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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.
This paper consists of seventy five multiple-choice type of
questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.
(iii) After this verification is over, the OMR Sheet Number

should be entered on this Test Booklet.
Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on
the correct response against each item.
Example : @ . ®
where (C) is the correct response.
Your responses to the items are to be indicated in the OMR
Sheet given inside the Booklet only. If you mark at any
place other than in the circle in the OMR Sheet, it will not be
evaluated.
Read instructions given inside carefully.
Rough Work is to be done in the end of this booklet.
If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.
Use only Blue/Black Ball point pen.
Use of any calculator or log table etc., is prohibited.
There is no negative marks for incorrect answers.
In case of any discrepancy in the English and Hindi versions,
English version will be taken as final.
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MUSIC
Paper - 111

(Hindustani / Karnatak / Rabindra Sangeet / Percussion Instrument — Vocal/
Instrumental and Musicology)

Special Instructions :
This paper has two parts. Part-I consists of 50 objective questions common to all,
which is compulsory and carries 2 marks each.
Part — II has Four sections viz Part II, Part III, Part IV, Part V — Hindustani, Karnatak,
Rabindra Sangeet and Percussion Instruments with 25 questions each of 2 marks each.
Candidates should select any one of the Part II / Part III / Part IV / Part V as per his /
her discipline.

PART -1
Hindustani / Karnatak / Rabindra Sangeet / Percussion Instruments — Common to all
1.  Match the followings : 4.  Sitar originated from which ancient
a. Pada i.  Sthayi, Antara, instrument ?
Sanchari, Abhog (A) Kachhapi Veena
b. Geetak  ii. Udgraah, Melapak, (B)  Ghoshwati
Dhruv (C) Ek tantri veena
c. Dhrupad iii. Nom-tom, Bandish, (D) Tri tantri veena
Upaj
d. Prabandh iv. Swar, Pada, Taal 5. How many classes of Raga-
Marg classification are there in Sangeet
i ?
Codes : Makarand written by Narad ?
a b ¢ d (A) Four (B) Two
A) i il iv i (C) Three (D) One
B) iii v i il
€ v i i iii 6.  Another name of the book ‘Bharat

D) i ioiv i Bhashya’ is

2. Which of the following instrument is (A) Sahitya

without any frets ? (B) Saraswati Hridayalankar

(A) Surbahar (C) Swararnav

(B) Sitar (D) Sudhakaram

(C) Vitchitra Veena

(D)  Sur Singar 7.  Which one tabla player has acted as

hero in Hindi and English movies ?

3. Whlgh . vocal form Qf Hindustani (A) Ustad Zakir Hussain

Music influenced Ravindra Sangeet

the most ? (B) Ustad Safat Ahmed Khan

(A) Khayal (B) Tarana (C) Ustad Latif Ahmed Khan

(C) Dhrupad (D) Tappa (D) Ustad Akram Khan
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10.

11.

12.

Assertion (A) : For bringing
aesthetics in the presentation of
music, the use of Swaras with
appropriate Rasas is necessary.

Reason (R) : We cannot think of
Indian music without Rasa.

Codes :

(A) (A) and (R) both are correct.
(B) (A) and (R) both are wrong.
(C) (A)is wrong, (R) is correct.
(D) (A)is correct, (R) is wrong.

What is the name of the gharana of
Vidhushi Kishori Amonkar ?

(A) Patiyala
(B) Jaipur
(C) Delhi
(D) Varanasi

Name the author of ‘Bharat-ka Sangit
Siddhant’ :

(A) V.N. Bhatkande

(B) Acharya Brahaspati
(C) P.Sambamurthy

(D) Dr. Prem Lata Sharma

Detailed study of the chapters of
“Sangeet  Ratnakar”, in  which
Research Method this topic is
appears ?

(A) Historical Research

(B) Experimental Research
(C) Psychological Research
(D) Interdisciplinary Research

Darbari Raag is considered of which
Ras ?

(A) Karun
(B) Hasya
(C) Shringara
(D) Raudra
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13.

14.

15.

16.

17.

18.

Raja Bhaiya Poonchwale belongs to
which Gharana ?

(A) Kirana
(B) Gwalior
(C) Jaipur
(D) Agra

The chapters of ‘Ragtarangani’ by
Lochan are known as

(A) Adhyay
(B) Tarang
(C) Kandika
(D) Prapathak

‘Sadara’ related to

(A) Dhrupad
(B) Khyal
(C) Thumari
(D) Gazal

Which Rasa is not mentioned in

Eight Rasas of Bharat ?
(A) Adbhud

(B) Shant

(C) Raudra

(D) Shringar

Which is the right situation of

‘Praman Shruti’ ?

(A) 4-3-2-4-4-3-2
B) 4-3-2-4-2-3-4
C) 4-3-2-4-3-4-2
D) 4-4-2-4-3-3-2
There are Bharat Ratnas
in Indian Music.

A 5

B) 4

<© 3

(D) 2

J-16-14



8. AU (A) : TT = R | Hi<a-

frequr &% fou TEuge )i A
TN SEEH € |

HRUT (R) : I & o1 9RAF G i
ST TET T ST Hebell |

E R

(A) (A)TH (R) I T & |

(B) (A) W& (R) I Toid € |

(C) (A) T (R) WEI & |

(D) (A) W&l (R) Tod & |

9, fogur fReId ST & EXFT T AT
FAE?
(A) dfeamen
(B) SEAR
(C) feeeit
(D) RO

10. O 1 ST (g T&AH & TG
THE

(A) fauq. aoEre
(B) e gewid
(C) . T

(D) . UHerdr I

11. “dMd TR & oAl & faega
I TE MY faug 69 Iy umid °
AT E 2
(A) Tfdgeraes oy
(B) VENTCHE oY
(C) TSR Ie

(D) 3T Iy

12. U7 ER F W@ HIME 2
(A) =70
(B) &=
(©)
(D) %

J-16-14

13.

14.

15.

16.
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19.

20.

21.

22.

23.

Assertion (A) : Reyaz (Practice) is
important in music, it develops
maturity.

Reason (R) : Prefect and matured
notes make quick effect.

Codes :

(A) (A)is correct, (R) is wrong.
(B) (A)is wrong, (R) is correct.
(C) Both (A) and (R) are correct.
(D) Both (A) and (R) are wrong

Pt. Indrakant Mishra is a Dhrupad
vocalist from which gharana ?

(A) Betiah

(B) Dagar

(C) Amta

(D) Saharanpur

Which one Dhrupad vocalist is the
senior representative of Dagar style
at present ?

(A) Ustad Moyinuddin Dagar
(B) Ustad Sayidduddin Dagar
(C) Ustad Ziya Fariduddin Dagar
(D) Ustad Fahimuddin Dagar

Which one is Gatha ?
(A) Jhumar

(B) Kajri

(C) Dina Bhadri
(D) Sohar

Who is the father of Mishra Bandhu
‘Rajnish-Ritesh’ ?
(A) Pt. Amarnath — Pt

Mishra Pashupatinath
Mishra
(B) Pt. Rajan — Pt. Sajan
Mishra Mishra
(C) Pt. Braj Mohan
Mishra
(D) Pt. Jalpa Pd.
Mishra
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24.

25.

26.

27.

28.

29.

Which of the following areas the folk
style ‘Samdaun’ belongs to ?

(A) Bihar

(B) Bengal
(C) Uttar Pradesh
(D) Gujarat

‘Bhikhari Thakur’ was folk lyricist,
Dramatist and folk singer of which
language

(A) Awadhi

(B) Magadhi

(C) Marathi

(D) Bhojpuri

What is the name of the founder of

Sangeet Karyalaya Hathras ?

(A) Pt Ishwar
Vidhyasagar

(B) Rabindranath Tagore

(C) Jagdish Chandra Bose

(D) Kaka Hathrasi

Chandra

To which king, Rahaskhana was
associated ?

(A) Wajid Ali Shah
(B) Aminuddaula
(C) Akbar

(D) Shahjahan

Pracheen Kala Kendra is situated

(A) Delhi

(B) Punjab

(C) Chandigrah
(D) Ambala

Who is the present Vice-Chancellor
of Bhatkhande Sangeet
Vishwavidhyalay ?

(A) Veena Sahastrabuddhi

(B) Ashwini Bhide

(C) Shruti Sadolikar

(D) Aarti Anklekar

J-16-14
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24.

25.

26.

27.

28.

29.
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(A) f=r

(B) et
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(A) et
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(A) T 3Tl e
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(B) ™
(C) =veErTe
(D) SI%STTeT

Tgue T favataene™ & aaqH
SUFEATT DI & 2

(A) T FEEdE
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30.

31.

32.

33.

34.

35.

What is Indian name of Alain
Danielue ?

(A) Om Sharan Sharma

(B) Shiv Sharan Sharma

(C) Guru Sharan Sharma
(D) Bhagwat Sharan Sharma

Who is the learned musician in the
field of Indian classical music at
present ?

(A) Pt. Vinayak Rao Patwardhan

(B) Pt Vishnu Narayan
Bhatkhande

(C) Pt. Vidyadhar Vyas
(D) Prof. R.C. Mehta

Which one is foreign Sarangi player ?
(A) Dr. Len J. Minor

(B) Dr. Veem Van

(C) Dr. R. Widdes

(D) Dr. Joep Bor

Who is the present representative of
Vishnu Digambar Parampara ?

(A) Pt.CR. Vyas

(B) Pt. Vidyadhar Vyas
(C) Pt. Narayan Rao Vyas
(D) Pt. Bharat Vyas

Who is the author of Meerat-E-Dehli ?
(A) Dargahi Quli Khan

(B) Nawab Ahmed Khan

(C) Dargahi Khan

(D) Md. Raza

How many parts of ‘Abhinav
Gitanjali’ by Pt. Ramashraya Jha
‘Ramrang’ ?

A 3
B) 4
< 5
D) 6

Paper-I11

36.

37.

38.

39.

40.

41.

Number of Karnas mentioned in
Natya Shastra

(A) 104
(B) 106
(©) 108
(D) 109

Musical stone pillars found in
(A) Madurai

(B) Brindavan

(C) Kalahasti

(D) Udippi

Ragas that became popular from the
period of Sarangadeva

(A) Poorva Prasiddha Ragas
(B) Adhuna Prasiha Ragas
(C) Aoodava Ragas

(D) Bhashanga Ragas

The smallest division of Time

(A) Kshana
(B) Lava
(C) Kasta

(D) Nimisha

The musical form which includes the
‘tanam’ in vocal music rendition

(A) Pallavi
(B) Varnam
(C) Kiriti
(D) Tellana

Who was the younger brother in the
Tagore family among the following ?

(A) Rabindranath
(B) Jyotirindranath
(C) Dwijendranath
(D) Satyendranath

J-16-14
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36.

37.

38.

39.

40.

41.
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42,

43.

44.

45.

46.

Which of the following dance form
used by Tagore to compose many of
his song Dance Drama ?

(A) Bhangra
(B) Odissi
(C) Kathak
(D) Kathakali

Pick up the ‘Tala’ created by
Rabindranath from the following list :
(A) Rupak
(B) Tivra
(C) Sultal

(D) Surfanktal

Who wrote ‘Natir Puja’ ?

(A) Hemendranath

(B) Indira Devi Choudhurani
(C) Rabindranath

(D) Jyoirindranath

‘Amra Milechi Aaj Mayer Dake’
song falls into which category ?

(A) Prakriti
(B) Prem
(©) Vichitra
(D) Swadesh

Who among the following artists
have received all four Civil Awards ?

(A) Pt. Hariprasad Chaurasia
(B) Pt. Shiv Kumar Sharma
(C) Ustad Bismillah Khan
(D) Pt. Ravi Shankar

Paper-I11
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47.

48.

49.

50.

Which Dhrupat Singer has started the
tradition of Tabla Sangeet ?

(A) Pt. Ram Chatur Malik

(B) Pt. Vidur Malik

(C) Pt. Siyaram Tiwari

(D) Ustad Raheemuddin Dagar

From where changun of Basant tal

will start in one circle

1
(A) 65
1
B) 6§
3
©) 6Z
1
(D) 75

The scholar, who has classified the

instruments in middle age ?
(A) Bharat

(B) Sharang Dev

(C©) JaiDev

(D) Dr. Lalmani Mishra

Who among the following is the Left
Hand Tabla player ?

(A) Pt. Anindo Chatterjee
(B) Ustad Zakir Hussain
(C) Pt. Ram Kumar Mishra

(D) Pt. Kumar Bose
J-16-14



42.

43.

44.

45.

46.
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S1.

52,

53.

54.

PART -11

Hindustani Music

In the earlier stage of Indian music,

Maargi and Deshi sangeet was
known as

(A) Saam and Gaandharv

(B) Gaandharv and Saam

(C) Saam and Lok

(D) Laukik and Alokik

Who is the author of ‘Universal

History of Music’ ?

(A) Md. Raza

(B) S.M. Tagore

(C) Pt. Vishnu Digambar Palushkar
(D) Mr. Alein Denelue

Which instrumentalist has played
Raga Rasiya ?

(A) Pt. Ravi Shankar

(B) Ustad Vilayat Khan
(C) Pt. Nikhil Banerjee
(D) Mustaque Ali Khan

Ghondutai Kulkarni is related to

gharana ?

(A) Atarauli
(B) Agra
(C) Jaipur
(D) Gwalior

Paper-I11
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56.

57.

58.

gharana was established
by Bande Ali (Gwalior Wale) :

(A) Kirana
(B) Agra
(C) Jaipur

(D) Lucknow

By whom, the raga ‘Gangeshwari’ is

composed ?

(A) Annapurnaji

(B) Pt. Nikhil Banerjee
(C) Pt. Ravi Shankar
(D) Pt. Balram Pathak

Which one is used in Hindustani and
Karnatak Music both ?

(A) Yaman
(B) Bilawal
(C) Aabhogi
(D) Bhupali

‘Rawanhattha’ is associated to which

State ?

(A) Rajasthan

(B) Madhya Pradesh
(C) Bengal

(D) Uttar Pradesh
J-16-14
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59.

60.

61.

62.

Which form of Hindustani Sangeet
has influenced mostly to Rabindra

Sangeet ?

(A) Kheyal
(B) Tarana
(C) Dhrupad
(D) Tappa

How many Vikrat Jaties are

described by Bharat ?
(A) 7

(B) 11

© 9

(D) 10

There is a difference of how many
shruties  between

Bhava ?

Sadja-Pancham

(A) 19
(B) 20
) 13
(D) 21

Udgata is related to which Gana ?
(A) Tappa

(B) Saam

(C) Dhrupad

(D) Dhamar

Paper-I11
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63.

64.

65.

66.

67.

Mukhada of
Maseet Khani gata starts ?

(A) 9
B) 10
©) 11
(D) 12

From which beat,

Tanras Khan was representative

singer of

(A) Dilli Gharana

(B) Lucknow Gharana

(C) Patiala Gharana

(D) Dilli and Patiala Gharana

Name of the Guru of Gajanan Rao
Joshi is

(A) Gunda Buwa

(B) Balkrishna Buwa

(C) Vasudev Shastri

(D) Ashik Ali

What is “Tremelo’ in western music ?
(A) Kampan

(B) Jamjama

(C) Khataka

(D) Kan

‘Who has translated ‘Geet Govind’ of
Pt. Jaydev in English ?

(A) Sir Jones
(B) Sir Edwin Arnold
(C) E.Clement
(D) Nicolus
J-16-14
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68. Nagswaram of Karnatak is equivalent

to which instrument of North India ?
(A) Bansuri

(B) Shahanai

(C) Harmonium

(D) Sarangi

69. Pratihar is a type of which song ?
(A) Dhruvapad
(B) Dhruvageet
(C) Samgeet

(D) Khayal

70. Material concerned with music is
available in which chapter of Vayu

Purana ?

(A) 86 and 87
(B) 81 and 82
(C) 80 and 81

(D) 70and 71

71. Allahazilai Bai has been the vocalist

of which state ?
(A) Uttar Pradesh
(B) Rajasthan
(C) Bengal

(D) Maharashtra
Paper-I11
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72.

73.

74.

75.

Hindolam Raga of South India is

equivalent to which Raga of North

India ?

(A) Bhupali
(B) Malkaus
(C) Durga

(D) Vasantmukhari

“The Musical Modes of Hindus” has

been written by

(A) G.H. Ranade
(B) R.C. Mehta
(C) P. Sambamurty

(D) Sir Jones

Who wrote Laya Prashna Pothi’ ?

(A) Aban A. Mistry
(B) Purushottam Das
(C) Pundarik Vitthal

(D) Kudau Singh

‘Lalanpiya’ is related to
(A) Thumri

(B) Tarana

(C) Dhrupad

(D) Tappa



68. FACH T HT AR 3T IRA & 69

69.

70.

71.

AT & THFRT & 2
(A) sl
(B) &S
(C) e
(D) |t

AdER fohe Tiid T JHR & 2
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(B) yamiid
(C) wrid

(D) =™

I & fF STeAml W W fovEe
e fHer & 2
(A) 86 3R 87
(B) 81 3 82
(C) 80 3R 81
(D) 70 X 71

IARNTAE TS [ URST ol TITehT
&9

(A) SR
(B) T
(C) e

(D) HeRT
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72.

73.

74.

75.
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(A) et
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(€)
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(C) quedi foge

(D) F3HGE
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)
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52,

53.

54.

5S.

56.

57.

PART - III

Karnatik Music

Kathakali music is based on
(A) Sopana Sangeetam
(B) Abhinaya Sangeetam
(C) Marga Sangeetam
(D) Karnatic Music

Dundubhi is an ancient

(A) Harp

(B) Wind instrument
(©) Bell

(D) Drum

Total number of melas in one chakra
18

(A) 5
B) 12
©) 6

(D) None of the above

Number of aksharakalas in Misra Ata
18

(A) 18 B) 19

< 22 (D) 16

Ullasita Gamaka is a

(A) Jaru

(B) Variety of Kampita
(C) Swing of notes

(D) Janta Svara Prayoga

Composer  who
Manipravalam
(A) Andal

(B) Narayana Tirthar
(C) Swati Thirunal
(D) Syama Shastri

composed in

Sangeeta Kalpadrumam authored by
(A) Attoor Krishna Pisharti

(B) Subbarama Dikshitar

(C) Damodara Misra

(D) Muthaiah Bhagavatar

Paper-I11
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58.

59.

60.

61.

Match the followings :

a. Kudimiyamalai 1.
inscription

b. Bhagavata Mela ii. Suchindram
Natakam

Thiruvaroor

c. Trinity iii. Pudukottai
d. Musical stone iv. Melattur
pillar
Codes :
a b c d
(A) iv  di il i
B) iii v i ii

©) i i i iv
M) i il i v

Parameshwara Bhagawatar adorned the
court of

(A) Kartika Thirunal

(B) Raja Raja Chola

(C) Swati Thirunal

(D) Tulaja

Assertion and Reasoning :

Assertion (A) : A professional
musician has to make several
compromises to make a good
living.

Reason (R) It is not essential
for a musician to create the
right taste for music in the
listeners.

(A) (A)istrue (R) is false.

(B) (A)is false (R) is false.

(©) (R)istrue (A) is false.

(D) (A)is true (R) is true.

Sequence correctly :
(A) Dhruva, Rupakalapti, Tevaram,

Tillana
(B) Dhruva, Tevaram, Rupakalapti,
Tillana
(C) Tevaram, Rupakalapti, Dhruva,
Tillana
(D) Tevaram, Dhruva, Tillana,
Rupakalapti
J-16-14
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52,

53.

54.

5S.

56.

57.

T — 11T

FHATEH W

Hehell T o UT STURd & 2
(A) HYE SaH

(B) AT Tl

(C) T WlaH

(D) Al G

3 T W=

(A) BOE |

(B) a=IAe |
(C) HUTE |

(D) s aIE |

=Tk | el Wl ol TEAT Bl §
(A) 5

B) 12

© 6

(D) 3Ug | 9 HIE Tél

T 3T | SRTHTAT & G ¢
(A) 18 (B) 19
© 22 (D) 16

oA THE ThH

(A) & |

(B) HHOIHUPRE |
(C) %= 1 3o
(D) S92 @R 4T

TR S AT Amer |
Hitrferd = 7S €

(A) 3UA

(B) AR dleR

(C) ad faere

(D) 9T IS

T HodgH H AGH B € ?
(A) 3T Pt frremrelt

(B) =R JifefaR

(C) SRR Ty

(D) T HrTE
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58.

59.

60.

61.

fr=feiad s gafed i

a. HrEHAHAR i. faeamy
Teoretrera

b. YN BeT AEHH  ii. gresH

c. Bmfa iii. IgHIC

d. id-wy iv. AT

F

(A) iv i i

@B) Qi iv i i
©) i il i v
M) i Qi i v

THYR 9FER 3 [FH$ @R A
et foram 2

(A) Hiiae faeTer (B) T T Aol
(C) wfd faerer (D) qers

AR 3T T

AIWHAT (A) : TF AFAGE FIA
T SeH-aE % oW 3w
T IEd § |

T (R) ; raret § G % fo @@t s

ST AT TR & [T ATa

T

(A) T & (R) T ¥ |

(A) TG & (R) TAT € |

R) T T (A) TAT T |

(A) T & (R) T T |

(A)
(B)
©
D)

Tl A TR

(A) Y9, TUHCAN, daRH, faeetmr
(B) gd, TARH, TR, faeerm
(C) daRH, U=, gd, faeerm

(D)  TRH, Y, fefeeT T, TuepreAie
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62.

63.

64.

65.

66.

67.

Sequence correctly :

(A) Ramamatya, Dattilam,
Muttaiah Bhagavatar,
Venkatamakhi

(B) Dattilam, Ramamatya,
Muttaiah Bhagavatar,
Venkatamakhi

(C) Ramamatya, Dattilam,
Venkatamakhi, Muttaiah
Bhagavatar

(D) Dattilam, Ramamatya,
Venkatamakhi, Muttaiah
Bhagavatar

Assertion and Reasoning :

Assertion (A) : Music plays a vital
role in making the world a
happy home for humanity.

Reason (R) Commercialisation
has been a deterant to the
growth of soulful music

(A) (A)istrue (R) is false.

(B) Both (A) and (R) is true.

(C) Both (A) and (R) is false.

(D) (R)is true (A) is false.

The Tanjore Quatrat
(A) Somanatha (B) Somayya
(C) Sivanandam (D) Sadasivam

A Geya Charitram
(A) Krishnattam
(B) Ramanatakam
(C) Yakshagana
(D) Mohiniattam

Ragam Tanam Pallavi composed in
Simhanandana tala

(A) Madurai Mani lyer

(B) Maha Vaidya Nath Iyer

(C) Mysore Sadasiva Rao

(D) Shatkala Govinda Marar

Nirupanams form an important part of
(A) Nritya Nataka

(B) Geya Nataka

(C) Kalakshepams

(D) Navasandhi Natanam

Paper-I11

68.

69.

70.

71.

72.

73.

74.

75.

Non rhythmical music

(A) Sloka

(B) Viruttam

(C) Padyam

(D) All the above

Composer of Kalahastisa
Pancharatna

(A) Vina Kupayyar
(B) Tyagaraja

(C) Syama Shastri
(D) Dikshitar

Which is not a Samudaya Kriti ?
(A) Pancharatnas

(B) Navavarnams

(C) Divyanama Kirtana

(D) Navaratri Kritis

Mudra of Patnam Subramanya Iyer
(A) Venkata

(B) Venkatesa

(C) Kumara

(D) Guha dasa

Raga with same svaras as found in
Manirang ?

(A) Pushpa lalika

(B) Madhyamavati

(C) Brindavani Saranga

(D) Karnataka Sudha Saveri

Mela with svaras ra, gu, mi, pa, dhi, ni
(A) Ramapriya

(B) Kamavardhini

(C) Gamanasrama

(D) Hemavati

Total No. of Adhyayis found in

Sangeeta Ratnakara
(A) 5 (B) 6
) 8 (D) 7

Composer of Kavadi Chindus
(A) Annamalai Reddiar

(B) Sabhapati Iyer

(C) Anaya

(D) Arunachala Kavirayar
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62.

63.

64.

65.

66.

67.

ﬂﬁwqﬁr&r@:
(A) T, I, o YN,
et

(B) Tfel™, YHMNE, AT SETER,
CETac |

(C) M, ey, deheHE!, ToaT
IR

(D) 3o, THMT, dheHd!, ToaT
qATE

AR 3T e

AUHAT (A) : T AT F AHAA F
fau e gEl FeeeE s e |
T 3Tew yfHeR et & |

% (R) : T & T a1 T & oo
T ARSI STefeh ST &l € |

(A) (A)TEER) TATE |

(B) (A) 3T (R) I W&l & |

(C) (A) 3 (R) I T & |

(D) (A) W& R)TAE |

fr=fefad & @ 9 T a5 @ &
e € 2

(A) THTT (B) W=
(C) REm=H (D) WETRER
T T IRaq

(A) FomEH (B) YmHATEHH
(C) & (D) Hifetezy

fHem= O 9 W de™ Toddl”
T The Wl & 2

(A) I HiOT 3R

(B) HeTSRMTY =R

(C) BgR &sT e 1|

(D) IEHA Mia< ARK

U 3T S0 9 fohgent T 3 € 9
(A) TIEH

(B) 7T ARH

(C) HrereTH

(D) oGy Feq
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68.

69.

70.

71.

72.

73.

74.

75.

Tg-foR dra

(A) TAH (B) foeaw
(C) uggH (D) I |t
HITEENTT TEe Sl TATIAT i & 2
(A) T FIE  (B) RN
(C) wamremEr (D) SR
fefetad 5 @ 9 Uh THSE Hid Tal
g9

(A) R

(B) =TamEv™

(C) e e

(D) S Hiaat

T GeHUY STl R

(A) o (B) dew
©) F8r (D) =™
AURT &% Wi ¥ e o @Rl A
T

(A) o AT

(B) weawHTEdr

(C) F=EA AT

(D) FHTeh G Wt

T, 7, 7, w, o, F7 W) aren 2

(A) TERET (B) SHrEATEAT
(C) TEATEH (D) &Hadr
I TR H STEATAl bt ol T
(A) 5 (B) 6

© 8 (D) 7
Freret fave 1 AR

(A) I=HTE gaR

(B) Tvmid =R

(©)

(D) 3TEUTE HIORER
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S1.

52,

53.

54.

PART -1V
Rabindra Sangeet

Which song is not composed by

Tagore in Raga Bhairavi ?

(A) Olo Soi, Olo Soi, Amar Ichha
Kare....

(B) Ami Chanchalo He....

(C) O JeMane Na Mana....

(D) Ebar Sakhi Sonar Mriga....

Kanika Bandopadhya and Birendra
Bandopadhya authored a book on
Rabindra Sangeet is called

(A) Rabindra Sangeet Shiksha

(B) Rabindra Sangeet Parichay

(C) Rabindra Sangeet Bhumika

(D) Rabindra Sangeet Chinta

Which song was composed by
Tagore after the death of his father
Mabharshi Debendranath ?

(A) Hridayer E Kul O Kul Du Kul
(B) Timir Bibhavari Kate

(C) Amar Jabar Samay Holo

(D) Kon Alote

Match List — I and List — II and select
the correct combination from the
code below :

List - I List — 11
a. Sakhi Bohe Gelo i. Adana
Bela
b. Bani Taba Dhay ii. Kirtan
c. Duare Dao More iii. Puja
Rakhia
d. Sarthak Janam iv. Swadesh
Amar
Codes :
a b c d
(A) i i i iv

B) 1 i iv i
<G 1 a1 v
D) m i iv i
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5S.

56.

57.

Match List — I with List — II and
select the correct match from the
code below :

List -1 List - II
a. Deko Na Amare i. Pancham-
Dekona Sohini
b. Amar Sakal ii. Sarang-
Dukher Pradeep Mallar-Kanada
c. Chakshe Amar iii. Bhimpala-
Trishna shree-Multani
d. Aji Dakhino iv. Yaman-Purbi
Pawane
Codes :
a b c d
(A) 1 i i v

B) i Qi i v
©) iv i i i

D) m  iv i i

The song ‘Trishnar Shanti Sunder
Kanti’ is from which Dance-Drama
of Tagore ?

(A) Kal Mrigaya
(B) Chitrangada
(C) Chandalika

(D) Shapmochan

Which song was written by Tagore in
accordance with a famous ‘Marathi
Pada’ ?

(A) Shanti Mandir Punyo Angan

(B) Vishwa Vidyatirtha — Prangan

(C) Vishwa Veena Rabe Vishwajan
Mohiche

(D) Ami Tarei Jani
J-16-14
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52,

53.

54.

ST 7 68 T o6t AT T e TRl
HE?

(A) 3fielr |iE, el 9T, AR 3T
(B) 3N TOeH E.....

(C) ot < /M =T 9.

TR SR 3R = sSgiareEd o
T T WX i | s ford € 2
(A) Tz Fifte forer

(B) aIx Gl uR=a

(C) el Tt yferehr

(D) T Fife =

O TUaT el oS W gy o AR
SR = TR T = T 9

(A) &I TFHA 3 HoT § FeA

(B) TafR fovmert e

(C) MR &R T gt

(D) WA AR
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a. TR I dA Q. IMEH

b. I U™ ii. =i

c. TR AR il TSN

Qtce
d. Qe ST 3R, iv. WRe

(A) i i i v
B) i i iv i
© i i il iv
D) i i iv i
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56.

57.

-l B GE- § gafeld ST SR
e 5T 7T P T Wt GAISH T

e=i-1 -1
a. SEAAMER i UW Qe
@

b. 3THR et

S’:@T LR

c. & IR JUT iii. TN
qeAart
d. ol e gae iy, THE-gEE

£

ii. AT-UeeR’
TS

A i i i v

B) i Qi i v

(€ iv i i i

(D) i  iv i i

FOTR MM G={T Hl=” TH SR & fop
TIART HE 2

(A) =reTgman

(B) T

(C) =UETeTsH

(D) AR

TR gRT i GT TH Uig TSt 18 &
SITAR forar & or 2

(A) vrife HigT qua 37
(B) foa foramdrel - wiwor
(C) Tova dion 3ot fawer S Hifes
(D) 3Ny anE ST
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58.

59.

60.

61.

‘Eibela sabe mile chalo ho’ song of
‘Balmiki Pritibha’ is based on which

type of Hindustani classical song ?

(A) Desi
(B) Tribat
(C) Thumri

(D) Chaturang

‘Baje  Karun Sure.....” song is
influenced by which regional tune ?
(A) Asamiya

(B) Punjabi

(C) Karnatic

(D) Marathi

Which one was the pet name of
Rabindra

Sahana Devi ?

famous Sangeet artist

(A) Runu
(B) Jhunu
(C) Amiya
(D) Kanak

How many matras are in Rabindrak
Tala ‘Rupakda’ ?

(A) 8
B 7
<) o6
D) 9
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62.

63

64.

65.

The following songs are based on
which tala ?

I. Ek mone tor Ek tarate ?
II. Megh Boleche jabo ?
jabo
Codes :
I 11
(A) Teental — Dadra
(B) Kaharwa - Jat
(C) Rupakda - Jat
(D) Jat - Jat

Who wrote ‘Chhinna-Patravali’ ?
(A) Jyotirindranath Tagore

(B) Satyendranath Tagore

(C) Rabindranath Tagore

(D) Sourindramohan Tagore

Which song was composed by
Rabindranath on the occassion of
foundation  day of  Calcutta

University ?

(A) Bandhu Raho Raho Sathe
(B) Hridi Mandiro Dware

(C) Hriday Amar Prakash Holo

(D) Subho Karma Pathe Dharo
Nirbhayo Gaan

‘Charan dhwani suni taba nath’ song
is based on which ‘tala’ ?

(A) Teora
(B) Ektal
(C) Jhaptal
(D) Jhampak
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66.

67.

68.

69.

70.

Which song is based on ‘Ektal’
among the following :

(A) Ke Elo Aaji

(B) Jagate Ananda Yogye
(C) Sabe Mili Gao Re
(D) Bipul Tarang Re

‘Aha Aji E Basante’
composed from which western song ?

song was

(A) Japanese
(B) Scottish

(C) Irish
(D) French
Which song is based on Raga

‘Kalingda’ among the following :
(A) Bhalobasile Yadi Se

(B) Tumi Dhanya Dhanya He
(C) Hridi Mandir Dware

(D) Dukher Katha Tomay

‘Rup Sagare Dub Diyechi’ song is set
to which ‘Tala’ ?

(A) Ektal

(B) Ekadashi

(C) Kawali

(D) Kaharwa

Who influenced Rabindranath to

Compose ‘Baul Ang’ songs ?
(A) Purnadas

(B) Kartickdas

(C) Purandardas

(D) Lalan Fakir
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71.

72.

73.

74.

75.

Which one is the first ‘pada’ of
‘Bhanu Singher Padavali’ ?

(A) E Bhara Badore

(B) Gahan Kusumo-Kunjo Majhe
(C) Sundari Radhe Aoye Boli
(D) Marano Re Tuhu Mamo

Who
‘Rabindra Sangeet’ after ‘Akashvani’

introduced and popularized

came into existence in Kolkata ?
(A) Anadi Kumari Dastidar
(B) Pankaj Kumar Mallick
(C) Birendra Krishna Bhadra
(D) Gyan Prakash Ghosh

Who
‘Rabindra Sangeet Swarlipi Samiti’ ?

(A) Shantideb Ghosh

(B) Indira Devi Choudhurani
(C) Shailajaranjan Majumder
(D) Anadi Kumar Dastidar

was the first secretary of

Who was the first Acharya of
‘Vishwa Bharati’ ?

(A) Rabindranath Tagore

(B) Abanindranath Tagore

(C) M.K. Gandhi

(D) Pandit Madan Mohan Malviya

Who was the author of the book
‘Geet Panchashati’ ?

(A) Amiya Thakur
(B) Indira Devi Chowdharani
(C) Sahana Devi
(D) Kanak Biswas
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66.

67.

68.

69.

70.

frAfafed & 9 S @ M9 T W®
TR & 2

(A) & Telt 3T
(B) S 3TH= and
(C) o figet mef ¥
(D) foqer a@m ¥

‘3T M T oha” MW & T TR
T M 9 I T8 2

(A) ST
(B) wHifesT
(C) 3T
(D) i

frfefad o @ &= 91 TH HiferTer W
a2

(A) HAEE A 9

(B) dH =g T

(C) T HARTER

(D) T FHAT AT

TI OFR g Rusr W few ae |
T2

(A) T
(B) wsEl
(C) eaTett
(D) weTan

TSA T T BT T & oIT T
= e vt femam 2

(A) o™

(B) IR

(©) TEEH

(D) e ®HR
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71.

72.

73.

74.

75.

‘O Y WEEe’ # UUH Ug
frfefad & 9 w9 a1 § 2

(A) TR IRR

(B) & HA — T HIE

(C) = T4 AT St

(D) XA qg T

FHAGT H MHRETT & g °
3T & 15 {oha Tl T i o ST
AT ST 2

(A) 3 AR TR
(B) U®ST HAR AT
(C) = T 9%
(D) S Tl =

T G Wi gt & ovem
[raa T a1 ?

(A) wf<aca =y

(B) Efeamal =re

(C) SIS THER

(D) 3IFIEHAR TEARR

forga R T WAH 3T i o1 2
(A) TEATT SR

(B) STEAREATH TR

(C) TH, M

(D) tfed HIH Higd ATt

T eIl S qRAh Sl ARG B
ot 2

(A) 3EE 3T
(B) Ifewredr =reRm
(C) e 3t
(D) T fovarg
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S1.

52,

53.

54.

5S.

56.

57.

PART -V
Percussion

Saptak ~ Sangeet  Samaroha is
organized in which city ?

(A) Kolkata (B) Delhi
(C) Ahmedabad (D) Puna

Sankat Mochan Sangeet is organized
in which city

(A) Lucknow

(B) Jallandhar

(C) Jaipur

(D) Varanasi

What is the lay of the presentation of
Peshakar ?

(A) Madhya lay

(B) Bilambit lay

(C) At Bilambit lay
(D) Drut lay

Which one is the appropriate name of
the group of percussion instrument
before = the  classification  of
instruments ?

(A) Dundubhi group
(B) Nakkara group
(C) Pushkar group
(D) Patah group

How many chapters in Natyashastra
written by Bharat ?

(A) 32 (B) 34
(©) 36 (D) 37

How many Bibhagas in Brahm Tal ?
(A) 13 B) 14
<o 7 (D) 10

How many types of Grah ?
(A) 2 B) 3
< 4 D) 5

Paper-I11

58.

59.

60.

61.

62.

63.

Assertion (A) : Knowledge of
Varnas is most essential for the
students of tabla.

Reason (R) : It is not possible to
play tabla  without the
knowledge of Varnas.

Codes :

(A) Both (A) and (R) are correct.
(B) Both (A) and (R) are wrong.
(C) (A)isright and (R) is wrong.
(D) (A)is wrong and (R) is right.

Ustad Ahmed jan Thirkawa was

associated with which Academic

institute ?

(A) Bhatkhande Sangeet
Mahavidhyala — Lucknow

(B) Prayag Sangeet Samiti -
Allahabad

(C) Kashi Hindu Vishwavidyalaya
— Varanasi

(D) Delhi Vishwavidyalaya — Delhi

Sapta Suladi Talas are used in which
style ?

(A) North Indian Music System

(B) Vishnu Digamber System

(C) Bhatakhande System

(D) Karnataka Sangeet System

How many holes are in the Puri of
Tabla ?
(A) 40
(C) 48

B) 44
(D) 20

Ustad Dilawar Khan was master of
which instrument ?
(A) Dholak
(C) Nakkara

(B) Tabla
(D) Mridang

What will be the layakari of
Kaharavatal in one aavartan after
placement of Dhamar Tal ?

(A) Aad (B) Kuad

(C) Chaugun (D) Biad
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51. 9 AT THRIE Hel TSI Bl € 2
(A) e (B) Teoett
(C) °EHEET (D) T
52. Ghe HiwA GG GURIE Rl ST
BT 2
(A) wETS (B) SR
(C) SR (D) 9RO
53. UYHR H IET BT F 7T H a1 € 2
(A) T @G
(B) fuaifed o
(C) o faeafara o
(D) ga<a
54, @RI % RN & YA STeg TUE Rl
ot fohg A 9 ST S o 2
(A) IZUEE  (B) TR TR
(C) T=THE (D) U HgE
55. WA Hd ALIMA H Fol had TeAE
g9
(A) 32 (B) 34
(C) 36 (D) 37
56. T At | fohe fom € 2
(A) 13 (B) 14
©) 7 (D) 10
57. g o fohad TR T ?
A) 2 (B) 3
© 4 (D) 5
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58.

59.

60.

61.

62.

63.

FHUA (A) : dI & ot H Ul =
I 3T AETIH T |

HRUT (R) : T & T & TR q&eAl-
e T TE § |

(A) T (R) T T E |
(A) T (R) IHT T € |
(A) W& o (R) T & |
(A) T o (R) T&I & |

T Gl ATt w1 JT o6 Siett § e
&9

(A) I YR S ggia

(B) fow SR wSid

(C) WIdEve ugfa

(D) HAREH Gl Ugia

qoIet o ISl H oA fohet o & 2
(A) 40 (B) 44
(C) 48 (D) 20

3. feette] @ i 91 oy s 9 2
(A) @t (B) deel
(C) I (D) W&

eIl a7 o Ueh 37aa H €A e

T hi G STIHRT B 2
(A) 3Tg (B) FHaTS
(C) = (D) faarms
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64.

65.

66.

67.

68.

69.

Who is the prominent tabla player is
prompt in the accompany of dance ?

(A) Pt. Anokhelal Mishra
(B) Ustad Natthu Khan

(C) Ustad Allahrakha Khan
(D) Pt. Kishan Maharaj

Which one of the couple given below
is not correct as father and son :

(A) Pt. Shamta - Pt. Kumar Lal
Prasad Mishra

(B) Ustad Allah - Ustad Zakir
rakha Khan Hussain

(C) Pt. Kishan —Pt. Pooran
Maharaj Maharaj

(D) Pt. Anokhelal - Pt. Chhotelal
Mishra Mishra

Who among the following women is
not tabla player ?

(A) Ms. Anuradha Pal
(B) Dr. Sabha Kudesia
(C) Ms. Rimpa Shiv

(D) Ms. Kamala Shankar

How many talas were composed by
Rabindranath Tagore in Rabindra
Sangeet ?

(A) Five (B) Six

(C) Seven (D) Eight

Which world famous scientist was
also Mridang player ?

(A) Kasturi Rangan

(B) Prof. UR. Rao

(C) Prof. C.V. Raman

(D) Dr. Homi Jahangir Bhabha

“Fard” belongs to which Gharana
(A) Banaras (B) Delhi
(C) Lucknow (D) Punjab

70.

71.

72.

73.

74.

75.
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What is the salient feature of Quada
in Ajarara Gharana ?

(A) Playing in Barabar Lay

(B) Excess of Aadlay with Barabar
lay

(C) Playing only in Aadlay

(D) None of these

How many matras will be in a circle
of Farmaisi Chakkardar in Shikher
Tal ?

(A) 20 beats (B) 26 beats
(C) 29 beats (D) 35 beats

‘Who is the author of “Kanoon Tabla’ ?

(A) Prof. Girish Chandra
Srivastava

(B) Shri Bharat Vyas
(C) Pt. Vijay Shankar Mishra
(D) Prof Mukund Bhale

Which tal is composed in various

Matras in each Vibhag ?
(A) Ektal

(B) Panchan Sawari
(C) Dhamar

(D) Shikhar

Which tal has division of single
Matra in each Vibhag ?

(A) Jhapatal

(B) Shikhar

(C) Lakshami

(D) Pancham Sawari

Which one of the following is not
unextendable composition ?

(A) Farmaisi Chakkardar
(B) Nav hakka

(C) Gat Quada

(D) Tukara
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70.

71.

72.

73.

74.

75.

64. TAffEd § HH ¥ qEeT ARSI
e | v & 2
(A) U &S e
(B) 3. Tyl
(C) 3. ST @t
(D) . [ TR
65. Todr-g =l i 9 Sirel Tord € 2
(A) © ImEmER - O HHRe
sy sy
(B) 3. TooIR@I @i — 3. SR g4
(C) U [ HeRST — 4. X7 HeRTST
(D) . 3FEA™T  — U BiceAT =
e
66. fAffEa Afgemstt ® @ A qEel-
TSR 78T & 2
(A) it ST 1
(B) ST, 9w e
(C) it T fora
(D) gt HHCT TH
67. & G H Fol foha= el st A
TS F B 2
(A) U= (B) ©%®
(C) d (D) oS
68. frAfctEa favafawena St & & i
9 TR AR &
(A) HER TH
(B) WL IR TG
(C) . gt
(D) . & SRR |
69. ‘T TIT FHE TH B 3UST § 2
(A) =R (B) feeedt
(C) w&ET3 (D) &
J-16-14

3RS WA | HET H TE eyt
FTE 2

(A) TR AT H T

(B) SRR & | S T i ATaeham
(C) haet 3T &g | a_A

(D) T € HIE T&l

By et ° wWERH TFRER H U
<5k fohe= | hT &I 2

(A) 20 9T (B) 26 Hm=T
(C) 29 =G (D) 35 9=

HA-ATAT o TG B & 2
(A) . T == sftemee
(B) &t sRa =9

(C) d. Tosmaee Ty

(D) W =T et

e B A AA & e @t o
ST ST TS o & 2

(A) THAA (B) = FARI
(C) X (D) fmEx
fr=fafea § fg amer & foum thus
AR % E 2

(A) T

(B) forr

(C) e

(D) Y=Y GaRY

T F B I ARSI ToT el € 2
(A) TSR TFRRER

(B) ToETHI

(C) T FHrsT

(D) THsT
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