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1. ¯ÖÆü»Öê ¯ÖéÂšü Ûêú ‰ú¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö ¯Ö¸ü †¯Ö®ÖÖ ¸üÖê»Ö ®Ö´²Ö¸ü ×»Ö×ÜÖ‹ …
2. ‡ÃÖ ¯ÖÏ¿®Ö-¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ ²ÖÆãü×¾ÖÛú»¯ÖßμÖ ¯ÖÏ¿®Ö Æïü …
3. ¯Ö¸üßõÖÖ ¯ÖÏÖ¸ü´³Ö ÆüÖê®Öê ¯Ö¸ü, ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ †Ö¯ÖÛúÖê ¤êü ¤üß •ÖÖμÖêÝÖß … ¯ÖÆü»Öê

¯ÖÖÑ“Ö ×´Ö®Ö™ü †Ö¯ÖÛúÖê ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê ŸÖ£ÖÖ ˆÃÖÛúß ×®Ö´®Ö×»Ö×ÜÖŸÖ
•ÖÖÑ“Ö Ûêú ×»Ö‹ ×¤üμÖê •ÖÖμÖëÝÖê, ×•ÖÃÖÛúß •ÖÖÑ“Ö †Ö¯ÖÛúÖê †¾Ö¿μÖ Ûú¸ü®Öß Æîü :
(i) ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ÜÖÖê»Ö®Öê Ûêú ×»Ö‹ ˆÃÖÛêú Ûú¾Ö¸ü ¯Öê•Ö ¯Ö¸ü »ÖÝÖß ÛúÖÝÖ•Ö

Ûúß ÃÖß»Ö ÛúÖê ±úÖ›Ìü »Öë … ÜÖã»Öß Æãü‡Ô μÖÖ ×²Ö®ÖÖ Ã™üßÛú¸ü-ÃÖß»Ö Ûúß
¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü …

(ii) Ûú¾Ö¸ü ¯ÖéÂšü ¯Ö¸ü ”û¯Öê ×®Ö¤ìü¿ÖÖ®ÖãÃÖÖ¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ Ûêú ¯ÖéÂšü ŸÖ£ÖÖ
¯ÖÏ¿®ÖÖë Ûúß ÃÖÓÜμÖÖ ÛúÖê †“”ûß ŸÖ¸üÆü “ÖîÛú Ûú¸ü »Öë ×Ûú μÖê ¯Öæ¸êü
Æïü … ¤üÖêÂÖ¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ ×•Ö®Ö´Öë ¯ÖéÂšü/¯ÖÏ¿®Ö Ûú´Ö ÆüÖë μÖÖ ¤ãü²ÖÖ ü̧Ö †Ö
ÝÖμÖê ÆüÖë μÖÖ ÃÖß×¸üμÖ»Ö ´Öë ®Ö ÆüÖë †£ÖÖÔŸÖË ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü Ûúß
¡Öã×™ü¯ÖæÞÖÔ ¯Öã×ÃŸÖÛúÖ Ã¾ÖßÛúÖ¸ü ®Ö Ûú¸ëü ŸÖ£ÖÖ ˆÃÖß ÃÖ´ÖμÖ ˆÃÖê
»ÖÖî™üÖÛú¸ü ˆÃÖÛêú Ã£ÖÖ®Ö ¯Ö¸ü ¤æüÃÖ¸üß ÃÖÆüß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ »Öê »Öë …
‡ÃÖÛêú ×»Ö‹ †Ö¯ÖÛúÖê ¯ÖÖÑ“Ö ×´Ö®Ö™ü ×¤üμÖê •ÖÖμÖëÝÖê … ˆÃÖÛêú ²ÖÖ¤ü ®Ö
ŸÖÖê †Ö¯ÖÛúß ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ¾ÖÖ¯ÖÃÖ »Öß •ÖÖμÖêÝÖß †Öî̧ ü ®Ö Æüß †Ö¯ÖÛúÖê
†×ŸÖ×¸üŒŸÖ ÃÖ´ÖμÖ ×¤üμÖÖ •ÖÖμÖêÝÖÖ …

(iii) ‡ÃÖ •ÖÖÑ“Ö Ûêú ²ÖÖ¤ü OMR ¯Ö¡ÖÛú Ûúß ÛÎú´Ö ÃÖÓÜμÖÖ ‡ÃÖ ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ
¯Ö¸ü †Ó×ÛúŸÖ Ûú¸ü ¤ëü …

4. ¯ÖÏŸμÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ “ÖÖ¸ü ˆ¢Ö¸ü ×¾ÖÛú»¯Ö (A), (B), (C) ŸÖ£ÖÖ (D) ×¤üμÖê
ÝÖμÖê Æïü … †Ö¯ÖÛúÖê ÃÖÆüß ˆ¢Ö¸ü Ûêú ¾Öé¢Ö ÛúÖê ¯Öê®Ö ÃÖê ³Ö¸üÛú¸ü ÛúÖ»ÖÖ Ûú¸ü®ÖÖ Æîü
•ÖîÃÖÖ ×Ûú ®Öß“Öê ×¤üÜÖÖμÖÖ ÝÖμÖÖ Æîü …
ˆ¤üÖÆü¸üÞÖ :
•Ö²Ö×Ûúú(C) ÃÖÆüß ˆ¢Ö¸ü Æîü …

5. ¯ÖÏ¿®ÖÖë Ûêú ̂ ¢Ö¸ü Ûêú¾Ö»Ö ̄ ÖÏ¿®Ö ̄ Ö¡Ö I Ûêú †®¤ü¸ü ×¤üμÖê ÝÖμÖê OMR ̄ Ö¡ÖÛú ̄ Ö¸ü Æüß
†Ó×ÛúŸÖ Ûú¸ü®Öê Æïü … μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×¤üμÖê ÝÖμÖê ¾Öé¢Ö Ûêú †»ÖÖ¾ÖÖ
×ÛúÃÖß †®μÖ Ã£ÖÖ®Ö ¯Ö¸ü ˆ¢Ö¸ü ×“ÖÅ®ÖÖÓ×ÛúŸÖ Ûú¸üŸÖê Æïü, ŸÖÖê ˆÃÖÛúÖ ´Öæ»μÖÖÓÛú®Ö
®ÖÆüà ÆüÖêÝÖÖ …

6. †®¤ü¸ü ×¤üμÖê ÝÖμÖê ×®Ö¤ìü¿ÖÖë ÛúÖê ¬μÖÖ®Ö¯Öæ¾ÖÔÛú ¯ÖœÌëü …
7. Ûú““ÖÖ ÛúÖ´Ö (Rough Work) ‡ÃÖ ¯Öã×ÃŸÖÛúÖ Ûêú †×®ŸÖ´Ö ¯ÖéÂšü ¯Ö¸ü Ûú¸ëü …
8. μÖ×¤ü †Ö¯Ö OMR ¯Ö¡ÖÛú ¯Ö¸ü ×®ÖμÖŸÖ Ã£ÖÖ®Ö Ûêú †»ÖÖ¾ÖÖ †¯Ö®ÖÖ ®ÖÖ´Ö, ¸üÖê»Ö

®Ö´²Ö¸ü, ±úÖê®Ö ®Ö´²Ö¸ü μÖÖ ÛúÖê‡Ô ³Öß ‹êÃÖÖ ×“ÖÅ®Ö ×•ÖÃÖÃÖê †Ö¯ÖÛúß ¯ÖÆü“ÖÖ®Ö ÆüÖê
ÃÖÛêú, †Ó×ÛúŸÖ Ûú¸üŸÖê Æïü †£Ö¾ÖÖ †³Ö¦ü ³ÖÖÂÖÖ ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, μÖÖ ÛúÖê‡Ô
†®μÖ †®Öã×“ÖŸÖ ÃÖÖ¬Ö®Ö ÛúÖ ¯ÖÏμÖÖêÝÖ Ûú¸üŸÖê Æïü, ŸÖÖê ¯Ö¸üßõÖÖ Ûêú ×»ÖμÖê †μÖÖêÝμÖ
‘ÖÖê×ÂÖŸÖ ×ÛúμÖê •ÖÖ ÃÖÛúŸÖê Æïü …

9. †Ö¯ÖÛúÖê ¯Ö¸üßõÖÖ ÃÖ´ÖÖ¯ŸÖ ÆüÖê®Öê ¯Ö¸ü ¯ÖÏ¿®Ö-¯Öã×ÃŸÖÛúÖ ‹¾ÖÓ ´Öæ»Ö OMR ¯Ö¡ÖÛú
×®Ö¸üßõÖÛú ´ÖÆüÖê¤üμÖ ÛúÖê »ÖÖî™üÖ®ÖÖ †Ö¾Ö¿μÖÛú Æîü †Öî¸ü ¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ Ûêú ²ÖÖ¤ü
ˆÃÖê †¯Ö®Öê ÃÖÖ£Ö ¯Ö¸üßõÖÖ ³Ö¾Ö®Ö ÃÖê ²ÖÖÆü¸ü ®Ö »ÖêÛú¸ü •ÖÖμÖë … ÆüÖ»ÖÖÓ×Ûú †Ö¯Ö
¯Ö¸üßõÖÖ ÃÖ´ÖÖ×¯ŸÖ ¯Ö¸ü OMR ¯Ö¡ÖÛú Ûúß ›ãü¯»ÖßÛêú™ü ¯ÖÏ×ŸÖ †¯Ö®Öê ÃÖÖ£Ö »Öê •ÖÖ
ÃÖÛúŸÖê Æïü …

10. Ûêú¾Ö»Ö ®Öß»Öê/ÛúÖ»Öê ²ÖÖ»Ö ¯¾ÖÖ‡Õ™ü ¯Öê®Ö ÛúÖ Æüß ‡ÃŸÖế ÖÖ»Ö Ûú ȩ̈ü …
11. ×ÛúÃÖß ³Öß ¯ÖÏÛúÖ¸ü ÛúÖ ÃÖÓÝÖÞÖÛú (Ûîú»ÖÛãú»Öê™ü¸ü) μÖÖ »ÖÖÝÖ ™êü²Ö»Ö †Ö×¤ü ÛúÖ

¯ÖÏμÖÖêÝÖ ¾ÖÙ•ÖŸÖ Æîü …
12. ÝÖ»ÖŸÖ ˆ¢Ö¸üÖë Ûêú ×»Ö‹ ÛúÖê‡Ô †ÓÛú ÛúÖ™êü ®ÖÆüà •ÖÖ‹ÑÝÖê …

[Maximum Marks : 100Time : 1 1/
4
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1. Mass communication gets filtered by  
 (A) audience 
 (B) media 
 (C) gatekeepers 
 (D) encoders 
 
2. New India was established by 
 (A) S. Sadanand 
 (B) Mrs. Annie Besant 
 (C) B.G. Horniman 
 (D) Phiroze Shah Mehta 
 
3. New media have facilitated the type of 

communication which is 
 (A) abstract 
 (B) conceptual 
 (C) public 
 (D) interactive 
 
4. The Times of India has launched its 

edition in the month of February, 2012 
from  

 (A) Gangtok 
 (B) Amritsar 
 (C) Thiruvananthapuram 
 (D) Panaji 
 

5. For some feminist critics, mass media 
are used to portray women as 
belonging to 

 (A) aristocratic culture 
 (B) sentimental culture 
 (C) rustic culture 
 (D) middle brow culture 
 

6. Which of the following is the latest 
development in the field of television 
set production ? 

 (A) LCD sets 
 (B) LED sets 
 (C) Smart sets 
 (D) HDTV sets 

 
 
 
 
 
 
7. Searchlight was a newspaper published 

from 
 (A) Bihar 
 (B) Assam 
 (C) Punjab 
 (D) Uttarakhand 
 
8. In Britain, the Press Council was 

replaced by 
 (A) the Royal Press Commission 
 (B) the Media Complaints 

Commission 
 (C) the News Council 
 (D) the Media Ombudsman 
 
9. The National news agency of 

Indonesia is 
 (A) Kyodo 
 (B) Novosti 
 (C) Garuda 
 (D) Antara 
 
10. The Second Press Commission of India 

recommended the establishment of 
 (A) Press Council of India 
 (B) National Media Training Institute 
 (C) Newspaper Development 

Corporation 
 (D) Media Competition Commission 
 

11. The word ‘journalist’ is derived from 
 (A) Journalography 
 (B) Diurnalis 
 (C) Diurna 
 (D) Journology 
 
12. Trans personal communication is 
 (A) conversing with relatives 
 (B) conversing with spirits and 

ancestors 
 (C) conversing with the divine 
 (D) conversing with the sages 

MASS COMMUNICATION AND JOURNALISM 
Paper – II 

 

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All 
questions are compulsory. 
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1. •Ö®Ö ÃÖÓ“ÖÖ ü̧ ×®Ö´®Ö×»Ö×ÜÖŸÖ «üÖ ü̧Ö ×±ú»™ü̧ ü ×ÛúµÖÖ •ÖÖŸÖÖ Æîü  :  
 (A) ÁÖÖêŸÖÖ 
 (B) ´Öß×›üµÖÖ 
 (C) «üÖ¸ü¯ÖÖ»Ö 
 (D) Ûæú™ü ²Ö®ÖÖ®Öê ¾ÖÖ»ÖÖ 
 

2. ®ÖµÖê ³ÖÖ ü̧ŸÖ Ûúß Ã£ÖÖ¯Ö®ÖÖ ×®Ö´®Ö×»Ö×ÜÖŸÖ «üÖ ü̧Ö Ûúß ÝÖ‡Ô £Öß : 
 (A) ‹ÃÖ. ÃÖ¤üÖ®Ö®¤ü 
 (B) ÃÖãÁÖß ‹®Öß ²ÖêÃÖë™ü 
 (C) ²Öß.•Öß. ÆüÙ®Ö´Ö®Ö 
 (D) ×±ú¸üÖê•ÖÌ ¿ÖÖÆü ´ÖêÆüŸÖÖ 
 

3. ®ÖµÖê ´Öß×›üµÖÖ ®Öê ×•ÖÃÖ ¯ÖÏÛúÖ¸ü Ûúß ÃÖÓ“ÖÖ¸ü ÃÖã×¾Ö¬ÖÖ 
¯ÖÏ¤üÖ®Ö Ûúß Æîü, ˆÃÖê ÛúÆüŸÖê Æïü  

 (A) ÃÖÖ¸ü 
 (B) ÃÖÓÛú»¯Ö®ÖÖŸ´ÖÛú 
 (C) •Ö®ÖŸÖÖ 
 (D) ²ÖÖŸÖ“ÖßŸÖ 
 

4. ™üÖ‡´ÃÖ †Öò±ú ‡Ó×›üµÖÖ ®Öê ±ú¸ü¾Ö¸üß 2012 ´Öë †¯Ö®ÖÖ 
®ÖµÖÖ ÃÖÓÃÛú¸üÞÖ ÛúÆüÖÑ ÃÖê ×®ÖÛúÖ»ÖÖ Æîü ? 

 (A) ÝÖÓÝÖ™üÖêÛú 
 (B) †´ÖéŸÖÃÖ¸ü 
 (C) ×ŸÖ¹ý¾Ö®Ö®ŸÖ¯Öã¸ü´ÖË 
 (D) ¯ÖÞÖ•Öß 
 

5. Ûãú”û ´Ö×Æü»ÖÖ †Ö»ÖÖê“ÖÛúÖë Ûêú ×»Ö‹, ´ÖÖÃÖ ´Öß×›üµÖÖ 
´Ö×Æü»ÖÖ†Öë ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûêú ºþ¯Ö ´Öë ×“Ö×¡ÖŸÖ 
×ÛúµÖÖ •ÖÖŸÖÖ Æï  

 (A) †×³Ö•ÖÖŸÖ ÃÖÓÃÛéú×ŸÖ 
 (B) ³ÖÖ¾ÖãÛúŸÖÖ ÃÖÓÃÛéú×ŸÖ 
 (C) †ÃÖÓÃÛéúŸÖ ÃÖÓÃÛéú×ŸÖ 
 (D) ´Ö¬µÖ ³ÖÖïÆü ÃÖÓÃÛéú×ŸÖ 
 

6. ™êü»Öß×¾Ö•Ö®Ö ÃÖê™ü Ûêú ˆŸ¯ÖÖ¤ü®Ö Ûêú õÖê¡Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ 
´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ®ÖµÖÖ ˆŸ¯ÖÖ¤ü Æîü ?  

 (A) ‹»ÖÃÖß›üß ÃÖê™ü 
 (B) ‹»Ö‡Ô›üß ÃÖê™ü 
 (C) Ã´ÖÖ™Ôü ÃÖê™ü 
 (D) ‹“Ö›üß™üß¾Öß ÃÖê™ü 

 
 
 
 
 
 
7. ÃÖ“ÖÔ»ÖÖ‡™ü ÃÖ´ÖÖ“ÖÖ¸ü¯Ö¡Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ¸üÖ•µÖ ÃÖê 

¯ÖÏÛúÖ×¿ÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ £ÖÖ : 
 (A) ×²ÖÆüÖ¸ü 
 (B) †ÃÖ´Ö 
 (C) ¯ÖÓ•ÖÖ²Ö 
 (D) ˆ¢Ö¸üÖÜÖÓ›ü 
 
8. ×²ÖÎ™êü®Ö ´Öë ¯ÖÏêÃÖ ¯Ö×¸üÂÖ¤ü Ûêú Ã£ÖÖ®Ö ¯Ö¸ü ×®Ö´®Ö×»Ö×ÜÖŸÖ 

¯ÖÏ×ŸÖÃ£ÖÖ×¯ÖŸÖ ×ÛúµÖÖ ÝÖµÖÖ : 
 (A) ¤ü ¸üÖòµÖ»Ö ¯ÖÏêÃÖ Ûú´Öß¿Ö®Ö 
 (B) ¤ü ´Öß×›üµÖÖ Ûú´¯Ö»Öë™ËüÃÖ Ûú´Öß¿Ö®Ö 
 (C) ¤ü ®µÖæ•Ö ¯Ö×¸üÂÖ¤ü 
 (D) ¤ü ´Öß×›üµÖÖ †Öê´²Ö›ËüÃÖ´Öî®Ö 
 
9. ‡Ó›üÖê®Öê×¿ÖµÖÖ Ûúß ¸üÖÂ™ÒüßµÖ ÃÖ´ÖÖ“ÖÖ¸ü ‹•ÖëÃÖß Æîü  
 (A) ŒµÖÖê›üÖê 
 (B) ®ÖÖê¾ÖÖê×Ã™ü 
 (C) ÝÖ¹ý›Ìüü 
 (D) †ÓŸÖ¸üÖ 
 
10. ×«üŸÖßµÖ ³ÖÖ¸üŸÖßµÖ ¯ÖÏêÃÖ †ÖµÖÖêÝÖ ®Öê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 

×ÛúÃÖê Ã£ÖÖ×¯ÖŸÖ Ûú¸ü®Öê Ûúß ×ÃÖ±úÖ×¸ü¿Ö Ûúß Æîü ? 
 (A) ³ÖÖ¸üŸÖßµÖ ¯ÖÏêÃÖ ¯Ö×¸üÂÖ¤ü 
 (B) ¸üÖÂ™ÒüßµÖ ´Öß×›üµÖÖ ¯ÖÏ×¿ÖõÖÞÖ ÃÖÓÃ£ÖÖ®Ö 
 (C) ÃÖ´ÖÖ“ÖÖ¸ü-¯Ö¡Ö ×¾ÖÛúÖÃÖú ×®ÖÝÖ´Ö  
 (D) ´Öß×›üµÖÖ ¯ÖÏ×ŸÖÃ¯Ö¬ÖÖÔ †ÖµÖÖêÝÖ  
 

11. ‘•Ö®ÖÖÔ×»ÖÃ™’ü ¿Ö²¤ü ×®Ö´®Ö×»Ö×ÜÖŸÖ ¿Ö²¤ü ÃÖê †ÖµÖÖ Æîü : 
 (A) •Ö®Ö¸üü»ÖÖêÝÖÏÖ±úß 
 (B) ×›üµÖæ®ÖÔ×»ÖÃÖ 
 (C) ×›üµÖæ®ÖÖÔ 
 (D) •Ö®ÖÖì»ÖÖê•Öß 
 
12. ¯ÖÖ¸ü ¾ÖîµÖ×ŒŸÖÛú ÃÖÓ¯ÖÏêÂÖÞÖ Æîü  
 (A) ÃÖÓ²ÖÓ×¬ÖµÖÖë Ûêú ÃÖÖ£Ö ²ÖÖŸÖ“ÖßŸÖ Ûú¸ü®ÖÖ  
 (B) †ÖŸ´ÖÖ †Öî¸ü ¯Öæ¾ÖÔ•ÖÖë ÃÖê ²ÖÖŸÖ“ÖßŸÖ Ûú¸ü®ÖÖ 
 (C) ¤îü¾Ö ÃÖê ²ÖÖŸÖ“ÖßŸÖ Ûú¸ü®ÖÖ 
 (D) ×ÃÖ¨ü ¯Öã¹ýÂÖÖë ÃÖê ²ÖÖŸÖ“ÖßŸÖ Ûú¸ü®ÖÖ 

•Ö®ÖÃÖÓ“ÖÖ¸ü †Öî¸ü ¯Ö¡ÖÛúÖ×¸üŸÖÖ 
¯ÖÏ¿®Ö¯Ö¡Ö – II 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÖÃÖ (50) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ¤üÖê (2) †ÓÛú Æïü … ÃÖ³Öß ¯ÖÏ¿®Ö †×®Ö¾ÖÖµÖÔ Æïü … 
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13. ‘Deep throat’ was the source of 
information for the reporters 
investigating 

 (A) the Watergate scandal 
 (B) the Irangate scandal 
 (C) the Profumo-Christine Keeler 

scandal 
 (D) the Mundhra scandal 
 
14. The first amendment to Article 19(1) 

(a) of the Indian Constitution was 
mainly aimed to include ______ as a 
cause for reasonable restriction. 

 (A) Public order 
 (B) Censorship 
 (C) Newspaper registration 
 (D) Licensing printing press 
 
15. The post-industrial society is identified 

with 
 (A) traditional media 
 (B) print media 
 (C) visual media 
 (D) new media 
 
16. Development, for some modernization 

theorists, is 
 (A) evolution 
 (B) differentiation 
 (C) discrimination 
 (D) affirmation 
 
17. Modern mass media have made, by 

providing diverse choices, their 
audiences 

 (A) homogeneous 
 (B) massive 
 (C) fragmented 
 (D) integrated 
 
18. A newspaper can infringe others’ 

copyright provided it is in 
 (A) business interest 
 (B) protection of privacy 
 (C) corporate domain 
 (D) fair dealing 

19. In public information model of public 
relations, importance is given to 

 (A) impact 
 (B) reception 
 (C) truth 
 (D) fair deal 
 
20. Scientific research in mass 

communication demands the 
demonstration of 

 (A) Continuity 
 (B) Permanence 
 (C) Transitivity 
 (D) Co-variation 
 
21. A specific communication task to be 

accomplished with a specific target 
audience during a specific period of 
time is termed 

 (A) advertising campaign 
 (B) advertising objective  
 (C) advertising criterion 
 (D) advertising evaluation 
 
22. Which form of advertising is heavily 

used to introduce a new product ? 
 (A) Persuasive advertising 
 (B) Reminder advertising 
 (C) Inferential advertising 
 (D) Informative advertising 
 
23. In offset printing, the plate image is 

transferred to 
 (A) rubber blanket 
 (B) paper sheets 
 (C) paper maché plate 
 (D) plastic foils 
 
24. Monopoly of cultural products at the 

global level has led to 
 (A) political hegemony 
 (B) economic colonization 
 (C) social domination 
 (D) information imperialism 
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13. ‘›üß¯Ö £ÖÐÖê™’ ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûúß •ÖÖÑ“Ö Ûú¸ü®Öê ¾ÖÖ»Öê 
×¸ü¯ÖÖê™Ôü¸üÖë Ûêú ×»Ö‹ ÃÖæ“Ö®ÖÖ ÛúÖ ÄÖÖêŸÖ £ÖÖ  : 

 (A) ¾ÖÖ™ü¸üÝÖê™ü ‘ÖÖê™üÖ»ÖÖ 
 (B) ‡Ô¸üÖ®ÖÝÖê™ü ‘ÖÖê™üÖ»ÖÖ 
 (C) ¯ÖÏÖê°µÖæ´Ö-×ÛÎúÃ™üÖ‡®Ö Ûúß»Ö¸ü ‘ÖÖê™üÖ»ÖÖ 
 (D) ´ÖãÓ¬ÖÐÖ ‘ÖÖê™üÖ»ÖÖ 
 
14. ³ÖÖ ü̧ŸÖ Ûêú ÃÖÓ×¾Ö¬ÖÖ®Ö Ûêú †®Öã“”êû¤ü 19(1)(Ûú) Ûêú ¯ÖÆü»Öê 

ÃÖÓ¿ÖÖê¬Ö®Ö ÛúÖ ´ÖãÜµÖ ˆ¤Ëü¤êü¿µÖ ______ ÛúÖê ˆ×“ÖŸÖ 
¯ÖÏ×ŸÖ²ÖÓ¬Ö Ûêú ÛúÖ ü̧ÞÖ Ûêú ºþ¯Ö ´Öë ¿ÖÖ×´Ö»Ö Ûú ü̧®ÖÖ £ÖÖ … 

 (A) ÃÖ¸üÛúÖ¸üß †Ö¤êü¿Ö 
 (B) ÃÖëÃÖ¸ü¿Öß¯Ö 
 (C) ÃÖ´ÖÖ“ÖÖ¸ü-¯Ö¡Ö ¯ÖÓ•ÖßÛú¸üÞÖ 
 (D) Ø¯ÖÏØ™üÝÖ ¯ÖÏêÃÖ ÛúÖê »ÖÖ‡ÃÖëÃÖ ¤êü®Öê 
 
15. ˆªÖêÝÖ-¯Ö¿“Öü ÃÖ´ÖÖ•Ö Ûúß ¯ÖÆü“ÖÖ®Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê 

×ÛúÃÖÛêú ºþ¯Ö ´Öë Ûúß •ÖÖŸÖß Æîü ? 
 (A) ¯ÖÖ¸Óü¯Ö×¸üÛú ´Öß×›üµÖÖ 
 (B) Ø¯ÖÏ™ü ´Öß×›üµÖÖ 
 (C) ¥ü¿µÖ ´Öß×›üµÖÖ  
 (D) ®ÖµÖÖ ´Öß×›üµÖÖ 
 
16. Ûãú”û †Ö¬Öã×®ÖÛú ×ÃÖ¨üÖÓŸÖ¿ÖÖ×Ã¡ÖµÖÖë Ûêú ×»Ö‹ ×¾ÖÛúÖÃÖ Æîü 
 (A) ˆ¤Ëü³Ö¾Ö 
 (B) ×¾Ö³Öê¤üÛú 
 (C) ³Öê¤ü³ÖÖ¾Ö 
 (D) ¯ÖÏ×ŸÖ–ÖÖ®Ö 
 
17. †Ö¬Öã×®ÖÛú ´ÖÖÃÖ ´Öß×›üµÖÖ ®Öê, ×¾Ö×³Ö®®Ö ×¾ÖÛú»¯ÖÖë ÛúÖ 

¯ÖÏÖ¾Ö¬ÖÖ®Ö Ûú¸üÛêú †¯Ö®Öê †Öò×›üµÖ®ÃÖ ²Ö®ÖÖµÖÖ Æîü 
 (A) ÆüÖê´ÖÖê•Öß×®ÖµÖÃÖ 
 (B) ´Öî×ÃÖ¾Ö 
 (C) ±ÏîúÝÖ´Öë™êü›ü 
 (D) ‡Ó™üßÝÖÏê™êü›ü 
 
18. ÛúÖê‡Ô ÃÖ´ÖÖ“ÖÖ¸ü-¯Ö¡Ö †®µÖ ÃÖ´ÖÖ“ÖÖ¸ü-¯Ö¡ÖÖë Ûêú 

ÛúÖò¯Öß¸üÖ‡™ü ÛúÖ †×ŸÖÛÎú´ÖÞÖ Ûú¸ü ÃÖÛúŸÖÖ Æîü ²Ö¿ÖŸÖì ×Ûú 
¾ÖÆü  :    

 (A) ÛúÖ¸üÖê²ÖÖ¸ü Ûêú ×ÆüŸÖ ´Öë Æîü… 
 (B) ×®Ö•ÖŸÖÖ Ûúß ¸üõÖÖ ´Öë ÆüÖê … 
 (C) ÛúÖ¯ÖÖì¸êü™ü ›üÖê´Öê®Ö ´Öë ÆüÖê … 
 (D) ×®ÖÂ¯ÖõÖ ÃÖÓ¾µÖ¾ÖÆüÖ¸ü 

19. •Ö®Ö ÃÖÓ¯ÖÛÔú Ûêú •Ö®Ö ÃÖæ“Ö®ÖÖ ¯ÖÏ¤ü¿ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë 
ÃÖê ×ÛúÃÖê ´ÖÆü¢¾Ö ×¤üµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ¯ÖÏ³ÖÖ¾Ö 
 (B) Ã¾ÖÖÝÖŸÖ 
 (C) ÃÖŸµÖ 
 (D) ×®ÖÂ¯ÖõÖ ÃÖÓ¾µÖ¾ÖÆüÖ¸ü 
 

20. •Ö®ÖÃÖÓ“ÖÖ¸ ´Öë ¾Öî–ÖÖ×®ÖÛú †®ÖãÃÖÓ¬ÖÖ®Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ 
´Öë ÃÖê ×ÛúÃÖÛêú ¯ÖÏ¤ü¿ÖÔ®Ö Ûúß ´ÖÖÑÝÖ Ûúß •ÖÖŸÖß Æîü ? 

 (A) ÃÖŸÖŸÖŸÖÖ 
 (B) Ã£ÖÖ×µÖŸ¾Ö 
 (C) ÃÖÓÛÎú´ÖÛúŸÖÖ 
 (D) ÃÖÆü-¯Ö×¸ü¾ÖŸÖÔ®Ö¿Öß»ÖŸÖÖ 
 

21. ×¾Ö×¿ÖÂ™ü ÃÖ´ÖµÖ Ûêú ¤üÖî¸üÖ®Ö ×¾Ö×¿ÖÂ™ü »ÖõµÖ ÁÖÖêŸÖÖ Ûêú 
ÃÖÖ£Ö ×¾Ö×¿ÖÂ™ü ÃÖÓ¯ÖÏêÂÖÞÖ ÛúÖµÖÔ ÛúÖê ÛúÆüŸÖê Æïü  

 (A) ×¾Ö–ÖÖ¯Ö®Ö †×³ÖµÖÖ®Ö 
 (B) ×¾Ö–ÖÖ¯Ö®Ö ˆ¤Ëü¤êü¿µÖ  
 (C) ×¾Ö–ÖÖ¯Ö®Ö ´ÖÖ¯Ö¤Óü›ü 
 (D) ×¾Ö–ÖÖ¯Ö®Ö ´Öæ»µÖÖÓÛú®Ö 
 

22. ®ÖµÖê ˆŸ¯ÖÖ¤ü ÛúÖ ¯Ö×¸ü“ÖµÖ ¤êü®Öê Ûêú ×»Ö‹ ×¾Ö–ÖÖ¯Ö®Ö Ûêú 
×ÛúÃÖ ºþ¯Ö ÛúÖ ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ×¾Ö¿¾ÖÖÃÖÖêŸ¯ÖÖ¤üÛú ×¾Ö–ÖÖ¯Ö®Ö 
 (B) †®ÖãÃ´ÖÖ¸üÛú ×¾Ö–ÖÖ¯Ö®Ö 
 (C) †®Öã´ÖÖ®Ö-×ÃÖ¨ü ×¾Ö–ÖÖ¯Ö®Ö 
 (D) ÃÖæ“Ö®ÖÖ¯Ö¸üÛú ×¾Ö–ÖÖ¯Ö®Ö 
 

23. †Öò± ÃÖê™ü Ø¯ÖÏØ™üÝÖ ´Öë ¯»Öê™ü Ûúß ”û×¾Ö ÛúÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ 
´Öë ÃÖê ×ÛúÃÖ´Öë †ÓŸÖ×¸üŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ¸ü²Ö¸ü Ûêú ²»ÖëÛêú™ü 
 (B) ¯Öê¯Ö¸ü ¿Öß™üÖë ´Öë  
 (C) ¯Öê¯Ö¸ü ´Ö¿Öß®Ö ¯»Öê™ü ´Öë 
 (D) ¯»ÖÖ×Ã™üÛú °¾ÖÖ‡»Ö ´Öë 
 

24. ¾Öî×¿¾ÖÛú ÃŸÖ¸ü ¯Ö¸ü ÃÖÖÓÃÛéú×ŸÖÛú ˆŸ¯ÖÖ¤üÖë Ûêú ‹ÛúÖ×¬ÖÛúÖ¸ü 
ÃÖê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ²ÖÖŸÖ Æãü‡Ô Æîü 

 (A) ¸üÖ•Ö®Öß×ŸÖÛú †Ö×¬Ö¯ÖŸµÖ 
 (B) †ÖÙ£ÖÛú ˆ¯Ö×®Ö¾Öê¿Ö¾ÖÖ¤ü 
 (C) ÃÖÖ´ÖÖ×•ÖÛú †¾Ö´Öæ»µÖ®Ö 
 (D) ÃÖæ“Ö®ÖÖ ÃÖÖ´ÖÏÖ•µÖ¾ÖÖ¤ü 
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25. The writers for media have adopted the 
narrative technique of 

 (A) convolution 
 (B) deconstruction 
 (C) story telling 
 (D) over-dramatization 
 

26. Assertion (A) : Mass media in India 
now suffer from celebrity 
syndrome. 

 Reason (R) : Inter-media competition 
has compelled them to opt for it 
to survive in the field. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 

27. Assertion (A) : The idea of controlling 
social media through legislation 
in India is controversial. 

 Reason (R) : The third sector has 
opposed the proposal because it 
has found the social media 
effective for reacting the 
educated sections of the society. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 

28. Assertion (A) : Media cannot set any 
agenda for national debates. 

 Reason (R) : Media audience select 
contents of their choice. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 

29. Assertion (A) : Media manufactured 
culture is transient and keep on 
changing. 

 Reason (R) : Mediated culture is 
vulgar and does not have any 
artistic value. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 
30. Assertion (A) : Indian media have 

national development as a high 
priority area for coverage. 

 Reason (R) : India is an emerging 
economic power and has to 
compete with China in the global 
market. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 
31. Assertion (A) : Historical research in 

mass communication is more 
than chronological. 

 Reason (R) : It is more event oriented 
including social, political and 
economic developments to 
provide a holistic interpretation 
than a statement of dates and 
facts. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
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25. ´Öß×›üµÖÖ Ûêú »ÖêÜÖÛúÖë ®Öê ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß 
×¾Ö¾Ö¸üÞÖÖŸ´ÖÛú ŸÖÛú®ÖßÛú †¯Ö®ÖÖ‡Ô Æîüü ? 

 (A) ŸÖÖê›Ìü-´Ö¸üÖê›Ìü Ûú¸ü ¯ÖÏÃŸÖãŸÖ Ûú¸ü®ÖÖ 
 (B) ¯Öã®Ö ×®Ö´ÖÖÔÞÖ 
 (C) ÛúÆüÖ®Öß Ûú£Ö®Ö 
 (D) †×ŸÖ ®ÖÖ™üÛúßµÖŸÖÖ 
 

26. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖ ´Öë ´ÖÖÃÖ ´Öß×›üµÖÖ †²Ö 
ÃÖ´ÖÖ¸üÖêÆü ¬ÖÙ´ÖŸÖÖ ÃÖê ¯Öß×›ÌüŸÖ Æîü … 

 ŸÖÛÔú (R) : †ÓŸÖ„-´Öß×›üµÖÖ ¯ÖÏ×ŸÖÃ¯Ö¬ÖÖÔ ®Öê ˆ®Æëü ‡ÃÖ 
õÖê¡Ö ´Öë •Öß×¾ÖŸÖ ¸üÆü®Öê Ûêú ×»Ö‹ ‡ÃÖê †¯Ö®ÖÖ®Öê 
ÛúÖê ²ÖÖ¬µÖ ×ÛúµÖÖ Æîü … 

 Ûæú™ü  : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 

(A)  ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 
 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 
 

27. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖ ´Öë ×¾Ö¬ÖÖ®Ö Ûêú ´ÖÖ¬µÖ´Ö ÃÖê 
ÃÖÖ´ÖÖ×•ÖÛú ´Öß×›üµÖÖ ÛúÖê ×®ÖµÖÓ×¡ÖŸÖ Ûú¸ü®Öê ÛúÖ 
ÃÖÖê“Ö ×¾Ö¾ÖÖ¤üÖÃ¯Ö¤ü Æîü … 

 ŸÖÛÔú (R) : ŸÖßÃÖ¸êü õÖê¡Ö ®Öê ‡ÃÖ ¯ÖÏÃŸÖÖ¾Ö ÛúÖ ×¾Ö¸üÖê¬Ö 
×ÛúµÖÖ Æîü ŒµÖÖë×Ûú ˆ®ÆüÖë®Öê ÃÖ´ÖÖ•Ö Ûêú ×¿Ö×õÖŸÖ 
¾ÖÝÖÖí ŸÖÛú ¯ÖÆãÑü“Ö®Öê Ûêú ×»Ö‹ ÃÖÖ´ÖÖ×•ÖÛú 
´Öß×›üµÖÖ ÛúÖê ¯ÖÏ³ÖÖ¾Öß ¯ÖÖµÖÖ Æîü … 

 Ûæú™ü  :  
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 

(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 
 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 
 
28. †×³ÖÛú£Ö®Ö (A) : ´Öß×›üµÖÖ, ¸üÖÂ™ÒüßµÖ “Ö“ÖÖÔ Ûêú ×»Ö‹ 

ÛúÖê‡Ô ÛúÖµÖÔ ÃÖæ“Öß ŸÖµÖ ®ÖÆüà Ûú¸ü ÃÖÛúŸÖÖ Æîü … 
 ŸÖÛÔú (R) : ´Öß×›üµÖÖ Ûêú ÁÖÖêŸÖÖ †¯Ö®Öß ¯ÖÃÖÓ¤ü Ûúß 

×¾ÖÂÖµÖ-¾ÖÃŸÖã “Öã®ÖŸÖê Æïü … 
 Ûæú™ü : 
 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 
 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 

(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 
 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 
 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

29. †×³ÖÛú£Ö®Ö (A) : ´Öß×›üµÖÖ «üÖ¸üÖ ×¾Ö×®ÖÙ´ÖŸÖ ÃÖÓÃÛéú×ŸÖ 
†Ã£ÖÖµÖß Æîü †Öî¸ü µÖÆü ²Ö¤ü»ÖŸÖß ¸üÆüŸÖß Æîü … 

 ŸÖÛÔú (R) : ´Öß×›üµÖÖ «üÖ¸üÖ ×®ÖÙ´ÖŸÖ ÃÖÓÃÛéú×ŸÖ †¿»Öß»Ö 
Æîü †Öî¸ü ‡ÃÖÛúÖ ÛúÖê‡Ô Ûú»ÖÖŸ´ÖÛú ´Öæ»µÖ ®ÖÆüà  
Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

 

30. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ ´Öß×›üµÖÖ Ûú¾Ö¸êü•Ö Ûêú 
×»Ö‹ ¯ÖÏÖ£Ö×´ÖÛú õÖê¡Ö Ûêú ºþ¯Ö ´Öë ¸üÖÂ™ÒüßµÖ 
×¾ÖÛúÖÃÖ Æîü … 

 ŸÖÛÔú (R) : ³ÖÖ¸üŸÖ ‹Ûú ˆ³Ö¸üŸÖß Æãü‡Ô †ÖÙ£ÖÛú ¿Ö×ŒŸÖ 
Æîü †Öî¸ü ˆÃÖê ×¾Ö¿¾Ö ²ÖÖ•ÖÖ¸ü ´Öë “Öß®Ö ÃÖê 
¯ÖÏ×ŸÖÃ¯Ö¬ÖÖÔ Ûú¸ü®Öß Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

 

31. †×³ÖÛú£Ö®Ö (A) : •Ö®ÖÃÖÓ“ÖÖ¸ü ´Öë ‹ê×ŸÖÆüÖ×ÃÖÛú 
†®ÖãÃÖÓ¬ÖÖ®Ö ÛúÖ»ÖÛÎú´Ö ÃÖê †×¬ÖÛú Æîü … 

 ŸÖÛÔú (R) : µÖÆü ‘Ö™ü®ÖÖ ˆ®´ÖãÜÖß †×¬ÖÛú Æîü, ×•ÖÃÖ´Öë 
ŸÖÖ¸üßÜÖ †Öî¸ü ŸÖ£µÖÖë Ûêú ×¾Ö¾Ö¸üÞÖ Ûúß †¯ÖêõÖÖ 
ÃÖ´ÖÝÖÏ ×®Ö¾ÖÔ“Ö®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ÃÖÖ´ÖÖ×•ÖÛú 
¸üÖ•Ö®Öß×ŸÖÛú †Öî¸ü †ÖÙ£ÖÛú ×¾ÖÛúÖÃÖ ³Öß 
¿ÖÖ×´Ö»Ö Æîü … 

 Ûæú™ü  : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 
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32. Assertion (A) : Sting journalism has     
infused fear among the corrupt 
power wielders. 

 Reason (R) : Sting journalism often 
invades the privacy of the 
individuals. 

 Codes : 

 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are true, but 
(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 

 (D) (A) is false, but (R) is true. 

 

33. Assertion (A) : Feminist discourse in 
media has lost its importance and 
relevance. 

 Reason (R) : Women celebrities have 
replaced the larger issues 
concerning women. 

 Codes : 

 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are true, but 
(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 

 (D) (A) is false, but (R) is true. 

 

34. Assertion (A) : The post modernist 
approach has affected both visual 
and textual communication in 
recent times. 

 Reason (R) : Because the architecture 
of media contents is technology-
driven. 

 Codes : 

 (A) Both (A) and (R) are true. 

 (B) Both (A) and (R) are true, but 
(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 

 (D) (A) is false, but (R) is true. 

35. Assertion (A) : Inter-personal 
communication has more 
credibility than mediated 
communication in extension. 

 Reason (R) : Farmers do not have 
access to media and media 
contents are highly deceptive in 
nature. 

 Codes : 
 (A) Both (A) and (R) are true. 
 (B) Both (A) and (R) are true, but 

(R) is not the correct explanation 
of (A). 

 (C) (A) is true, but (R) is false. 
 (D) (A) is false, but (R) is true. 
 
36. Identify the correct sequence of the 

following newspapers on the basis of 
their origin. 

 (A) Bombay Darpan, Bombay 
Samachar, Bombay Courier, 
Bengal Gazette. 

 (B) Bengal Gazette, Bombay 
Courier, Bombay Samachar, 
Bombay Darpan. 

 (C) Bombay Samachar, Bombay 
Courier, Bombay Darpan, Bengal 
Gazette. 

 (D) Bombay Courier, Bombay 
Samachar, Bombay Darpan, 
Bengal Gazette. 

 
37. Identify the correct sequence of the 

following in term of authorship of 
theories. 

 (A) Walter Lippmann, Daniel 
Boorstin, Noam Chomski, Daniel 
Bell. 

 (B) Daniel Bell, Walter Lippmann, 
Daniel Boorstin, Noam Chomski. 

 (C) Noam Chomski, Daniel Bell, 
Walter Lippman, Daniel 
Boorstin. 

 (D) Daniel Boorstin, Noam Chomski, 
Daniel Bell, Walter Lippmann. 
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32. †×³ÖÛú£Ö®Ö (A) : ØÃ™üÝÖ ¯Ö¡ÖÛúÖ× ü̧ŸÖÖ ®Öê ³ÖÏÂ™ü 
¿Ö×ŒŸÖ¯ÖÏÖ¯ŸÖ »ÖÖêÝÖÖë Ûêú †Ó¤ü̧ ü ³ÖµÖ ¯Öî¤üÖ ×ÛúµÖÖ Æîü … 

 ŸÖÛÔú (R) : ØÃ™üÝÖ ¯Ö¡ÖÛúÖ×¸üŸÖÖ ®Öê ¯ÖÏÖµÖ„ ¾µÖ×ŒŸÖµÖÖë Ûêú 
×®Ö•Öß •Öß¾Ö®Ö ´Öë ¯ÖÏ¾Öê¿Ö ×ÛúµÖÖ Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

 

33. †×³ÖÛú£Ö®Ö (A) : ´Öß×›üµÖÖ ´Öë ®ÖÖ¸üß¾ÖÖ¤üß ×¾Ö´Ö¿ÖÔ ®Öê 
‡ÃÖÛêú ´ÖÆü¢¾Ö †Öî¸ü ¯ÖÏÖÃÖÓ×ÝÖÛúŸÖÖ ÜÖÖê ¤üß Æîü … 

 ŸÖÛÔú (R) : ¯ÖÏ×ŸÖ×ÂšüŸÖ ´Ö×Æü»ÖÖ†Öë ®Öê ´Ö×Æü»ÖÖ†Öë ÃÖê 
ÃÖÓ²ÖÓ×¬ÖŸÖ ²Ö›Ìêü-²Ö›Ìêü ´Öã¤Ëü¤üÖë ÛúÖê ²Ö¤ü»Ö ×¤üµÖÖ Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

 

34. †×³ÖÛú£Ö®Ö (A) : ÆüÖ»Ö Ûêú ÃÖ´ÖµÖ ´Öë ˆ¢Ö¸ü 
†Ö¬Öã×®ÖÛúŸÖÖ ˆ¯ÖÖÝÖ´Ö ®Öê ¥ü¿µÖ †Öî¸ü ¯ÖÖšü 
ÃÖÓ¯ÖÏêÂÖÞÖ ¤üÖê®ÖÖë ÛúÖê ¯ÖÏ³ÖÖ×¾ÖŸÖ ×ÛúµÖÖ Æîü … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ´Öß×›üµÖÖ Ûêú ×»Ö‹ ×¾ÖÂÖµÖ-¾ÖÃŸÖã 
ŸÖîµÖÖ¸ü Ûú¸ü®ÖÖ ¯ÖÏÖîªÖê×ÝÖÛúß ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

35. †×³ÖÛú£Ö®Ö (A) : †ÓŸÖ„ ¾ÖîµÖ×ŒŸÖÛú ÃÖÓ¯ÖÏêÂÖÞÖ ¾µÖÖ¯ÖÛú 
´Öß×›üµÖÖ ÃÖÓ¯ÖÏêÂÖÞÖ ÃÖê †×¬ÖÛú ×¾Ö¿¾ÖÃÖ®ÖßµÖ Æîü … 

 ŸÖÛÔú (R) : ×ÛúÃÖÖ®ÖÖë Ûúß ´Öß×›üµÖÖ ŸÖÛú ¯ÖÆãÑ“Ö ®ÖÆüà Æîü 
†Öî¸ü ´Öß×›üµÖÖ Ûúß ×¾ÖÂÖµÖ-¾ÖÃŸÖã Ûúß ¯ÖÏÛéú×ŸÖ 
ÛúÖ±úß Ûú¯Ö™ü¯ÖæÞÖÔ Æîü … 

 Ûæú™ü : 

 (A) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü … 

 (B) (A) †Öî̧ ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü, »Öê×Ûú®Ö (R) 
(A) ÛúÖ ÃÖÆüß Ã¯ÖÂ™üßÛú¸üÞÖ ®ÖÆüà Æîü … 

 (C) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü … 

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü … 

 

36. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖ´ÖÖ“ÖÖ¸ü-¯Ö¡ÖÖë ÛúÖê ˆ®ÖÛêú ˆ¤Ëü³Ö¾Ö Ûêú 
†Ö¬ÖÖ¸ü ¯Ö¸ü ÃÖÆüß ÛúÖ»ÖÛÎú´Ö ´Öë ¸ü×ÜÖ‹ : 

 (A) ²Ö´²Ö‡Ô ¤ü¯ÖÔÞÖ, ²Ö´²Ö‡Ô ÃÖ´ÖÖ“ÖÖ¸ü, ²Ö´²Ö‡Ô 
Ûæú×¸üµÖ¸ü, ²ÖÓÝÖÖ»Ö ÝÖ•Öê™ü 

 (B) ²ÖÓÝÖÖ»Ö ÝÖ•Öê™ü, ²Ö´²Ö‡Ô Ûæú×¸üµÖ¸ü, ²Ö´²Ö‡Ô 
ÃÖ´ÖÖ“ÖÖ¸ü, ²Ö´²Ö‡Ô ¤ü¯ÖÔÞÖ 

 (C) ²Ö´²Ö‡Ô ÃÖ´ÖÖ“ÖÖ¸ü, ²Ö´²Ö‡Ô Ûæú×¸üµÖ¸ü, ²Ö´²Ö‡Ô 
¤ü¯ÖÔÞÖ, ²ÖÓÝÖÖ»Ö ÝÖ•Öê™ü 

 (D) ²Ö´²Ö‡Ô Ûæú×¸üµÖ¸ü, ²Ö´²Ö‡Ô ÃÖ´ÖÖ“ÖÖ¸ü, ²Ö´²Ö‡Ô 
¤ü¯ÖÔÞÖ, ²ÖÓÝÖÖ»Ö ÝÖ•Öê™ü 

 

37. ×ÃÖ¨üÖÓŸÖÖë Ûêú »ÖêÜÖÛúŸ¾Ö Ûêú ºþ¯Ö ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê 
ÃÖÆüß ÛÎú´Ö ´Öë ×»Ö×ÜÖ‹ : 

 (A) ¾ÖÖ»™ü¸ü ×»Ö¯¯Ö´Öî®Ö, ›îü×®ÖµÖ»Ö ²ÖæÃ™üÖÔ‡®Ö, ®ÖÖê´Ö 
“ÖÖê´ÖÃÛúß, ›îü×®ÖµÖ»Ö ²Öî»Ö 

 (B) ›îü×®ÖµÖ»Ö ²Öî»Ö, ¾ÖÖ»™ü¸ü ×»Ö¯¯Ö´Öî®Ö, ›îüê×®ÖµÖ»Ö 
²ÖæÃ™üÖÔ‡®Ö, ®ÖÖê´Ö “ÖÖê´ÖÃÛúß 

 (C) ®ÖÖê´Ö “ÖÖê´ÖÃÛúß, ›îü×®ÖµÖ»Ö ²Öî»Ö, ¾ÖÖ»™ü¸ü 
×»Ö¯¯Ö´Öî®Ö, ›îüê×®ÖµÖ»Ö ²ÖæÃ™üÖÔ‡®Ö 

 (D) ›îüê×®ÖµÖ»Ö ²ÖæÃ™üÖÔ‡®Ö, ®ÖÖê´Ö “ÖÖê´ÖÃÛúß, ›îü×®ÖµÖ»Ö 
²Öî»Ö, ¾ÖÖ»™ü¸ü ×»Ö¯¯Ö´Öî®Ö 
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38. Identify the correct chronological 
sequence of the following theories : 

 (A) Information theory, Public 
opinion theory, Magic bullet 
theory, Selectivity theory. 

 (B) Public opinion theory, Magic 
bullet theory, Selectivity theory, 
Information theory. 

 (C) Magic bullet theory, Public 
opinion theory, Information 
theory, Selectivity theory. 

 (D) Selectivity theory, Information 
theory, Public opinion theory, 
Magic bullet theory. 

 

39. Identify the correct sequence of the 
Ministers of Information and 
Broadcasting in India. 

 (A) Indira Gandhi, B.V. Keskar, 
Vallabh Bhai Patel, Nandini 
Satapathy. 

 (B) Nandini Satapathy, B.V. Keskar, 
Vallabh Bhai Patel, Indira 
Gandhi. 

 (C) B.V. Keskar, Vallabh Bhai Patel, 
Indira Gandhi, Nandini 
Satapathy. 

 (D) Vallabh Bahi Patel, B.V. Keskar, 
Indira Gandhi, Nandini 
Satapathy. 

 

40. Identify the correct chronological 
sequence of the following editors : 

 (A) Robert Knight, Frank Moraes, 
V.K. Narasimhan, Vinod Mehta. 

 (B) V.K. Narasimhan, Vinod Mehta, 
Frank Moraes, Robert Knight. 

 (C) Frank Moraes, V.K. Narasimhan, 
Robert Knight, Vinod Mehta. 

 (D) Vinod Mehta, Robert Knight, 
Frank Moraes, V.K. Narasimhan. 

41. Match the List-I with List-II : 
List – I List – II 

(Theory) (Theorists) 
a. Balance 

Theory 
1. Two-step flow 

of Information 
b. Congruity 

Theory 
2. Charles Osgood 

c. Elihu Katz 3. Diffusion of 
Innovation 

d. Everett Rogers 4. Fritz Heider 
 Codes :  
  a b c d 
 (A) 1 3 2 4 
 (B) 2 4 3 1 
 (C) 3 1 4 2 
 (D) 4 2 1 3 
 

42. Match List-I with List-II : 
List – I List – II 
(Films) (Directors) 

a. Fire 1. Shakti Samanta 
b. Aradhana 2. Nandita Das 
c. Wild 

Straberries 
3. Deepa Mehta 

d. Firaaq 4. Ingmar Bergman 
 Codes :  
  a b c d 
 (A) 1 2 3 4 
 (B) 2 4 1 3 
 (C) 3 1 4 2 
 (D) 4 3 2 1 
 

43. Match List-I with List-II :                      
List – I List – II 
(Terms) (Explanation) 

a. Focus out 1. Camera cover to 
lessen the sound of 
a camera. 

b. Focus 2. Tape to paste on a 
spliced film to 
reduce sound. 

c. Blimp 3. Editing device 
d. Bloop 4. Camera operation to 

sharpen the image. 
 Codes :  
  a b c d 
 (A) 1 2 3 4 
 (B) 4 3 2 1 
 (C) 3 4 1 2 
 (D) 2 1 4 3 



 D-63-12 11  Paper-II 

38. ×®Ö´®Ö×»Ö×ÜÖŸÖ ×ÃÖ¨üÖÓŸÖÖë ÛúÖê ÛúÖ»ÖÛÎú´Ö ´Öë ×»Ö×ÜÖ‹ : 

 (A) ÃÖæ“Ö®ÖÖ ×ÃÖ¨üÖÓŸÖ, •Ö®Ö´ÖŸÖ ×ÃÖ¨üÖÓŸÖ, ´Öî×•ÖÛú 
²Öã»Öê™ü ×ÃÖ¨üÖÓŸÖ, “ÖµÖ®Ö ×ÃÖ¨üÖÓŸÖ 

 (B) •Ö®Ö´ÖŸÖ ×ÃÖ¨üÖÓŸÖ, ´Öî×•ÖÛú ²Öã»Öê™ü ×ÃÖ¨üÖÓŸÖ, 
“ÖµÖ®Ö ×ÃÖ¨üÖÓŸÖ, ÃÖæ“Ö®ÖÖ ×ÃÖ¨üÖÓŸÖ 

 (C) ´Öî×•ÖÛú ²Öã»Öê™ü ×ÃÖ¨üÖÓŸÖ, •Ö®Ö´ÖŸÖ ×ÃÖ¨üÖÓŸÖ, 
ÃÖæ“Ö®ÖÖ ×ÃÖ¨üÖÓŸÖ, “ÖµÖ®Ö ×ÃÖ¨üÖÓŸÖ 

 (D) “ÖµÖ®Ö ×ÃÖ¨üÖÓŸÖ, ÃÖæ“Ö®ÖÖ ×ÃÖ¨üÖÓŸÖ, •Ö®Ö´ÖŸÖ 
×ÃÖ¨üÖÓŸÖ, ´Öî×•ÖÛú ²Öã»Öê™ü ×ÃÖ¨üÖÓŸÖ 

 

39. ³ÖÖ¸üŸÖ Ûêú ÃÖæ“Ö®ÖÖ †Öî¸ü ¯ÖÏÃÖÖ¸üÞÖ ´ÖÓ×¡ÖµÖÖë ÛúÖê ÃÖÆüß ÛÎú´Ö 
´Öë ×»Ö×ÜÖ‹  : 

 (A) ‡Ó×¤ü¸üÖ ÝÖÖÓ¬Öß, ²Öß.¾Öß. ÛêúÃÛú¸ü, ¾Ö»»Ö³Ö³ÖÖ‡Ô 
¯Ö™êü»Ö, ®ÖÓü×¤ü®Öß ÃÖŸÖ¯Ö£Öß 

 (B) ®ÖÓü×¤ü®Öß ÃÖŸÖ¯Ö£Öß, ²Öß.¾Öß. ÛêúÃÛú¸ü, 
¾Ö»»Ö³Ö³ÖÖ‡Ô ¯Ö™êü»Ö, ‡Ó×¤ü¸üÖ ÝÖÖÓ¬Öß 

 (C) ²Öß.¾Öß. ÛêúÃÛú¸ü, ¾Ö»»Ö³Ö³ÖÖ‡Ô ¯Ö™êü»Ö, ‡Ó×¤ü¸üÖ 
ÝÖÖÓ¬Öß, ®ÖÓü×¤ü®Öß ÃÖŸÖ¯Ö£Öß 

 (D) ¾Ö»»Ö³Ö³ÖÖ‡Ô ¯Ö™êü»Ö, ²Öß.¾Öß. ÛêúÃÛú¸ü, ‡Ó×¤ü¸üÖ 
ÝÖÖÓ¬Öß, ®ÖÓü×¤ü®Öß ÃÖŸÖ¯Ö£Öß 

 

40. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖÓ¯ÖÖ¤üÛúÖë ÛúÖê ÃÖÆüß ÛúÖ»ÖÛÎú´Ö ´Öë 
×»Ö×ÜÖ‹ : 

 (A) ¸üÖê²Ö™Ôü ®ÖÖ‡™ü, ±ÏïúÛú ´ÖÖê¸êü, ¾Öß.Ûêú. ®Ö¸ü×ÃÖ´Æü®Ö, 
×¾Ö®ÖÖê¤ü ´ÖêÆüŸÖÖ 

 (B) ¾Öß.Ûêú. ®Ö¸ü×ÃÖ´Æü®Ö, ×¾Ö®ÖÖê¤ü ´ÖêÆüŸÖÖ, ±ÏïúÛú ´ÖÖê¸êü, 
¸üÖê²Ö™Ôü ®ÖÖ‡™ü 

 (C) ±ÏïúÛú ´ÖÖê¸êü, ¾Öß.Ûêú. ®Ö¸ü×ÃÖ´Æü®Ö, ¸üÖê²Ö™Ôü ®ÖÖ‡™ü, 
×¾Ö®ÖÖê¤ü ´ÖêÆüŸÖÖ 

 (D) ×¾Ö®ÖÖê¤ü ´ÖêÆüŸÖÖ, ¸üÖê²Ö™Ôü ®ÖÖ‡™ü, ±ÏïúÛú ´ÖÖê¸êü, 
¾Öß.Ûêú. ®Ö¸ü×ÃÖ´Æü®Ö 

41. ÃÖæ“Öß-I Ûêú ÃÖÖ£Ö ÃÖæ“Öß-II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß-I ÃÖæ“Öß- II 

(×ÃÖ¨üÖÓŸÖ) (×ÃÖ¨üÖÓŸÖ ¿ÖÖÃ¡Öß) 
a. ²Öî»ÖëÃÖ £µÖÖê¸üß 1. ÃÖæ“Ö®ÖÖ ÛúÖ ¤üÖê 

“Ö¸üÞÖßµÖ ¯ÖÏ¾ÖÖÆü 
b. ÛÓú×ÝÖÏ™üß £µÖÖê¸üß 2. “ÖÖ»ÃÖÔ †ÖòÃÖÝÖã›ü  
c. ‡×»ÖÆæü ÛúÖ™Ëü•Ö 3. ×›ü°µÖã•Ö®Ö †Öò±ú 

‡®ÖÖê¾Öê¿Ö®Ö  
d. ‹¾Ö¸êü™ü ¸üÖê•ÖÃÖÔ  4. ×±Ïú™Ëü•Ö Æîü›ü¸ü  

 Ûæú™ü :  
  a b c d 
 (A) 1 3 2 4 
 (B) 2 4 3 1 
 (C) 3 1 4 2 
 (D) 4 2 1 3 
 

42. ÃÖæ“Öß-I Ûêú ÃÖÖ£Ö ÃÖæ“Öß-II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß-I ÃÖæ“Öß- II 
(×±ú»´Ö) (×®Ö¤ìü¿ÖÛú) 

a. ±úÖµÖ¸ü 1. ¿Ö×ŒŸÖ ÃÖÖ´ÖÓŸÖ 
b. †Ö¸üÖ¬Ö®ÖÖ 2. ®ÖÓ×¤üŸÖÖ ¤üÖÃÖ 
c. ¾ÖÖ‡»›ü Ã™ÒüÖ²Öê¸üß  3. ¤üß¯ÖÖ ´ÖêÆüŸÖÖ 
d. ×±ú¸üÖÛÌú 4. ‡®ÝÖ´ÖÖ¸ü ²ÖêÝÖÔ´Öî®Ö 

 Ûæú™ü  : 
  a b c d 
 (A) 1 2 3 4 
 (B) 2 4 1 3 
 (C) 3 1 4 2 
 (D) 4 3 2 1 
 

43. ÃÖæ“Öß-I Ûêú ÃÖÖ£Ö ÃÖæ“Öß-II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :                   
ÃÖæ“Öß-I ÃÖæ“Öß-II 
(¿Ö²¤ü) (¾µÖÖÜµÖÖ) 

a. ±úÖêÛúÃÖ 
†Öˆ™ü  

1. Ûîú´Ö¸êü Ûúß ¬¾Ö×®Ö ÛúÖê Ûú´Ö 
Ûú¸ü®Öê Ûêú ×»Ö‹ Ûîú´Ö¸üÖ Ûú¾Ö¸ü 

b. ±úÖêÛúÃÖ 2. ¬¾Ö×®Ö ÛúÖê Ûú´Ö Ûú¸ü®Öê Ûêú 
×»Ö‹ Ã¯»ÖßÃÖË›ü ×±ú»´Ö Ûêú 
™êü¯Ö ÛúÖê †Ö¯ÖÃÖ ´Öë •ÖÖê›Ìü®ÖÖ 

c. Ø²»Ö¯Ö 3. ÃÖÓ¯ÖÖ¤ü®Ö ÃÖÖ¬Ö®Ö 
d. ²»Öæ¯Ö 4. ”û×¾Ö ÛúÖê Ã¯ÖÂ™ü Ûú¸ü®Öê Ûêú 

×»Ö‹ Ûîú´Ö¸üÖ ÛúÖµÖÔ 
 Ûæú™ü  : 
  a b c d 
 (A) 1 2 3 4 
 (B) 4 3 2 1 
 (C) 3 4 1 2 
 (D) 2 1 4 3 
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44. Match List-I with List-II : 
List – I List – II 

(Software) (Purpose to use) 
a. Director 1. To create webpage 
b. Protool 2. To edit sound 
c. Quark express 3. To create 

animation/multi-
media film 

d. Dreamweaver 4. To layout the page 
 Codes :  
  a b c d 
 (A) 1 3 2 4 
 (B) 3 2 4 1 
 (C) 4 1 3 2 
 (D) 2 4 1 3 
 
45. Match List-I with List-II : 

List – I List – II 
a. Circulation 

war 
1. Pothen Joseph 

b. Check book 
Journalism 

2. Money to 
journalists 

c. Paid news 3. Money to source 
d. Column 4. Joseph pulitzer 

 Codes :  
  a b c d 
 (A) 4 3 2 1 
 (B) 3 2 1 3 
 (C) 2 4 3 1 
 (D) 1 2 3 4 
 
Read the following passage and answer 
question Nos. 46-50. 

 The matter of adaptation of literary or 
theatrical works to the Cinema has been 
taken for granted by most early filmmakers 
including – not the least among them – 
Sergei Eisenstein. The Lessons With 
Eisenstein, as recorded by one of his 
students, Vladimir Nizhny, are, in fact, 
lessons in film adaptation … Reading 
Lessons with Eisenstein gives the impression 
that filmmaking is adaptation. Were not 
some of our most memorable film 
experiences derived from novels, plays, 

Broadway shows ? So, what is the problem ? 
The author is dead – or nearly so. Texts are 
open – or can be opened. Plagiarism is an 
empty concept. 

 Adaptation has been an issue in both 
classic and post-classic – that is, pre-mid-
1960s and post-mid-1960s – film theory. But 
whereas classical theory dealt with the 
transfer of a work from one set of codes to 
another set, recent film theory of adaptation 
offers but variations on the theme of 
authorship. For, to paraphrase Robin Wood, 
if you have a masterpiece, sooner or later the 
presence of the master will be felt. This is 
why film adaptation remains an important 
issue today in as much as auteurism endures. 

 One could, of course, allude here to the 
observation of McLuhan that any new 
medium absorbs the products of earlier 
media. That is what film did with regard to 
literary and theatrical works. And we can see 
the same phenomenon occurring today with 
television. This new comer, indeed, absorbs 
everything; journalism, education, religion, 
entertainment, sports, arts, business – all. But 
McLuhan has not done much more, in this 
respect, than to help us to take note of a 
rather obvious phenomenon. This 
phenomenon creates problems for the 
filmmaker. The latter shows that a screening 
of his or her film on the TV network has 
important implications regarding the very 
perception of the film – let alone necessary 
market implications. While making film, a 
filmmaker may have to keep in mind that his 
or her film may eventually be shown on TV 
and this may mean disaster to the complex 
sound track, to image composition where the 
values of colour and masses may be 
neutralized, and, above all, to framing. It is 
not a purists matter of the work being 
unaltered, faithfully reproduced. It is a 
matter of life or death : there are film 
segments that just won’t go on the small 
screen. 
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44. ÃÖæ“Öß-I Ûêú ÃÖÖ£Ö ÃÖæ“Öß-II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 
ÃÖæ“Öß-I ÃÖæ“Öß- II 

(ÃÖÖê°™ü¾ÖêµÖ¸ü) (¯ÖÏµÖÖêÝÖ ÛúÖ ¯ÖÏµÖÖê•Ö®Ö) 
a. ›üÖµÖ¸êüŒ™ü¸ü 1. ¾Öê²Ö¯Öê•Ö ŸÖîµÖÖ¸ü Ûú¸ü®ÖÖ 
b. ¯ÖÏÖê™æü»Ö 2. ¬¾Ö×®Ö ÛúÖ ÃÖÓ¯ÖÖ¤ü®Ö Ûú¸ü®ÖÖ 
c. Œ¾ÖÖÛÔú ‹ŒÃÖ¯ÖÏêÃÖ 3. ‹×®Ö´Öê¿Ö®Ö/´Ö»™üß´Öß×›üµÖÖ 

×±ú»´Ö ²Ö®ÖÖ®ÖÖ 
d. ›Òüß´Ö¾Öß¾Ö¸ü 4. ¯ÖéÂšü ×¾Ö®µÖÖÃÖ 

 Ûæú™ü  : 
  a b c d 
 (A) 1 3 2 4 
 (B) 3 2 4 1 
 (C) 4 1 3 2 
 (D) 2 4 1 3 
 
45. ÃÖæ“Öß-I Ûêú ÃÖÖ£Ö ÃÖæ“Öß-II ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ : 

ÃÖæ“Öß-I ÃÖæ“Öß- II 
a. ÃÖÛãÔú»Öê¿Ö®Ö ¾ÖÖ¸ü 1. ¯ÖÖê£Ö®Ö •ÖÖêÃÖ±ú 
b. “ÖêÛú ²ÖãÛú 

•Ö®ÖÔ×»Ö•´Ö 
2. ´Ö®Öß •Ö®ÖÔ×»ÖÃ™ü 

c. ¯Öê›ü ®µÖæ•Ö  3. ÄÖÖêŸÖ ÛúÖê ¬Ö®Ö 
d. ÛúÖò»Ö´Ö 4. •ÖÖêÃÖ±ú ¯Öã×»ÖŸ•Ö¸ü 

 Ûæú™ü  : 
  a b c d 
 (A) 4 3 2 1 
 (B) 3 2 1 3 
 (C) 2 4 3 1 
 (D) 1 2 3 4 
×®Ö´®Ö×»Ö×ÜÖŸÖ ÝÖªÖÓ¿Ö ÛúÖê ¯Ö×œÌüµÖê †Öî¸ü ¯ÖÏ¿®Ö 46-50 ÛúÖ ˆ¢Ö¸ü 
¤üß×•Ö‹ :  

  ×ÃÖ®Öê´ÖÖ ´Öë ÃÖÖ×Æü×ŸµÖÛú µÖÖ ÃÖî¨üÖÓ×ŸÖÛú ÛúÖµÖÔ Ûêú 
†ÓÝÖßÛú¸üÞÖ ÛúÖê †×¬ÖÛúÖÓ¿Ö ¯Öæ¾ÖÔ¾ÖŸÖá ×±ú»´Ö ×®Ö´ÖÖÔŸÖÖ†Öë ®Öê 
ŸÖ£µÖ Ûêú ºþ¯Ö ´Öë ´ÖÖ®Ö ×»ÖµÖÖ  Æîü,  ˆ®Ö´Öê ÃÖ¸üÝÖê‡Ô †Ö‡®ÃÖ™üÖ‡®Ö 
³Öß ¿ÖÖ×´Ö»Ö £Öê … †Ö‡®ÃÖ™üÖ‡®Ö Ûêú ÃÖÖ£Ö ¯ÖÖšüÖë ÛúÖê ×•Ö®Æëü 
ˆ®ÖÛêú ‹Ûú ×¿ÖÂµÖ, ²»Öê×›ü×´Ö¸ü ×®Ö—Ö®Öß ®Öê ×¸üÛúÖ›Ôü ×ÛúµÖÖ £ÖÖ, 
¾ÖÖÃŸÖ¾Ö ´Öë ×±ú»´Ö †ÓÝÖßÛú¸üÞÖ Ûêú ¯ÖÖšü Æïü ... †Ö‡®ÃÖ™üÖ‡®Ö Ûêú 
ÃÖÖ£Ö ¯ÖÖšüÖë ÛúÖê ¯ÖœÌü®Öê ÃÖê ‹êÃÖÖ ¯ÖŸÖÖ “Ö»ÖŸÖÖ Æîü ×Ûú ×±ú»´Ö 
²Ö®ÖÖ®ÖÖ ‹Ûú †ÓÝÖßÛú¸üÞÖ Æîü … ŒµÖÖ Æü´ÖÖ¸üß †×¬ÖÛúÖÓ¿Ö µÖÖ¤üÝÖÖ¸ü 
×±ú»´Ö †®Öã³Ö¾ÖÖë ´Öë ÃÖê Ûãú”û †®Öã³Ö¾Ö ˆ¯Ö®µÖÖÃÖÖë, ®ÖÖ™üÛúÖë, 
¾µÖÖ¯ÖÛú ¯ÖÏ¤ü¿ÖÔ®Ö ÃÖê ®ÖÆüà £Öê ? †ÓŸÖ„ ÃÖ´ÖÃµÖÖ ŒµÖÖ Æîü ? 
»ÖêÜÖÛú Ûúß ´ÖéŸµÖã ÆüÖê •ÖÖŸÖß – µÖÖ ´ÖéŸµÖã ÆüÖê®Öê ¾ÖÖ»Öß ÆüÖêŸÖß Æîü … 
¯ÖÖšü Ã¯ÖÂ™ Æîü µÖÖ ˆ®Æëü Ã¯ÖÂ™ü ×ÛúµÖÖ •ÖÖ ÃÖÛúŸÖÖ Æîü … ÃÖÖ×ÆüŸµÖ 
Ûúß “ÖÖê¸üß ‹Ûú ÜÖÖ»Öß ÃÖÓÛú»¯Ö®ÖÖ Æîü … 

 Œ»ÖÖ×ÃÖÛú †Öî¸ü Œ»ÖÖ×ÃÖÛú Ûêú ²ÖÖ¤ü ¤üÖê®ÖÖë ×Ã£Ö×ŸÖµÖÖë ´Öë 

†ÓÝÖßÛú¸üÞÖ ‹Ûú ´Öã¤Ëü¤üÖ ¸üÆüÖ Æîü – †£ÖÖÔŸÖË, 1960 Ûêú ¤ü¿ÖÛú Ûêú 

´Ö¬µÖ †Öî¸ü 1960 Ûêú ¤ü¿ÖÛú Ûêú ´Ö¬µÖ Ûêú ²ÖÖ¤ü – µÖÆü ×±ú»´Ö 

ÛúÖ ×ÃÖ¨üÖÓŸÖ Æîü … »Öê×Ûú®Ö “ÖæÑ×Ûú Œ»ÖÖ×ÃÖÛúßµÖ ×ÃÖ¨üÖÓŸÖ Ûêú 

ÃÖÓ²ÖÓ¬Ö ´Öë ÛúÖê›üÖë Ûêú ‹Ûú ÃÖê™ü ÃÖê ¤æüÃÖ¸êü ÃÖê™ü ´Öë †ÓŸÖ¸üÞÖ ÛúÖ 

ÛúÖµÖÔ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü, †ÓÝÖßÛú¸üÞÖ ÛúÖ ®Ö¾Öß®ÖŸÖ ×±ú»´Ö ×ÃÖ¨üÖÓŸÖ 

‡ÃÖÛúß †®Öã´Ö×ŸÖ ¤êüŸÖÖ Æîü, »Öê×Ûú®Ö »ÖêÜÖÛúßµÖ £Öß´Ö ´Öë †ÓŸÖ¸ü 

×ÛúµÖÖ ÝÖµÖÖ Æîü, ˆ¤üÖÆü¸üÞÖÖ£ÖÔ ¸üÖê×²Ö®Ö ¾Öã›ü Ûúß ¾µÖÖÜµÖÖ Ûú¸ü®Öê Ûêú 

×»Ö‹, µÖ×¤ü †Ö¯ÖÛêú ¯ÖÖÃÖ ÛúÖê‡Ô ´ÖÖÃ™ü¸ü ¯ÖßÃÖ ÆüÖê ŸÖÖê ¤êü¸ü-ÃÖ²Öê¸ü 

ˆÃÖ ´ÖÖÃ™ü¸ü ¯ÖßÃÖ ÛúÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®Öê Ûúß ²ÖÖŸÖ ´ÖÆüÃÖæÃÖ Ûúß 

•ÖÖ‹ÝÖß, µÖÆüß ÛúÖ¸üÞÖ Æîü ×Ûú †Öò™êü×¸üü•´Ö —Öê»Ö®Öê Ûúß ²Ö•ÖÖµÖ 

†Ö•Ö ×±ú»´Ö †ÓÝÖßÛú¸üÞÖ ´ÖÆü¢¾Ö¯ÖæÞÖÔ ´Öã¤Ëü¤üÖ ²Ö®ÖÖ Æãü†Ö Æîü …  

 ×®Ö„ÃÖÓ¤êüÆü µÖÆüÖÑ ÛúÖê‡Ô ´ÖêŒ»ÖãÆüÖ®Ö Ûúß ‡ÃÖ ×™ü¯¯ÖÞÖß Ûúß 

†Öê¸ü ÃÖÓÛêúŸÖ Ûú¸ü ÃÖÛúŸÖÖ Æî ×Ûú ÛúÖê‡Ô ³Öß ®ÖµÖÖ ´Öß×›üµÖÖ ¯Öã¸üÖ®Öê 

´Öß×›üµÖÖ ˆŸ¯ÖÖ¤üÖë ÛúÖê †ÖŸ´ÖÃÖÖŸÖ Ûú¸üŸÖÖ Æîü … µÖÆüß ÛúÖµÖÔ 

ÃÖÖ×ÆüŸµÖ †Öî¸ü ÃÖî¨üÖÓ×ŸÖÛú ÛúÖµÖÔ Ûê ´ÖÖ´Ö»Öê ´Öë ×±ú»´Ö ®Öê  

×ÛúµÖÖ … †Öî¸ü Æü´Ö ‹êÃÖß ¯ÖÏ¾Öé×¢Ö †Ö•Ö ™êü»Öß×¾Ö•Ö®Ö ´Öë ³Öß ¤êüÜÖ 

ÃÖÛúŸÖê Æïü … ¾ÖÖÃŸÖ¾Ö ´Öë µÖÆü ®Öü‡Ô ¯ÖÏ¾Öé×¢Ö ÃÖ³Öß •ÖÝÖÆü †ÖŸ´ÖÃÖÖŸÖ 

Ûú¸ü »Öß ÝÖ‡Ô Æîü … ¯Ö¡ÖÛúÖ×¸üŸÖÖ, ×¿ÖõÖÖ, ¬Ö´ÖÔ, ´Ö®ÖÖê¸Óü•Ö®Ö, ÜÖê»Ö-

Ûæú¤ü, Ûú»ÖÖ, ÛúÖ¸üÖê²ÖÖ¸ü – ÃÖ³Öß ®Öê … »Öê×Ûú®Ö ´ÖêŒ»ÖãÆüÖ®Ö ®Öê ‡ÃÖ 

ÃÖÓ²ÖÓ¬Ö ´Öë Ûãú”û †×¬ÖÛú ÛúÖµÖÔ ®ÖÆüà ×ÛúµÖÖ Æîü, ‹êÃÖß ×Ã£Ö×ŸÖ ´Öë 

Æü´Ö †¯Ö®Öß ÃÖÆüÖµÖŸÖÖ Ûêú ×»Ö‹ ®ÖÖê™ü »ÖêŸÖê Æïü, •ÖÖê ‹Ûú Ã¯ÖÂ™ü 

¯ÖÏ¾Öé×¢Ö Æîü … ‡ÃÖ ¯ÖÏ¾Öé×¢Ö ÃÖê ×±ú»´Ö ×®Ö´ÖÖÔŸÖÖ†Öë Ûêú ×»Ö‹ ÃÖ´ÖÃµÖÖ 

¯Öî¤üÖ ÆüÖêŸÖß Æîü, ²ÖÖ¤ü ´Öë ‡ÃÖ ²ÖÖŸÖ ÛúÖ ¯ÖŸÖÖ “Ö»ÖŸÖÖ Æîü ×Ûú ™üß¾Öß 

®Öê™ü¾ÖÛÔú ´Öë †¯Ö®Öß ×±ú»´Ö ÛúÖ ¯ÖÏ¤ü¿ÖÔ®Ö Ûú¸ü®ÖÖ ×±ú»´Ö Ûêú ²ÖÖê¬Ö 

Ûêú ²ÖÖ¸êü ´Öë Æüß ‹Ûú ´ÖÆü¢¾Ö¯ÖæÞÖÔ ¯ÖÏ³ÖÖ¾Ö Æîü – ‡ÃÖê †Ö¾Ö¿µÖÛú 

²ÖÖ•ÖÖ¸ü ¯ÖÏ³ÖÖ¾Ö Æüß ¸üÆü®Öê ¤ëü … ×±ú»´Ö ²Ö®ÖÖŸÖê ÃÖ´ÖµÖ, ‹Ûú ×±ú»´Ö 

×®Ö´ÖÖÔŸÖÖ ÛúÖê ‡ÃÖ ²ÖÖŸÖ ÛúÖ ¬µÖÖ®Ö ¸üÜÖ®ÖÖ ÆüÖêŸÖÖ Æîü ×Ûú ˆÃÖÛúß 

×±ú»´Ö †ÓŸÖŸÖ„ ™üß¾Öß ¯Ö¸ü ×¤üÜÖÖ‡Ô •ÖÖ ÃÖÛúŸÖß Æîü †Öî¸ü ˆÃÖÛúÖ 

†£ÖÔ µÖÆü Æîü ×Ûú •Ö×™ü»Ö ¬¾Ö×®Ö ´ÖÖÝÖÔ ´Öë ‹Ûú †Ö¯Ö¤üÖ Æîü,



Paper-II 14  D-63-12 

 Similarly, the adaptation of a literary 

or theatrical work to film can be a matter of 

life or death for the work concerned. As 

Andrey Tarkovsky has noticed : 

  Some works have a wholeness, 

and are endowed with a precise and original 

literary image, characters are drawn in 

unfathomable depths, the composition has an 

extraordinary capacity for enchantment, and 

the book is indivisible; through the pages 

comes the astonishing, unique personality of 

the author; books like that are master pieces, 

and only someone who is actually indifferent 

both to fine prose and to the Cinema can 

conceive the urge to screen them. It is all the 

more important to emphasize this point now, 

when the time has come for literature to be 

separated, once and for all, from cinema. 

 

46. What did the Lessons with Eisenstein 

talk about ? 

 (A) Lessons of adaptation of literary 

works to cinema 

 (B) Eisenstein’s life 

 (C) About cinema making 

 (D) About what Eisenstein taught his 

students 

47. What is the difference between the 
classical theory and recent film theory 
on adaptation ? 

 (A) The difference in authorship of 
the adapted film. 

 (B) The variations on film themes. 
 (C) The classical one talks about the 

original while the recent one 
talks about the new theme. 

 (D) Classical theories talk about 
changes of codes, whereas the 
recent theories talk of variations 
of authorship of themes. 

 
48. What is the opinion of McLuhan on 

adaptation ? 
 (A) A new work of art is created 

through adaptation. 
 (B) the new medium takes in the past 

works of art and absorbs. 
 (C) All art works are absorbed by 

television. 
 (D) All works of art are destroyed by 

emerging media. 
 
49. Identify the areas of negative influence 

that television may have on an adapted 
film ? 

 (A) The director’s business 
 (B) The story, character and dialogue 
 (C) The sound track, colour and 

framing 
 (D) The screening of a film in TV 
 
50. What is the suggestion of Tarkovsky to 

solve the problem of ‘life and death for 
a film’ ? 

 (A) Showing a film in television to 
be made compulsory. 

 (B) Adaptation from literature is a 
must for films. 

 (C) Separate the author from the 
film. 

 (D) Separate literature from Cinema 
completely. 
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”û×¾Ö ÛúÖ ‹êÃÖÖ ÃÖÓµÖÖê•Ö®Ö Æîü, •ÖÆüÖÑ Ó̧üÝÖ ÛúÖ ´ÖÆü¢¾Ö Æîü †Öî ü̧ †Ö´Ö 

•Ö®ÖŸÖÖ ¯Ö ü̧ ‡ÃÖÛúÖ ÛúÖê‡Ô ¯ÖÏ³ÖÖ¾Ö ®ÖÆüà ¯Ö›ÌêüÝÖÖ †Öî ü̧ ‡®Ö ÃÖ²Ö´Öë 

´ÖÆü¢¾Ö¯ÖæÞÖÔ ²ÖÖŸÖ ‡ÃÖê ±Ïêú´Ö Ûú ü̧®ÖÖ Æîü … ÛúÖµÖÔ ÛúÖ µÖÆü ¿Öã̈ ü 

´ÖÖ´Ö»ÖÖ ®ÖÆüà Æîü ×Ûú ˆÃÖê †¯Ö× ü̧¾ÖÙŸÖŸÖ ü̧ÜÖÖ •ÖÖ‹, ×®ÖÂšüÖ¯Öæ¾ÖÔÛú 

ˆ¤Ëü¬ÖéŸÖ ×ÛúµÖÖ •ÖÖ‹ µÖÆü •Öß¾Ö®Ö †Öî ü̧ ´ÖéŸµÖã ÛúÖ ´ÖÖ´Ö»ÖÖ Æîü : ‹êÃÖê 

³Öß ×±ú»´Ö ¾ÖÝÖÔ Æïü •ÖÖê ”ûÖê™êü ¯Ö¤ìü ¯Ö ü̧ ®ÖÆüà •ÖÖŸÖê Æïü … ‡ÃÖß ¯ÖÏÛúÖ ü̧, 

×±ú»´Ö ´Öë ÃÖÖ×Æü×ŸµÖÛú †Öî̧ ü ÃÖî̈ üÖÓ×ŸÖÛú ÛúÖµÖÔ ÛúÖ †ÓÝÖßÛú ü̧ÞÖ 

ÃÖÓ²ÖÓ×¬ÖŸÖ ÛúÖµÖÔ Ûêú ×»Ö‹ •Öß¾Ö®Ö µÖÖ ´ÖéŸµÖã ÛúÖ ´ÖÖ´Ö»ÖÖ ÆüÖê ÃÖÛúŸÖÖ 

Æîü … •ÖîÃÖê ‹Ó›Òêü ™üÖÛúÖì¾ÖÃÛúÖ‡Ô ®Öê ¯ÖÖµÖÖ Æïü … 

 Ûãú”û ÛúÖµÖÖí ´Öë ¯ÖæÞÖÔŸÖÖ ÆüÖêŸÖß Æîü, †Öî ü̧ ˆ®Ö´Öë ÃÖÖ ü̧ †Öî ü̧ 

´Öæ»Ö ÃÖÖ×Æü×ŸµÖÛú ”û×¾Ö ÆüÖêŸÖß Æîü, ¯ÖÖ¡ÖÖë ÛúÖê †£ÖÖÆü ÝÖÆü̧ üÖ‡Ô ´Öë 

»ÖÖµÖÖ •ÖÖŸÖÖ Æîü, †ÖÛúÂÖÔÞÖ Ûêú ×»Ö‹ ÃÖÓµÖÖê•Ö®Ö Ûúß †ÃÖÖ¬ÖÖ ü̧ÞÖ 

õÖ´ÖŸÖÖ †Öî ü̧ ¯ÖãÃŸÖÛú †¥ü¿µÖ ÆüÖêŸÖß Æîü, ¯ÖéÂšüÖë Ûêú †Ö®Öê ¯Ö ü̧ 

»ÖêÜÖÛú Ûúß ×¾ÖÃ´ÖµÖÛúÖ ü̧ß, †®ÖÖêÜÖÖ ¾µÖ×ŒŸÖŸ¾Ö, ¯ÖãÃŸÖÛëú ‹êÃÖß •ÖÖê 

´ÖÖÃ™ü̧ ü ¯ÖßÃÖ ÆüÖë †Öî ü̧ ÛúÖê‡Ô ‹êÃÖÖ ¾µÖ×ŒŸÖ, •ÖÖê ˆŸÛéúÂ™ü ÝÖª †Öî ü̧ 

×ÃÖ®Öế ÖÖ ¤üÖê®ÖÖë ´Öë ¾ÖÖÃŸÖ¾Ö ´Öë ŸÖ™üÃ£Ö ÆüÖê, ÃÛÎúß®Ö Ûúß £Öß´Ö Ûúß 

´ÖÖÑÝÖ ÛúÖê ÃÖ´Ö—Ö ÃÖÛúŸÖÖ Æîü … ‡®Ö´Öë ×•ÖÃÖ ²ÖÖŸÖ ¯Ö ü̧ †×¬ÖÛú ²Ö»Ö 

¤êü®Öê Ûúß †Ö¾Ö¿µÖÛúŸÖÖ Æîü †²Ö ¾ÖÆü ‹êÃÖÖ Ø²Ö¤ãü Æîü •Ö²Ö ÃÖÖ×ÆüŸµÖ 

ÛúÖê Æǘ Öê¿ÖÖ Ûêú ×»Ö‹ ×ÃÖ®Öế ÖÖ ÃÖê †»ÖÝÖ Ûú ü̧®ÖÖ ÆüÖêÝÖÖ …  

 

46. †Ö‡®ÃÖ™üÖ‡®Ö ®Öê ¯ÖÖšüÖë Ûê  ²ÖÖ¸êü ´Öë ŒµÖÖ ÛúÆüÖ Æîü ?   

 (A) ×ÃÖ®Öê´ÖÖ Ûêú ×»Ö‹ ÃÖÖ×Æü×ŸµÖÛú ÛúÖµÖÔ ÛúÖ 

†ÓÝÖßÛú¸üÞÖ ÃÖÓ²ÖÓ¬Öß ¯ÖÖšü 

 (B) †Ö‡®ÃÖ™üÖ‡®Ö ÛúÖ •Öß¾Ö®Ö 

 (C) ×ÃÖ®Öê´ÖÖ ²Ö®ÖÖ®Öê Ûêú ²ÖÖ¸ê ´Öë 

 (D) ˆÃÖÛêú ²ÖÖ¸êü ´Öë •ÖÖê †Ö‡®ÃÖ™Öü‡®Ö ®Öê †¯Ö®Öê 

×¿ÖÂµÖÖë ÛúÖê ×ÃÖÜÖÖµÖÖ Æîü … 

47. †ÓÝÖßÛú¸üÞÖ ÃÖÓ²ÖÓ¬Öß Œ»ÖÖ×ÃÖÛú»Ö ×ÃÖ¨üÖÓŸÖ †Öî¸ü 
®Ö¾Öß®ÖŸÖ´Ö ×±ú»´Ö ×ÃÖ¨üÖÓŸÖ Ûêú ²Öß“Ö ŒµÖÖ †ÓŸÖ¸ü Æîü ? 

 (A) †ÓÝÖßÛéúŸÖ ×±ú»´Ö Ûêú »ÖêÜÖÛúŸ¾Ö ´Öë †ÓŸÖ¸ü 

 (B) ×±ú»´Ö Ûê  £Öß´Ö ÃÖÓ²ÖÓ¬Öß †ÓŸÖ¸ü 

 (C) ´Öæ»Ö Ûêú ²ÖÖ¸êü ´Öë Œ»ÖÖ×ÃÖÛú»Ö •Ö²Ö×Ûú 
®Ö¾Öß®ÖŸÖ´Ö ®ÖµÖÖ £Öß´Ö 

 (D) Œ»ÖÖ×ÃÖÛú»Ö ×ÃÖ¨üÖÓŸÖ, ÛúÖê›üÖë Ûêú ¯Ö×¸ü¾ÖŸÖÔ®Ö Ûêú 
²ÖÖ¸êü ´Öë Æîü •Ö²Ö×Û  ®Ö¾Öß®ÖŸÖ´Ö ×ÃÖ¨üÖÓŸÖ £Öß´Ö Ûêú 
»ÖêÜÖÛúŸ¾Ö ´Öë ¯Ö×¸ü¾ÖŸÖÔ®Ö Ûêú ²ÖÖ¸êü ´Öë Æîü …  

 

48. †ÓÝÖßÛú ü̧ÞÖ Ûêú ÃÖÓ²ÖÓ¬Ö ´Öë ´ÖêÛú»ÖãÆüÖ®Ö ÛúÖ ´ÖŸÖ ŒµÖÖ Æîü ? 

 (A) Ûú»ÖÖ ÛúÖ ®ÖµÖÖ ÛúÖµÖÔ †ÓÝÖßÛú¸üÞÖ Ûêú ´ÖÖ¬µÖ´Ö 
ÃÖê ŸÖîµÖÖ¸ü ×ÛúµÖÖ •ÖÖŸÖÖ Æîü … 

 (B) Ûú»ÖÖ Ûêú ×¯Ö”û»Öê ÛúÖµÖÔ ´Öë ®ÖµÖê ´ÖÖ¬µÖ´ÖÖë ÛúÖê 
×»ÖµÖÖ •ÖÖŸÖÖ Æîü †Öî¸ü ÃÖ´ÖÖ´Öê×»ÖŸÖ ×ÛúµÖÖ •ÖÖŸÖÖ 
Æîü … 

 (C) ÃÖ³Öß Ûú»ÖÖ ÛúÖµÖÔ ™êü»Öß×¾Ö•Ö®Ö «üÖ¸üÖ 
ÃÖ´ÖÖ´Öê×»ÖŸÖ ×Ûú‹ •ÖÖŸÖê Æïü … 

 (D) Ûú»ÖÖ Ûêú ÃÖ³Öß ÛúÖµÖÔ ´Öß×›üµÖÖ Ûêú ˆ¤Ëü³Ö¾Ö ÃÖê 
®ÖÂ™ü ÆüÖê •ÖÖŸÖê Æïü … 

 

49. ™êü»Öß×¾Ö•Ö®Ö «üÖ¸üÖ †ÓÝÖßÛéúŸÖ ×±ú»´Ö ÛúÖ ×•ÖÃÖ õÖê¡Ö ¯Ö¸ü 
®ÖÛúÖ¸üÖŸ´ÖÛú ¯ÖÏ³ÖÖ¾Ö ¯Ö›ÌüŸÖÖ Æîü ¾ÖÆü ŒµÖÖ Æîü ? 

 (A) ×®Ö¤ìü¿ÖÛú ÛúÖ ÛúÖ¸üÖê²ÖÖ¸ü 

 (B) Ûú£ÖÖ, ¯ÖÖ¡Ö †Öî¸ü ÃÖÓ¾ÖÖ¤ü 

 (C) ÃÖÖˆÓ›ü ™ÒîüÛú, ¸ÓüÝÖ †Öî¸ü ±ÏêúØ´ÖÝÖ 

 (D) ™üß¾Öß ´Öë ×ÛúÃÖß ×±ú»´Ö Ûúß ÃÛÎúßØ®ÖÝÖ 

 

50. ×ÛúÃÖß ×±ú»´Ö Ûêú ×»Ö‹ •Öß¾Ö®Ö †Öî¸ü ´ÖéŸµÖã Ûúß ÃÖ´ÖÃµÖÖ 
ÛúÖ ÃÖ´ÖÖ¬ÖÖ®Ö Ûú¸ü®Öê Ûêú ×»Ö‹ ™üÛúÖì¾ÃÖß ÛúÖ ŒµÖÖ  
ÃÖã—ÖÖ¾Ö Æîü ? 

 (A) ×ÛúÃÖß ×±ú»´Ö ÛúÖ ™êü»Öß×¾Ö•Ö®Ö ¯Ö¸ü ¯ÖÏ¤ü¿ÖÔ®Ö 
†×®Ö¾ÖÖµÖÔ Ûú¸ü®ÖÖ … 

 (B) ÃÖÖ×ÆüŸµÖ ÃÖê †ÓÝÖßÛú¸üÞÖ ×±ú»´ÖÖë Ûêú ×»Ö‹ 
†×®Ö¾ÖÖµÖÔ Ûú¸ü®ÖÖ … 

 (C) ×±ú»´Ö ÃÖê »ÖêÜÖÛú ÛúÖê ¯Öé£ÖÛú Ûú¸ü®ÖÖ … 

 (D) ×ÃÖ®Öế ÖÖ ÃÖê ÃÖÖ×ÆüŸµÖ ÛúÖê ¯ÖæÞÖÔŸÖ„ ¯Öé£ÖÛú Ûú ü̧®ÖÖ …  
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