Fared |

OR / &¥an

Discuss critically the work of any two leading contemporary Printmakers of
India.

TR o fohel S 70T GHHI TeHeH o A i SeAE-THS T T |
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(b)

(©

(d)

(e

Discuss the origin and development of Buddhist “Stupa” Architecture.
g TT WIS & 30T qT frhra i fedamn it |
OR / 3gar
Compare the stylistic features of ‘Pala’ and ‘Jain’ manuscript painting.
A 3R S AUy FerserRt sl et foioarst #t qorr iy |
OR / 3gar
Define ‘Constructivism’. Write in detail about the leading sculptor of this
movement.
GIIATETE Sl IR Y | 39 STRIe & T @ JiasR & a) | [awR § faraw |
OR / 3¥ar
Discuss the anatomy of Type faces with reference to their two major board-
grouping or basic classifications, though there are millions of typefaces.

aafcra‘%%ﬁ-‘lfm’—ra’s‘qﬁ%ﬁwfamﬂ% €T HGE % I T AUS GET AT G
SISO o W | 3ol IR ToAT bt foa=mT HifsTT |

OR / 3rgat
Ilustrate the latest techniques of Graphic Arts.

TTtheh 3T, (Fel) Tt ST Teheieh hl SIERTT S THEEY |
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SECTION - 11
gug - 11

Note : This section contains three (3) questions. From each of the electives/specializations
the candidate has to choose only one elective/specialization and answer all the three
questions from it. Each question carries fifteen (15) marks and is to be answered in
about three hundred (300) words. (3 x 15 = 45 Marks)

AlT: I@ @US § U UFesd T/ fauedr § di9 (3) U9 § | 3nell @i thaol U U
TohTE f9IoRTeT i TR S & AiFT U o SR 34 € | U U9 U=EE (15) SR H & A
T I AT A | (300) II=31 H 2mafera € (3 x 15 = 45 3i®h)

Elective — I / fasea — I
History of Art
HeAT BT (=T
3. Discuss in brief the types of Art Criticism.
FHAT AT o THRI I Wil =@l DTy |
4. Trace the evolution of Gupta Temple Architecture.
TR HiGT T % 3 & a1 | Jared |
5. What do ) you understand by the term ‘Mediaeval Elements’ in Indian Sculpture.

YR el | “HeRIcA dwall” o I § 3T -7 FHerd § 2

Elective — II / fasea — 11
Drawing & Painting

Fafers T st
3. Evaluate critically the contribution of high Renalssance art of Italy.
Tl I Io YASITRUT Shell & IR T SeAraHTe Jodishd it |
4, Comment on Indian Modern painters who have been inspired by the indigenous Art.

I el & 1T IRATT 2 Feareh i = IR0 U i & 39 0¥ feumqoit ity |

5. Evaluate the impact of Art Mart and Global Marketing of Indian Contemporary Art.
YRATT TR oAl o Af¥ash [quue X 37 91 & U9Td &l Jedish BT |
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Elective — ITI / faseq — 11T
Sculpture

L GETSL

[\

‘Indianness’ in Indian Sculpture has been a debatable topic. Explain with references.

IR Jfashert # “TReraer” faasmes faug & | guey e B |

Mixed Media played an important role in contemporary sculpture. Give an account of
your observations. '

T gfasen W Miya Arerm 3wy gfver i € 1 e et Tyl e
I |

Bronze Casting is an ancient Indian technique of Sculpture. Explain the technique

with the help of diagrams. '
e ete Fidehell Sl U YRAIT dehie & | 3TN S Gerdal § 39 qehrls ol e

HIT |

Elective — IV / fasea - IV
Print Making
BT
What is the significance of an “Artist’s Proof” in Print Making. Discuss
characteristics of some of the well-known painters and their prints.
e AT o “HeAThR & qH0T (MFEEH Yh) 1 T Te7dl & 2 TS G Foadri 3 37
T =it forewarsti =6t ==t BT |

Give an account of Print Biennale held in Bharat Bhawan, Bhopal.

YR 9o, HIaTel | STt e fganfoent 1 foaror G |

Lithography, in fact, had been a historical legacy in its origin and development —
Discuss.

TR 3T 33e R forsh H, S § Uk Uideiae faved W E 1 — == S |

Elective - V / fasea - V
Applied Art
el
Pugmarks or footprint were the ‘signs’ with which begun the history of Human
communication- Discuss.

‘O TTeHY STET IR Ted U Wb o Tae of TS0 e SouoT 1 Siaerd TReT goT I —
=41 HIT |

Discuss the five topmost popular campaigns by Indian Ad Agencies.

TR o= Tsifaat o Uier HaygQ b ST bt g€t iy |

Discuss and differentiate the analogous and digital Animation techniques.

IFTET T TERTeet THIHR Tehetehl Sl TaT HITT T ITH TR HirT |
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SECTION - II1

gqueg - 111
Note : This section contains nine (9) questions of tem (10) marks, each to be answered
compulsprily in about fifty (50) words. (9 x 10 =90 Marks)
AT T TE H TE-TH (10-10) 3Fh A (9) T € | Wewleh T 1 ST A T (50) W1 A
YT & | (9 x 10 = 90 3i)
6. What is intuition ?
3 TR R E 2
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7. Write about the concept of Mughal Garden.
T e i STTIROM &% 9K § feAf@u |
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8. What is Pointillism ?

foga =1 & 2

9. What is Investment Mould in metal casting ?

YT TS H SIS Hies T § 9
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10.  What is Oleograph ?
ST R & 2

D-79-11 23 P.T.O.



11. Describe ‘Farther Eye’.
AT S T AR BT |

12. What is ‘X-height’ in typography ?
TTEUIUTE! | UF-8TeS 1 § 2
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13. What is ‘Decisive Moment’ in photography ?

RIEHTH H TeHTEhe AiH= 91 & 2
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14. What is ‘Dry Point’ ?
QT U FAME?

D-79-11

26



SECTION -1V
gug -1V

Note : This section contains five (5) questions of five (§) marks each based on the following

e

passage. Each question should be answered in about thirty (30) words.

(5 X 5§ =25 Marks)
3 @ug | g aiess I i i (5) U9 € | Ueieh U9 1 ST T | (30)
Il | IUfRTd § | Uedeh U9 U (5) SRl AT E | (5 x 5 =25 3F)

An enquiry into the relationship of Indian art and Indian religion can go a long

way to clarify the special features of both. That such a relationship exists has never
been in dispute. Even the early European scholars of the Indian art and religious
scenes, who had no great sympathy for either, recognised that traditional Indian art
grew round religious institutions or religious practices or was deeply coloured by
certain basic religious notions. This was the only way they could explain to
themselves its strange and complicated imagery. Later scholars, both Indian and
foreign who had greater sympathy and understanding for the scene, slightly
dramatized the relationship and tried to construe all manifestations of Indian art as
iconic or diagrammatic representation of religious concepts. Today we may not agree
wholly with all their views. But even today, if we scan the complete spectrum of art
activity in this country, of which the sophisticated urban manifestations are only a
small part, it (relationship) still persists.
What we call Indian art falls into many strata. At the bottom we see its simplest forms
like household decoration and ritual design and close above these various categories
of folk art relating to the embellishment of textiles and costume, to the making of
toys, fabrication or ritual effigies, even setting up of small shrines. These are what we
may call non-professional arts, practised mostly by men and women in their homes.

Similarly Indian religious practice also falls into many strata of lesser or
greater sophistication. Taking modes of worship, we see, among the earliest, nature
worship of ocean, sun, moon, and stars, animistic worship of trees, stones, rivers and
animals, including the bull, cow, monkey, snake, and eagle, to name a few. Above
these come the worship of totemic composites, man-lion, man-elephant, man-boar,
man-eagle, man-horse etc., and again above these the worship of deified folk heroes,
kings and holy men.

Similarly we can read strata in personal religious attitudes too. There are types
of personal devotion to a god-head cast into definite psychological modes, maternal,
filial, menial, romantic and erotic. Above these we may place monistic abstraction
resulting in an inworship of the human-essence or ‘atma’ through abstract meditation.
There are, besides these, various kinds of asceticism, both physical and mental, and
above all, the much discussed Yoga, which involves a cybernetic vision of the human
personality and an effort to rouse it into supernal illumination or beatitude through
various physical and mental exercises.

. FAT R RAET g9 % WERX Fag H T HH & [0 96 T
ToRITATE S & @ == oidl 8 Wehall & | 3T A9 | HaY &, I8 a1 Fl At EQl
fora &1 @ & | MR ol iR wnfies uRkgyat & A fag |, S aE ° 9 o % i
%ﬁaﬁ%ﬂ%ﬁwﬂgﬁqﬁwﬁﬁ,wwﬁw%ﬁm%ﬁmmwaﬁ%waﬁm
BleED o To-TS TR €% a1 9 YoTd it YRoMSH § Shrhl Hfed g€ | 98l T
e o, frad o @ 3ge! fates ue Sfier seadl S Wehd & | 915 % 39 9RAE AR




& ST YRAT el Fed €, 3T s TR ¢ | 3T (el T W gH SHS Jleldd ®9
S W H FEEE AR SR Gt AhHed @A A Herd € AR 3TF 3 FW T e
T St GoTiae & Gated olish el o fafg= €9 | e 3l S et s9H, S
el goel S, DI UToE-TIel Sl TN S6H Hl T € | 3 99 IR-SATEH1aE FHotra St
ot 7 31 €, N8 729 31X Afeettst §RT UE: 79+ 0 A S &1 9o € |

T THR ARG 1 R ot U1 el-agd UNshd ®9 § 3@ i Herd § | ST
% TIHT T ST W EH U € o I | Ug, g, °% 3T AR B Ui o, JeT, TR,
TR I T g, T, R, R, 3196 S 3 § | T S aedl U
Al T, T 3R qfe-H= 6l YoTT bl St & |

T TR B SR 1fieh gl § W TRl 1 STeEaT Y Wehd © | 3 SR
9ieRT o TR & SI9 (¥ad AreRi-eh &, A, G, Yok, IHEHR! 3T HH & §
T IS-36T Sl TS | 399 S &H USHcHS 3Tl il T T &, STaH e &9 & Sk
A | AT 3T 6l G il € | 37 3Tt Uid-a & faid=T WebR &, [ IR 3fiX
A ST & A & 31 Jad S, Sg-arad InT 37T &, ST I SAfoded i QreeR-iesh
FHT F eT & R o= IRy 3T g @ & SRT 31iE 3 Ueo= 3t
TG (Wisd) H TH 33 Hl HIFeT T LT |

15. How did the roots and relationship of Art and Religion in India grow into an
undifferentiated manifestation according to the scholars ?

fagMl & SFUR, 9Rd H Holl 3R g9 & e 3R =y g TR =T eifyeated o
fopiaa gu 2
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16.  Discuss the multi-layered identity of Indian Art.
AR FHell Sl Tg-TRT AT i faa== ST |

17. What are the types of personal religious modes of worship in India ?

IRT § ST Sl Sfordeh e fofedt & Wb hiF-i= F & 2
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18.  Exemplify a few totemic composition in Indian religious practice.

YRS HTHb T H FI g JTH I FIKTe0T SARAT HITST |

19. How does ‘Yoga’ become a much discussed kind of Ascetism ?

g UR “anr afd ¥F o1 SE-afad R 99 T E 2
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