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MASS COMMUNICATION AND JOURNALISM
Paper — 11

questions are compulsory.

Mass communication gets filtered by
(A) audience

(B) media

(C) gatekeepers

(D) encoders

New India was established by
(A) S.Sadanand

(B) Mrs. Annie Besant

(C) B.G. Horniman

(D) Phiroze Shah Mehta

New media have facilitated the type of
communication which is

(A) abstract

(B) conceptual

(C) public

(D) interactive

The Times of India has launched its
edition in the month of February, 2012
from

(A) Gangtok

(B) Amritsar

(C) Thiruvananthapuram

(D) Panaji
For some feminist critics, mass media
are used to portray women as
belonging to

(A) aristocratic culture
(B) sentimental culture
(C) rustic culture

(D) middle brow culture

Which of the following is the latest
development in the field of television
set production ?

(A) LCD sets

(B) LED sets

(C) Smart sets

(D) HDTV sets
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10.

11.

12.

Note : This paper contains fifty (50) objective type questions of two (2) marks each. All

Searchlight was a newspaper published
from

(A) Bihar
(B) Assam
(C) Punjab

(D) Uttarakhand

In Britain, the Press Council was

replaced by

(A) the Royal Press Commission

(B) the Media Complaints
Commission

(C) the News Council

(D) the Media Ombudsman

The National news
Indonesia is

agency of

(A) Kyodo
(B) Novosti
(C) Garuda
(D) Antara

The Second Press Commission of India

recommended the establishment of

(A) Press Council of India

(B) National Media Training Institute

(C) Newspaper Development
Corporation

(D) Media Competition Commission

The word ‘journalist’ is derived from
(A) Journalography

(B) Diurnalis

(C) Diurna

(D) Journology

Trans personal communication is

(A) conversing with relatives

(B) conversing with spirits and
ancestors

(C) conversing with the divine

(D) conversing with the sages
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1. S 9OR F=ff
(A) e
(B) Hifean
(C) st
(D) e S el

2. T IR T T gRT S T o
(A) TH TR
(B) it Tl s
(C) <rSh. g
(D) RISt T8 Hed

3. T Hifew 9 N9 g # FER gia
TEH W &, 3 Fed §
(A) ¥R
(B) GHoqTHS
(C)
(D) ST

4. I IAE IEAm 9 WA 2012 H SO
T TEHIOT el ° e & ?
(A) TR
(B) smaw
(C) ferear=TaRe
(D) YU

5. %D e Teirad & fow, w e
Afgenett ® Fefciad & w1 4 b
fopanr st &

(A) WW
(B) e HEHHT
(C) ITEEH TPl
(D) weA g WPl

6. olifasd 92 % 3R & &7 § Fefatea
o i 91 791 3 & ?

(A) TR HE
(B) TWESI O
(C) W He
(D) THERE ¥
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10.

11.

12.

TR THERTS Mg T 9
PEAIGRCDIRICIIN

(A) fmr

(B) @A

(C) o=

(D) IWEs

e & o9 uRug & ®H W FEfarad
wfereentye feman o

(A) T IEA 9F HHEH

(B) T wifear Hrucieq FHHITH

(C) T = uRER

(D) < Hifear sragais

TERITET St T GHMER TSl &
(A) e
(B) FEiRE
(C) &g
(D) TR

fgdtr aRdE o o = Hefatea 5 9
Tor Tenfue et ot TRt 6t & 2

(A) 9RAT U URES

(B) g Hifear ureTetor Seem

(C) THER-9A fasa fFm

(D) Tiifear et ST

ST ITeg eloifiad visg @ 3T ¢

IR AT T &

(A) Gt o T ST ST
(B) 3T X qaST & S el
(C) <T@ ¥ ST e

(D) g gour ¥ Sredid S
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13.

14.

15.

16.

17.

18.

‘Deep throat’ was the source of

information  for  the  reporters

investigating

(A) the Watergate scandal

(B) the Irangate scandal

(C) the Profumo-Christine
scandal

(D) the Mundhra scandal

Keeler

The first amendment to Article 19(1)
(a) of the Indian Constitution was
mainly aimed to include as a
cause for reasonable restriction.

(A) Public order

(B) Censorship

(C) Newspaper registration

(D) Licensing printing press

The post-industrial society is identified
with

(A) traditional media

(B) print media

(C) visual media

(D) new media

Development, for some modernization
theorists, is

(A) evolution

(B) differentiation

(C) discrimination

(D) affirmation

Modern mass media have made, by
providing diverse choices, their
audiences

(A) homogeneous

(B) massive

(C) fragmented

(D) integrated

A newspaper can infringe others’
copyright provided it is in

(A) Dbusiness interest

(B) protection of privacy

(C) corporate domain

(D) fair dealing
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19.

20.

21.

22,

23.

24.

In public information model of public
relations, importance is given to

(A) impact
(B) reception
(C) truth

(D) fair deal

Scientific research in mass
communication demands the
demonstration of

(A) Continuity
(B) Permanence
(C) Transitivity
(D) Co-variation

A specific communication task to be
accomplished with a specific target
audience during a specific period of
time is termed

(A) advertising campaign
(B) advertising objective
(C) advertising criterion
(D) advertising evaluation

Which form of advertising is heavily
used to introduce a new product ?

(A) Persuasive advertising

(B) Reminder advertising

(C) Inferential advertising

(D) Informative advertising

In offset printing, the plate image is
transferred to

(A) rubber blanket

(B) paper sheets

(C) paper maché plate

(D) plastic foils

Monopoly of cultural products at the
global level has led to

(A) political hegemony

(B) economic colonization
(C) social domination

(D) information imperialism
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13.

14.

15.

16.

17.

18.

I o feTT e =1 @it o
(A) AT =Tl

(B) I HeTen

(C) WHRA-THETE HieR =
(D) T HeTe

IRA % WgaH o 3% 19(1)(F) F Teel
Tl W O 3/eed W 3ad
Tfcee o SHROT o ¥ H TS 2T o7 |
(A) TIHRT AW

(B) H@REi

(C) TUER-U USR]

(D) fifém o =t g 3

STT-U9E FHST & Ted FEfarad § 9
forger &7 | &l STt € 2

(A) URURe Hifgar

(B) e difgan

(C) g¥a dHitean

(D) = Hitean

FT MY TFGTTeNeTar o T fawm &
(A) S
(B) faue®
(C) Y=vE
(D) wids=

3y A Hitear F, fafy=T fosedr @
LT ek 370 3TTea=q a1 &

(A) ST

(B) Hfe=

(C) FTHeS

(D) =hes

FT TAER-TT T THER-ET &
SHARTES T ATAHHAIT HT Gehell & 9 [
r

(A) SRER % fed ¥ 71

(B) T =i wUHE |

(C) FURECSEAHE |

(D) TToreT THaerR
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19.

20.

21.

22.

23.

24.

S G & ST gET U8Y | Fefetea §
Y ford Hea fear st & 2

(A) ¥

(B) @

(C) wH

(D) FoTet F=eRR

SHEER § aeie S EdE ° fefefad
T ¥ e Ugei= &t |7 Hf A § 2

(A) Gddar

(B) e

fafere g & IRE O &g g &
1 oy GUvor 1 B FEd ©

(A) Tz ehys
(B) fomm 33=va
(C) T AR
(D) Ta=s= gedia

T4 IR B URET I & oW o &
fore ®0 w1 v fomar ST € 2

(A) TavardicEs [
(B) 3R o=
(C) 3HA-Tag fosmom
(D) FEATR oo

AR I e 7 wie =i sfa & =fafaa
T 9 foras ofaita fwan s € 2

(A) T & iheS

(B) UW T H

(C) UR T9H wie |

(D) TEH FEEd H

v TR R TEpiceh SCATET & TSHITHR
Y Fefefad & 9 & 9 91T 85 €

(A) TSHITdH ST
(B) 3Tk SUMHASER
(C) wmIiT Taqgead
(D) AT IR
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25.

26.

27.

28.

The writers for media have adopted the
narrative technique of

(A) convolution

(B) deconstruction

(C) story telling

(D) over-dramatization

Assertion (A) : Mass media in India
now suffer from celebrity
syndrome.

Reason (R) : Inter-media competition
has compelled them to opt for it
to survive in the field.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.

Assertion (A) : The idea of controlling
social media through legislation
in India is controversial.

Reason (R) : The third sector has
opposed the proposal because it
has found the social media
effective  for reacting the
educated sections of the society.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.

Assertion (A) : Media cannot set any
agenda for national debates.
Reason (R) : Media audience select
contents of their choice.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.
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29.

30.

31.

Assertion (A) : Media manufactured
culture is transient and keep on
changing.

Reason (R) Mediated culture is
vulgar and does not have any
artistic value.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.

Assertion (A) : Indian media have
national development as a high
priority area for coverage.

Reason (R) : India is an emerging
economic power and has to
compete with China in the global
market.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A) is false, but (R) is true.

Assertion (A) : Historical research in
mass communication is more
than chronological.

Reason (R) : It is more event oriented
including social, political and
economic  developments  to
provide a holistic interpretation
than a statement of dates and
facts.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.
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25.

26.

27.

28.

Hifean & ohgeht A Ffefad o & @i 9t
fereRUTe Teheih 3TTTE & 2

(A) S-S F TR BT

(B) A frmion

(C) ™ w2

(D) 2fq Areshradn

T (A) @ 9Rd d A Hitear o
THRIE 4iar ¥ dited & |

& (R) : sia-tifear ufaemt 3 3% =@
&7 1 Stifed @ &% fow @@ s
e fHA e |

Hg:

(A) (A) 3R (R) I T € |

(B) (A) 3T (R) 3HT & €, Al (R)
(A) 1 HEl T TE & |

(C) (A) W&l &, &feh (R) Tord & |

(D) (A) T &, At (R) W& € |

AU (A) : IRA § foae & mrem 9
[T Hifear & ata w @
g [gaRres ¢ |

& (R) : I & 7 39 U&E & o)y
fopan & it Sve TET % Tortetet
T qH TG H [T IR
Hifean i yamET T Y |

FT :

(A) (A) 3R (R) I @& € |

(B) (A) X (R) 3HT W& &, &t (R)
(A) T TET THEHT T € |

(C) (A) W&l &, &fehd (R) Tord & |

(D) (A) 7o &, Wifeh (R) el & |

At (A) : Hifean, TLE == & fo
HIE B T TF Tél H FhaT ¢ |
a® (R) : Hifear & &iar 1o gHg

fom=r-ag T € |

Elc'\;_{:

(A) (A) 3T (R) I &I € |

(B) (A) X (R) 3HT W& €, &t (R)
(A) T TET TR T & |

(C) (A) T &, & (R) Tord & |

(D) (A) 7o &, Wifeh (R) el & |

D-63-12

29.

30.

31.

iR (A) : Hifear g1 faftad gwpta
ST & 3 T TSeTelt &l ¢ |

a® (R) : Hifean gr1 THiad Gwpfa ameeter
gaﬁrwaﬁéqu&ﬁ
|

?{:

(A) (A) 3R (R) I @& € |

(B) (A) X (R) 3HT W& €, &t (R)
(A) T TET TR T & |

(C) (A) T &, Al (R) ToTd & |

(D) (A)Terd &, ST (R) & & |

A (A) : IR Hifea ®aRS &
fau w87 & w9 0 IEE
fowa & |

A% (R) : RA U SN g8 MM vIfer
¢ X W favg 9o # °@F @
el ! & |

EIL;R':

(A) (A) 3R (R) I LI T |

(B) (A) 3T (R) 3HT W& &, AT (R)
(A) T TET TR & € |

(C) (A)WEE, Al (R) Tod & |

(D) (A) 7o &, A (R) Wl € |

At (A) : SHEOR H Ufderds
ST FIcThH T 3MH & |

% (R) : T8 g1 Sq@l a1t &, e
AR 3 92t & [de)or &7 STueT
T e F1 % o g
oI T offass fo o
IMEAAE |

(A) (A) 3R (R) I W E |

(B) (A) 3R (R) qHT @&l & < (R)
(A) T TET TR & € |

(C) (A) T &, & (R) Tord & |
(D) (A) 7o &, A (R) Wl € |
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32.

33.

34.

Assertion (A) : Sting journalism has
infused fear among the corrupt
power wielders.

Reason (R) : Sting journalism often
invades the privacy of the
individuals.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.

Assertion (A) : Feminist discourse in
media has lost its importance and
relevance.

Reason (R) : Women celebrities have
replaced the larger issues
concerning women.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.

Assertion (A) : The post modernist
approach has affected both visual
and textual communication in
recent times.

Reason (R) : Because the architecture
of media contents is technology-
driven.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A)is false, but (R) is true.
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3s.

36.

37.

Assertion (A) Inter-personal
communication has more
credibility than mediated
communication in extension.

Reason (R) : Farmers do not have
access to media and media
contents are highly deceptive in
nature.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are true, but
(R) is not the correct explanation
of (A).

(C) (A)is true, but (R) is false.

(D) (A) is false, but (R) is true.

Identify the correct sequence of the
following newspapers on the basis of
their origin.

(A) Bombay  Darpan,  Bombay
Samachar, Bombay Courier,
Bengal Gazette.

(B) Bengal Gazette, Bombay
Courier, Bombay Samachar,
Bombay Darpan.

(C) Bombay Samachar, Bombay
Courier, Bombay Darpan, Bengal

Gazette.
(D) Bombay  Courier, = Bombay
Samachar, Bombay Darpan,

Bengal Gazette.

Identify the correct sequence of the
following in term of authorship of
theories.

(A) Walter Lippmann, Daniel
Boorstin, Noam Chomski, Daniel
Bell.

(B) Daniel Bell, Walter Lippmann,
Daniel Boorstin, Noam Chomski.

(C) Noam Chomski, Daniel Bell,
Walter Lippman, Daniel
Boorstin.

(D) Daniel Boorstin, Noam Chomski,
Daniel Bell, Walter Lippmann.
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32.

33.

34.

afire (A) : fem wERar 4w
ISR A o 37eT 97 U7 TR |

& (R) : e wemidn 3 urs At &

it STer o wasr R € |
?{:
(A) (A) 3R (R) I W E |

(B) (A) 3R (R) S Tel &, AT (R)
(A) T TET TN T & |

(C) (A) TR T, AAlhT (R) Tod & |
(D) (A) T &, A (R) TN ¢ |

iR (A) : Hifear ¥ ARERT fomet =
TH Hewd 3R UMMt @ 4 ¢ |

A% (R) : Wfdned dfearsti 4 Afeenst o
Tafya T3-S a1 B a5 S & |

T
[N

(A) (A) 3R (R) I Tl E |

(B) (A) 3R (R) 3H Wl &, i (R)
(A) T TET TN F& & |

(C) (A)WE T, Al (R) Tod & |
(D) (A) T &, A (R) TN |

AfEweE (A) : BT F T H TN

JMYHHAT UM 3 T 3R U
TUNOT T Bl T fRAT T

a® (R) : e difear & fou faug-awg
TR BT ARl 9T e € |
HT:

(A) (A) 3R (R) I @& € |

(B) (A) 3 (R) ST @&l &, & (R)
(A) T TET TLIHIT T & |

(C) (A) T E, wfehT (R) TToid € |
(D) (A) T &, A (R) T |
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3s.

36.

37.

ATHYA (A) : 37T IS GUTUT AT
Hifear Fomor 9 atfeh faveaa € |

% (R) : foramt =i difear a6 v & €
3R Hifear #t foug-a%] & U
PR HIEYOT |

TJI(_;R':

(A) (A) 3R (R) I I & |

(B) (A) 3R (R) ST Tel &, AT (R)
(A) T el TLIHIT TE1 & |

(C) (A) T &, & (R) Tord & |
(D) (A) 7o &, Wi (R) Wl € |

fAfcied THER-T1 % 3 3qHd &
YR T TE Hletsnd H AT :

(A) =% TOUL, ST GEER, a9

PRAT, TIA TS

(B) M ToRE, TEE FHRA, TS
THTER, SFTE 90T

(C) = TUER, T&E PRI, THEE
YT, A TS

(D) TEE PRA, T&E TUER, T

T, ST TSI

ggidr & T@sha & ®9 H Efdrad
Tl % | fefEn :

(A) T foueE, SFEe gele, "
TR, I St

(B) et w1, awex fauds, St
T, AT

(C) A\ dmwn, e o9, el
forord, Sfaet et

(D) <HIe e, A @, St
e, AT feroa
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38. Identify the correct chronological 41. Match the List-I with List-II :
sequence of the following theories : List—1 List — 11

(A) Information  theory, Public (Theory) (Theorists)
opinion theory, Magic bullet a. Balance 1. Two-step flow

theory, Selectivity theory. Theory. of Information
) o ) b. Congruity 2. Charles Osgood
(B) Public opinion the.Oij, Magic Theory
bullet theory, Selectivity theory, c. Elihu Katz 3. Diffusion of
Information theory. Tnnovation
(C) Magic bullet theory, Public d. Everett Rogers 4. Fritz Heider
opinion  theory, Information Codes : X ;
ivi a c
theoryj Select1V1ty theory. | @A) 1 3 S 4
(D) Selectivity theory, Information (B) 2 4 3 1
theory, Public opinion theory, <) 3 1 4 2
Magic bullet theory. (D) 4 2 1 3
42. Match List-I with List-IT :
39. Identify the correct sequence of the List -1 List — 11
Ministers  of  Information  and (Films) (Directors)
Broadcasting in India. a. Fire 1. Shakti Samanta

b. Aradh 2. Nandita D
(A) Indira Gandhi, B.V. Keskar, rachana andita Das

Vallabh Bhai Patel, Nandini “ grlﬁemes 3. Deepa Mehta
Satapathy. d. Firaaq 4. Ingmar Bergman
(B) Nandini Satapathy, B.V. Keskar, Codes :
Vallabh Bhai Patel, Indira a b c d
Gandhi. (A) 1 2 3 4
) B) 2 4 1 3
(C) B.V. Keskar, Vallabh Bhai Patel, (C) 3 1 4 2
Indira Gandhi, Nandini (D) 4 3 2 1
Satapathy. 43. Match List-I with List-1I :
(D) Vallabh Bahi Patel, B.V. Keskar, List—1 List —II
Indira Gandhi, Nandini (Terms) (Explanation)
Satapathy. a. Focusout 1. Camera cover to
lessen the sound of
. . a camera.

40. Identify the correct. chrpnologlcal b. Focus 2. Tape to paste on a
sequence of the following editors : spliced  film  to
(A) Robert Knight, Frank Moraes, reduce sound.

V K. Narasimhan, Vinod Mehta. c. Blimp 3. Editing device
(B) V.K. Narasimhan, Vinod Mehta, d. Bloop 4. Camera ope.ratlon to

Frank Moraes, Robert Knight. Codes : sharpen the image.
(C) Frank Moraes, V.K. Narasimhan, a b c d

Robert Knight, Vinod Mehta. (A) 1 2 3 4
(D) Vinod Mehta, Robert Knight, (B) 4 3 2 !

Frank Moraes, V.K. Narasimhan (© 3 4 ! 2

> T : (D) 2 1 4 3
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38.

39.

40.

TATead fagidr ot Hietshd § fef@y

(A) go 9w, SHud i, die

(B) <Wud Tagm@, AR doie s,
(C) =% Fole foga, sFad fag,

(D) == fag[, ger fegi, SHud

qRA & GO 3T TGROT 561 6 &l ohe
T fafew

(A) I T, Sl T, doectveTg
T, e Feaeit

(B) AfAr  wawefl, Stat oy,

(C) .. Y, ToodE e, IR

(D) TooTTE U, Sl HERR, IR

ffafea dueesl &I T@E FHored |
fofam :

(A) TS 1Ee, Theh TR, al.oh. TR,
foig T

(B) @ Tfawe, famis Hedr, e AR,
LECA |

(C) e TR, .. RGwe-, T T,
foirg Ted

(D) foFIE Hean, T&e TS, e AR,
Y., R

41. -1 % | ger-11 s gaferd i

=h-1 =h- 11
(TergTn) (Fega wmrit)

a. Soig &Rl 1. g T

RO TaTe

b. S AR 2. =Y IS
c. foTg FIesT 3. oW 3
ESICNE]

4 T 4 iR

a b c d
(A) 1 3 2 4
(B) 2 4 3 1
Cc 3 1 4 2
(D) 4 2 1 3
42. g1 & ary get-11 s gAferd it :
geit-1 geit- 11
(fmew) (Fevmn)
a. B 1. vifo |ma
b. 3TRTEAT 2. fgar s
c. dEeS LRI 3. ST Hedl
d. s 4. TR ST
& :
a b C d
(A) 1 2 3 4
(B) 2 4 1 3
(C) 3 1 4 2
(D) 4 3 21
43. g1 % ar ge-11 s gAferd it
geit-1 gei-11
=) (=aTE=)
a. ®Hg 1. $9 & e Hl HH
3 I & AT HAT He
b. ®HT 2. G H FH BH &
fu weige fhem &
29 hl 0G| ST
c. oot 3. GURH 9re
d. = 4. Bfq & W A &H
T ey S
& :
a b C d
(A) 1 2 3 4
(B) 4 3 21
C 3 4 1 2
(D) 2 1 4 3



44. Match List-I with List-II :
List—1 List — 11
(Software) (Purpose to use)
a. Director 1. To create webpage
b. Protool 2. To edit sound
c. Quark express 3. To create
animation/multi-
media film
d. Dreamweaver 4. To layout the page
Codes :
a b c d
(A) 1 3 2 4
B) 3 2 4 1
C) 4 1 32
(D) 2 4 1 3
45. Match List-I with List-IT :
List—1 List — 11
a. Circulation 1. Pothen Joseph
war
b. Check book 2. Money to
Journalism journalists
c. Paid news 3. Money to source
d. Column 4. Joseph pulitzer
Codes :
a b c d
(A) 4 3 2 1
B) 3 2 1 3
<) 2 4 3 1
(D) 1 2 3 4

Read the following passage and answer
question Nos. 46-50.

The matter of adaptation of literary or
theatrical works to the Cinema has been
taken for granted by most early filmmakers
including — not the least among them —
Sergei Eisenstein. The Lessons With
Eisenstein, as recorded by one of his
students, Vladimir Nizhny, are, in fact,
lessons in film adaptation Reading
Lessons with Eisenstein gives the impression
that filmmaking is adaptation. Were not
some of our most memorable film
experiences derived from novels, plays,

Paper-11
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Broadway shows ? So, what is the problem ?
The author is dead — or nearly so. Texts are
open — or can be opened. Plagiarism is an
empty concept.

Adaptation has been an issue in both
classic and post-classic — that is, pre-mid-
1960s and post-mid-1960s — film theory. But
whereas classical theory dealt with the
transfer of a work from one set of codes to
another set, recent film theory of adaptation
offers but wvariations on the theme of
authorship. For, to paraphrase Robin Wood,
if you have a masterpiece, sooner or later the
presence of the master will be felt. This is
why film adaptation remains an important
issue today in as much as auteurism endures.

One could, of course, allude here to the
observation of McLuhan that any new
medium absorbs the products of earlier
media. That is what film did with regard to
literary and theatrical works. And we can see
the same phenomenon occurring today with
television. This new comer, indeed, absorbs
everything; journalism, education, religion,
entertainment, sports, arts, business — all. But
McLuhan has not done much more, in this
respect, than to help us to take note of a
rather obvious phenomenon. This
phenomenon creates problems for the
filmmaker. The latter shows that a screening
of his or her film on the TV network has
important implications regarding the very
perception of the film — let alone necessary
market implications. While making film, a
filmmaker may have to keep in mind that his
or her film may eventually be shown on TV
and this may mean disaster to the complex
sound track, to image composition where the
values of colour and masses may be
neutralized, and, above all, to framing. It is
not a purists matter of the work being
unaltered, faithfully reproduced. It is a
matter of life or death : there are film
segments that just won’t go on the small
screen.
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44. g1 & @ gE-11 &t gafed Sifg

aeft-1 aef- 11
(ArFzaar) (3T T UFST)
a. TEEX 1. EUST IR LT
b. W 2. € T HuET T
c. TEHTFUE 3. UHHIH/AEIETT
e ST
d. SmEER 4. g fg=mg
FT :
a b c d
(A) 1 3 2 4
B) 3 2 4 1
© 4 1 3 2
D 2 4 1 3
45. g1 & ary ge-11 st gaferd it :
aeft-1 aef- 11
a. SFOTH AR 1. 9igd %
b. =% IH 2. T SRS
ST
c. US =g 3. A Hh 8=
d. Hem 4. ST g
%T :
a b c d
A 4 3 2 1
B3 2 1 3
€ 2 4 3 1
™1 2 3 4

feferfad et @t ufgd S W9 46-50 T IR
T

fommr o ifefeass ar Ygitaes & &
3TTTIRYUT i ST qaadl fhed Foiaret =
T F T H AF forar €, ST 9UIE MEHE
of ST & | SMEHIET & |IY ISl ol e
I U e, sfete feet 3 Repre fomam o,
IEda H e SMeRoT & U128 § ... 38T &
[T IS B U ¥ THT Uar FoAdm & {6 hen
ST T SHT0T & | 9T BHR ATUehieT IR
e o al § § $9 3T ST, A,
= UEYT ° el 4 ? 3idr guen W g ?
G T G & STl — A1 Gog & et gl § |
e WL & A7 3¢ W [hg1 ST Gehell € | Hiiged
I TR Th GTeAl Gehed T € |

D-63-12
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FeATh SR FANTF o o5 AT ey o
3PTTERTT Teh TEET T & — 371, 1960 % 39 6
T 3R 1960 % 9 & HEA & a5 — Tg [hod
# fogi|a ¢ | A e Fentaea faeid &
Ty § P % U U T T WS H 3R A
TR A AT &, AhT oEHd AT H 3R
foham T €, 3o Al g B T FA F
fere, afy e o I AR U @t ST-EaY
39 AR U B UEIA HA H A Heqd
ST, 7@ HRer & f6 RReT gem # oo
31T fthow SiTeRTT Heaqul HEaT o1 g7 € |

3R Hehel Y TRl § o g off =17 Hifear |/
Hifgar SRl &I AT BA ¢ | Tal B
qiecd 2R Ygifes ®F & Am\el ¥ fhew 3
T | 317 &9 Ul ugfa ot Iefifont | off 3@
T ¢ | AR H g A Ugha qelt e ST
H A T | TR, e, o, THSH, St
FT, FHell, HFRER — Tt 7 | AT BFefe™ + 39
Ty H F5 31y FE T R € U feta §
T I WAl & ¢ AlE it 8, S Th T
gt € 1 39 Vg ¥ fthew faranett & fore gmen
U7 BT €, K H T AT BT Il Fordl & 1o et
e § STOHT fheT T TR AT fhed o |y
% IR H & T Heqol WE € — TH Savash
ISR U9 & T § | o s 99, U fhed
faTar 1 39 a1d H1 A AT B € i ST
fthem siadr 2t W f@mg ST |ebedl & 31T ST
3 7 ¥ fF Sifeet e ol & uw e @,
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Similarly, the adaptation of a literary
or theatrical work to film can be a matter of
life or death for the work concerned. As

Andrey Tarkovsky has noticed :

Some works have a wholeness,
and are endowed with a precise and original
literary image, characters are drawn in
unfathomable depths, the composition has an
extraordinary capacity for enchantment, and
the book is indivisible; through the pages
comes the astonishing, unique personality of
the author; books like that are master pieces,
and only someone who is actually indifferent
both to fine prose and to the Cinema can
conceive the urge to screen them. It is all the
more important to emphasize this point now,
when the time has come for literature to be

separated, once and for all, from cinema.

46. What did the Lessons with FEisenstein
talk about ?

(A)

Lessons of adaptation of literary

works to cinema
(B) Eisenstein’s life
©)

(D)

About cinema making

About what Eisenstein taught his
students

47.

48.

49.

50.

Paper-11
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What is the difference between the

classical theory and recent film theory

on adaptation ?

(A) The difference in authorship of
the adapted film.

(B) The variations on film themes.

(C) The classical one talks about the
original while the recent one
talks about the new theme.

(D) Classical theories talk about

changes of codes, whereas the
recent theories talk of variations
of authorship of themes.

What is the opinion of McLuhan on

adaptation ?

(A) A new work of art is created
through adaptation.

(B) the new medium takes in the past
works of art and absorbs.

(C) All art works are absorbed by
television.

(D) All works of art are destroyed by

emerging media.

Identify the areas of negative influence
that television may have on an adapted
film ?

(A) The director’s business

(B) The story, character and dialogue

(C) The sound track, colour and
framing

(D) The screening of a film in TV

What is the suggestion of Tarkovsky to
solve the problem of ‘life and death for
a film’ ?

(A) Showing a film in television to
be made compulsory.

(B) Adaptation from literature is a
must for films.

(C) Separate the author from the
film.

(D) Separate literature from Cinema
completely.
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BT 1 VA TS &, STl T A Tewd & 3R 2
SHAT T WA P TG FEN TS IR T
HeeIqul a1 3 FE AT € | B B T8 IF
e T & 6 5@ smiafaa @ s, g
3TYA TR ST 8 STa 37 Hog o JIel ¢ & U9
off fthew o € ST B¢ U8 W el 5 & | T8 W,
fren o Wfefeass @R gifas HF S SR
e 1 o oTT Sfa a1 geg T Aol &1 Fehdl
T | S Ug Trhiaeh F U € |

F FET T IO Bl ¢, SN S AR AR
ol ifelcrsh Sfd et &, TH i 3T T H
A ST &, YU & TT IS Pl TR0
AT 3R JEIh 3G¥d Bl & U=l % A W
G i TR, STRaT SAfeRTed, T Ul i
AR U1 &1 3R his UET AT, S 3hte Tl 3K
fgeer ST A arda § e @, ShiA & 4|
HIT & THT Gl € | T 519 a1 WX 31k o
T P ETIHAT ¢ 3 9% WA {65 & 5 Aiie
T ZHM o o0 FemT & 3767 ST 8T |

46. ST 7 UG % I H o1 HeT & ?

(A) fomr & fou wifefess & &

TSI &l Ao

(B)
(C) e a e F A

3UEH TN T S TR 3 3T
foreat =1 fqmmn ¥

(D)

47.

48.

49.

50.
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ey e fagia o i . e e ?
(A) 3iTiFa el o oEse B 3iaX
(B) fthew o ot Tt 37w

(C) T & IR U Foligshel Sarh
FATT T4T A

FATHDA G, HISl & INE &
AN ¢ Sl Felan fagid o4 &
TEHE B URTdT F AR T & |

(D)

3R & Ty § Heholg™ 1 A T & ?
(A) e N FAT HE SR & ATEAT
T TR fopar S &

(B) T % fumet & | & A b
foran Sen & 3] gHmter fean St
g1

(C) =it FHem ®E JelffoeH  FWT
M T A © |

(D) el % T HE Hifedr & S59a 4
T & S § |

oA §RT S el 1 579 &1 T
THRICHE TS TSl & o 1§ ?

(A) 9T T FRIGR

(B) e, U 3R TaTS

(C) WS <o, T 3T T
(D) 2idt o fopdt fthew bt BRIt

Tt fthem o fotu Sfem 31X geg st gmeT
FH T FRA F [0 Hhiedl H F

REICE

(A) TEt fhem &1 efifos W UReH

e T |

afecs @ feor fhedl & foT

AT LT |
e O ohas & ggh AT |
o & wfeca o quids g T |

(B)

©)
(D)
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