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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(1) Tohave access to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the oval as indicated below on the
correct response against each item.

Example: (2> (B @ (D

where (C) is the correct response.

Your responses to the items are to be indicated in the Answer
Sheet given inside the Paper I Booklet only. If you mark at
any place other than in the ovals in the Answer Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the Answer Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to disqualification.
You have to return the test question booklet and OMR Answer
sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall.
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10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
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VISUAL ARTS
Paper - 11

Note : This paper contains fifty (50) objective type questions, each question carrying two
(2) marks. Attempt all the questions.

L. Who said “Art is an expression of 5. ‘Kantha’ is a folk form of textile.
intuition” ? Where does it come from ?
(A) Schopen Hauer (A) Orissa
(B) Baumgarten (B) Bihar
(©)  Croce (C) Bengal

(D) LA.Richards (D) Andhra Pradsh

2. Name the Western Philosopher who

said, ‘Art’ is imitation and twice 6. In which country ‘Futurism’ was
removed from the truth’. originated ?

(A) Socretes (A) France

(B) Plato (B) [Italy

(C) Auristotle (C) Germany

(D) Augustine (D) Holland

3.  Who was the teacher of Leonardo da

Vinci ? 7. Who is the eminent Neo-tantric
(A) Lorenzo Ghiberti painter of India ?

(B) Donatello (A) Jatin Das

(C) Andrea del Verrocehio (B) Nirod Majumdar

(D) George Vessri (C) Ganesh Pyne

(D) G.R. Santosh
4. Name the Modern European
Sculptor who created ‘Gates of

bH; I(I;fliiéleigﬂy of “Gates of Paradise’ 8.  Prayag Jha Chillar is know for
(A) Rodin (A) Sculpture

(B) Henry Moore (B) Painting

(C) Alexander Calder (C) Installation

(D) Jean Arp (D) Printmaking
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10.

11.

12.

13.

Name the contemporary Indian
painter who created ‘Yayati’ series.

(A) Manjit Bawa
(B) Ganesh Haloi
(C) A.Ramchandran
(D) Laxma Goud

Modhera Sun-temple was erected
during the period of

(A) Solanki

(B) Chalukya
(C) Rashtrakuta
(D) Chola

Who sculpted “Triumph of Labour” ?
(A) D.P. Roychoudhury

(B) P. V. Jankiram

(C) M. Dharmani

(D) Mahendra Pandya

‘Descent of Ganga’ at
Mahabalipuram was carved in

(A) Marble

(B) Sand Stone
(C) Granite
(D) Limestone

Nagaji Patel is a well-known
(A) Sculptor

(B) Painter

(C) Architect

(D) Printmaker

14.

15.

16.

17.

18.

Who prepared ‘repousse’ sculpture
based on Indian iconographic forms
cast in copper and other metals ?

(A) Meera Mukherjee
(B) K. K. Hebbar

(C) Shiv Singh

(D) P. V. Jankiram

Cire-perdue is a casting process of
(A) Cement

(B) Plaster of paris

(C) Metal

(D) Rubber

Who is known as the “Father of
Modern “Advertising” ?

(A) David Ogilvy

(B) Jack Trout

(C) Susan Gillette
(D) Aleque Padamsee

Which film becomes 4™ highest
Oscar winning flick with 8 Awards ?

(A) Avatar

(B) Titanic

(C) Slumdog Millionaire
(D) Apocalypse Now

Digital printing can be used for

(A) Short-run printing job

(B) Widely circulated Newspaper
(C) Cost-effectiveness in printing

(D) Printing on other surfaces

excluding paper
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19.

20.

21.

22,

23.

Which computer hardware is having
the ‘Charged Coupled Device’ as its
main component ?

(A) Printer

(B) USV port

(C) Mother board
(D) Scanner

Which country had the first museum
for Poster Art ?

(A) Cuba
(B) Germany
(C) Poland

(D) Switzerland

Which painting was
Edouard Munch ?

(A) The Studio

(B) The Stonebreaker
(C) The Scream

(D) The Blue Circus

created by

Original paintings of Hamza Nama
were painted on

(A) Paper
(B) Palm Leaf
(C) Cloth

(D) Wooden Plaque

France Halls the Dutch painter is
best known for his

(A) Landscape painting
(B) Still Life painting
(C) Portrait painting
(D) Murals

24,

25.

26.

27.

For the first time Oil Paint in
painting was used in

(A) France
(B) Germany
(C) Holland
(D) Greece

To whom the ‘Temple of Devgarh’
of the Gupta period was dedicated

(A) Shiva

(B) Vishnu
(C) Durga
(D) Buddha

Assertion (A) : The painters of
Ajanta  Murals  practiced
scientific perspective to fetch
utmost naturalism to the
depiction of various events
from the life of Buddha.

Reason (R) : Because the artists
followed the Indian canons
prescribed in Shilpa Shastra.

(A) A and R, both are correct

(B) A is correct and R is incorrect

(C) A and R, both are incorrect

(D) A isincorrect and R is correct

Assertion (A) : ‘Point of Purchase’
(POP) is an effective media,

termed as the ‘Silent
Salesman’.
Reason (R) : Because it has a

persnasive impact on the
buyers at the point of buying a
product in a superstore in

various forms, i.e.,
freestanding, hanging, tabletop
items.

(A) A and R, both are correct
(B) A isincorrect and R is correct

(C) A is correct and R is partly
correct

(D) A and R, both are incorrect
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28.

29.

30.

Assertion (A) World over
celebrities have had their
influences on consumers, from
cars to computers and
everything in between

Reason (R) : Because they do not
give a leverage on their
popularity, but are considered
next to god

(A) A and R, both are correct
(B) A s incorrect and R is correct

(C) A is correct and R is partly
correct

(D) A and R, both are incorrect

Assertion (A) : Ramkinkar
Baij’s work was a turning
point in the history of
contemporary Indian sculpture.

Reason (R) : Because works were
original and innovative
without any obsession to the
past

(A) A and R, both are incorrect
(B) Asincorrect and R is correct
(C) A andR, both are correct

(D) Ais correct and R is incorrect

Assertion (A) : Science has become
the controlling factor in the
development of Art.

Reason (R) : Because it has made
possible amazing discoveries
and exciting explorations

(A) A and R, both are incorrect
(B) A s incorrect and R is correct
(C) As correct and R is incorrect

(D) A and R, both are correct

Paper-11

31.

32.

33.

Assertion (A) : Globalization  has
popularized Indian Art and
therefore, Indian Art is soaring
in the global market

Reason (R) : Because Indian Artists
are aware of market demands
and they are creating artworks
according to the choice of
International buyers.

(A) A and R, both are incorrect
(B) A s incorrect and R is correct
(C) Aiscorrect and R is incorrect
(D) A and R, both are correct

Assertion (A) Millions of
Typefaces and fonts are there,
but all can be broad based in
two i.e., Serif typefaces and
Non-Serif Typefaces

Reason (R) : Because Typographers
& Designers are never in quest
of variations though there is a
random need to match ideas
and visual sensitivity, but all
based on above two.

(A) A and R, both are incorrect
(B) Asincorrect and R is correct
(C) A and R, both are correct

(D) Ais correct and R is incorrect

Assertion (A) : European paintings
of ‘Realism’ assert that all the
painters of this phase were
highly influenced by socialist
philosophy.

Reason (R) : Because the artists
experienced the disparity and
internal conflict prevailing in
the society of emerging
modern era.

(A) A and R, both are incorrect
(B) A isincorrect and R is correct
(C) A andR, both are correct

(D) A is correct and R is incorrect

J-79-11
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34.

3S.

36.

Assertion (A) Sigmund Freud
opined that ‘Sex”(Libido) is
the root cause of the artistic
creativity.

Reason (R) : Because he was a
psychoanalyst and he explored
that Sex is the motivational
force behind all human
behaviour.

(A)
(B)
©

A and R, both are incorrect
A is incorrect and R is correct

A is correct and R is partly
correct

(D) A is correct and R is incorrect

Assertion (A) : In Mughal
Mausoleums, Charbag concept
was adapted.

Reason (R) : Because planning of
Charbag according to Islamic
tradition is based on concept of
Heaven and Mughals loved
Gardens.

(A) A and R, both are incorrect

(B) A s incorrect and R is correct

(C) A andR, both are correct

(D) Ais correct and R is incorrect

Select the correct sequence of places

associated with the major events in
the life of Buddha.

(A) Kushinagar, Lumbini, Sarnath,
Bodhgaya

(B) Bodhgaya, Sarnath, Lumbini,
Kushinagar

(C) Kushinagar, Bodhgaya,

Sarnath, Lumbini

(D) Lumbini, Bodhgaya, Sarnath,

Kushinagar

Paper-11
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37.

38.

39.

Select the correct sequence of
monuments direction-wise (North to
South)

(A) Sarnath, Mahabalipuram,
Sanghol, Martand Sun temple
(B) Martand Sun temple, Sanghol,

Sarnath, Mhabalipuram

(C) Sanghol, Martand Sun temple,
Sarnath, Mabalipuram
(D) Mahabalipuram, Sarnath,

Sanghol, Martand Sun temple,

Select the correct chronological
sequence of Indian Sculptural
school.

(A) Pala, Chandella, Kushan,
Gupta

(B) Chandella Kushan, Gupta, Pala

(C) Kushan, Gupta, Pala,
Chandella

(D) Gupta, Pala, Kushan,
Chandella

Identify the correct Chronological
sequence :

(A) Michael Angelo, Leonardo da

Vinci, Ghiberti, Verrocchio

(B)

Leonardo da Vinci, Michael
Angelo, Verrocchio, Ghiberti

(C) Ghiberti, Leonardo da Vinci,
Verrocchio, Michael Angelo
(D) Ghiberti, Verrocchio,
Leonardo da Vinci, Michael
Angelo
J-79-11
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40.

41.

42.

Select the correct chronological

sequence.

(A) Soldiers leading a horse,
Sarnath Lion Capital, Yakshini
with a parrot, Didarganj
Yakshini

(B) Sarnath Lion Capital, Soldiers
leading a horse, Yakshini with

a parrot, Didarganj Yakshini
Sarnath Lion Capital
Didarganj Yakshini, Yakshini
with a parrot, Soldiers leading
a horse

©

(D) Didarganj Yakshini, Sarnath
Lion Capital, Yakshini with a

parrot, Soldiers leading a horse

Select the correct
sequence of the styles :

(A)

chronological

Kangra Style, Pala Style, Jain
Style, Ajanta Style
Pala Style, Jain Style, Ajanta
Style, Kangra Style

(B)
(C) Ajanta Style, Pala Style, Jain
Style, Kangra Style
(D) Pala Style, Jain Style, Kangra
Style, Ajanta Style

Select the correct chronology of
media evolution :

(A) Electronic Media, Newspaper
& Magazine, Direct Mail, Bill
Board & Poster (outdoor)

Bill Board & Poster (outdoor),
Newspaper &  Magazine,
Direct Mail, Electronic Media,

Direct Mail, Newspaper &
Magazine, Electronic Media,
Bill Board & Poster (outdoor)

Newspaper &  Magazine,

Electronic Media, Direct Mail,
Bill Board & Poster (outdoor)

(B)

©

D)

Paper-11
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43.

44.

45.

Select the correct chronology of
operative units of an Ad Agency.

(A) Account Management,
Creative, Media, Print &
production (Traffic)

(B) Account Management, Media,
Creative, Print & production

(Traffic)

(C) Meida, Account Management,
Creative, Print & production
(Traffic)

(D) Account Management,
Creative, Media, Print &

production (Traffic)

Select the correct chronological
sequence of the Indian texts.

(A) Kamasutra, Vishnudharmottar

Purana, Kadambari,
Jayamangala

(B) Vishnudharmottar Purana,
Kamasutra, Jayamangala
Kadambari,

(C) Kadambari, Jayamangala,
Kamasutra, Vishnudharmottar
Purana

(D) Jayamangala, Kamasutra,
Vishnudharmottar Purana,
Kadambari

Select the correct chronolongical
sequence of the Gupta Temple
Architecture.

(A) Bhumara, Devgarh, Sanchi,
Bodhgaya

(B) Devgarh, Bodhgaya, Sanchi,
Bhumara,

(C) Sanchi, Bhumara, Devgarh,
Bodhgaya

(D) Bodhgaya, Bhumara, Devgarh,

Sanchi
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40.

41.

42.

E%PT Ohlﬂl'iﬁﬁrHOh HehH ddled :

(A) WIeSTY ST T B, WRA WA=
iited, At fog T WRie, fKEreis
TR |

RA  AEA hdled,  Fiowd
diften T B, gt fag © Wi,
fegrist aferT |

e, Al fog @ e, dioe™
ST TN |

feerist  aferl, O™ wEd
e, At fog T WRie, Fiew™
AT T B |

(B)
©

D)

Vel 1 Wl I 3TIRH
TS

(A) TS Fedl, e e, S e,
3T et

TSI et

TS et

C eI

(B)
©

D)

Hitear & IEHE F TEl FAH
T |

(A) ToeT 91 3 I (TR), TR 0
g TR, |Y SR YNUT, Tl
Hitgan

foet aTe 3 UeR (AR), THER 0
F eI, Y T YNOT, SRl
Hifean

Y ST WSO, TATIR O o YT,
ToraTeh Hifean, faet g & uex
(STET)

TAER YT 9 U, S
mfear, Y =1 U9, o o 9
TR (M)

(B)

©

D)
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43.

44.

45.

IERIEERES TR E R CATEEER AR )
IFHH AT |

(A) TRIT Y&, GSTTCHe, HifedT, gxoT
EESIERIQINIRIG)

I I (ITTETe)

(B)

Hitea, TR Y, o, J50T
EERICEERIGIRIG)

©

(D) oG Ve, oA, HifeaT, TgoT

I I (ITTETe)

IR T2l T Tl HIAFHHE ST
e |

(A) FEF, TSTEHR T, FRER,
STEHTTAT

(B) fowpmR @O,
STATTEAT, RG]

(C) =R, STIHTTET, hIHY,
forrermiR qRToT

D)

TRTOT, FHIFERT

T T Hl Y TRl P el

FIATThIH ST aTed |

(A)  STFRI, ST, Wi, SreT
(B)  SoNTE, e, Wi, A
(C) I, ¥, <o, Sitera
(D) ST, R, SaTE, |iet

Paper-I1



46. Match the following artists with their 49. Match the Materials with

relevant medium of creative Printmaking mediums.

practices. ) ) o )

(a) Satish Gujral () Stainless Steel (a) Lithography (i) Nitric Acid

(b) Vivan (ii) Stone (b) Etching (ii) Arc Lamp
Sundaram

(c) Serigraphy (i11) Burin
(c) Balan Nambiar (iii) Burnt wood

(d) Nagji Patel  (iv) Mix Meida (& Woodeut  (iv) Limestone
@ ® © @ @ ® © @
(A) G (V) @) ) A @ (v i) i)

B) @Gi) G) @G @Gv) .. ) )
B

© G) G Gv) Gi) (B0 Gv @

D Q) ) i) ) © (v

O (v ) @) G

47. Match the following texts and

authors.

(a) Nagnajit (i) Kamasutra 50. Match the art pieces with their

(b) Jaydev (ii) Brihadsamhita respective museums.
(c) Vatsyayan  (ii1) Geet Govind (a) Monalisa (i) Archaeo-
(d) Varahamihir (iv) Chitra Sutra logical

@ ) (@© (@@ Museum,
(A) (i) @Gv) (@(G) (i) Sarnath
®) Gi) () @) Q) (b) Lion (ii) Patna
© v GiD @ G Capital Museumn
D) @ @) @) @av) (National

Emblem)

48. Match the Ad Agency and their

advertising Campaigns - (c) Didarganj (iii) Louvre, Paris

(a) TWT () Hutch Yakshi
(Vodafone) (d) Statue of (iv) Archaeo-
(b) Ogilvy & (i) Nokia & Kanishka logical
Mather Unilever Museum,
(c) McCan (ii1)) Whirlpool Mathura
Erickson
(d) FCB Ulka (iv) Mastercard @ ® @© (@
@ () (© (@ A) (@) @) Gy (@Gv)
A ® @Gv) (@) (i) B) () @) (v) (ii)

(B) ) (@1 (@Gv) (i) . . .
C
© (v Gi) @) Gi) © (v @G

D) () Gi) (i) (Qv) D) @®H Gy @G Gv)




46. THAATET FHETFERT Fl 37k GHICHE

IR UTERTR AT o | gHied

I :
(a) ST oRIA
(b) forem gz,
(c) e AR
(d) TSI g
@ (b)
(A) (i) (@iv)
B) (i) (i)
© G @
D) G (i)

() LT Bt

(i) TR

(iii) STeT & TAhel
(iv) Tafse arerg
© (@@

i) (i)

i @Gv)

(iv) (iii)

(i)  (iv)

47. ot Tl Sl oiEehl o |1Y gHfed

Hif -

(a) =TT

OEREE]

(c) drc=TEa—q

(d) IREHRER
(@ (b)

(A) (i) ({v)

B) (i) (i)

© @Gv) (i)

D) @ G

(i) =g
(ii) Feg Hfean
(iii) Ta mieg
(iv) foret g
© @
i (i)
1 @v)
i a1
Gii)  (@iv)

48. T=iTRd oo TSRt &t 3% TasTae

v 3 T e i -

(a) ST g=g &

() I (TEHA)

(b) fTee a HaR (ii) Aifepar El

PEIEN

(c) TR UREE (iii) eTgel

(d) TH | SR (iv) HREIHTS

Fe:

(@) (b
@A O 3Gv)
B) G @
€ Gv) (i)
O @ a)

© @
(i) (i)
(iv) (i)
i (a1
(i) (iv)

49.

50.

T=ifeRd Tt i e 9= o ATeE

o T AT HifT ;

(a) Toremomet (Rem (i) sies evr
T50T)

(b) UHAT (SRIUA) (i) 3Tk @

(c) SR (iii) FRA
(d) g (iv) T TR
E 4

(=N

(@ ® (@ (@
A @O 3dv) (i) (i)
B) ) (@) @Gv) (ii)
© Gv) (i) @O (i)
D) Gv) @) @) (i)

FATHTAT I IAh TrEad TURTAAT o

e GATAT RITSTT
(a) AT (i) R
TR,

2

AT

(b) WA P (ii) T GUETTT

(i Fere)
(c) eIt =&l (iii) o7, U™

(d) T 3w (iv) e
HTSh TR, T
HE :

(=N

@@ ® () (@
Ay ) @) @) aGv)
B) G (@) @Gv) (ii)
© Gv) () @O i)
O  © aG) @) (@Gv)
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