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DANCE / DRAMA / THEATRE

Paper - 11

SPECIAL INSTRUCTIONS Use Only For

1. Candidates are required to answer all the 25 questions in Part-I, which are T
compulsory. They should also select any one from Part-II and Part-III and C‘;ﬁf‘ﬁ‘fiy

answer all the 25 questions of that Part only. Each question carries two 2‘“-1

marks. Optional
2. Candidates are required to mark clearly on the OMR Answer Sheet, the |*one ™
Part Number which they have selected. @pART- I
(3)PART - I

PART -1
Common to Dance / Drama / Theatre

1. Pick the odd one out. 4. Assertion (A) : The younger

The institutions which give grants to
Performing Arts are

(A) India Foundation for Arts
(B) Tata Trust

(C) Department of Culture

(D) Department of Archaeology

Pick the odd one out.

generation of classical dancers
are very much attracted to
Bollywood dancing.

Reason (R) : It gives quick
popularity and more earnings.

Codes :

(A) (A)istrue (R) is false.

(B) (A)is false (R) is true.

(©) (A) and (R) both are false.

(D) (A) and (R) both are true.

(A) Grotowsky — Poor Theatre 5.  This is the 150 year celebration of
(B) Ram Gopal — Male dancer ](Dgr;h Oth bhu Mahara:
) . ambhu Mahara
(C) Atta Kalari — Kathakali centre (B) Krishna Iyer !
(D) Tapas Sen — Light design (C) Ravindranath Tagore
(D) Rukminidevi Arundale
Match the items in List — I with 6. Pick the correct one
items in List —II : The movie which has choreography
List -1 List - II of Pdt. Birju Maharaj is
(a) Music (i) Madhya (A) Umaraojan (B) Pakiza
Akademi Pradesh (C) Devdas (D) Jodha Akbar
(b) NCPA (ii) Chennai 7. Match List — I with List — II :
(c) Kalidas (iii)) New Delhi List - I List — 11
Samman (a) Orissa (i) Tamasha
@ (tv) Mumbai () Maharashtra (i) Chau
Codes : (d) Assam (iv) Jatra
@ M) (© (@ Codes :

A @O G @) @v)
B) @Gv) @) @@ (D)
©) @G (@v) i) @
D) @G @Gv) (@) (i)

Paper-1I

(@ (b (© (@

A) Gy @O (@) @Gv)

B) @ @G @dv) (i)

(©) (i) (@v) (1) (i)

D) Gv) i) () @
J-65-11
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10.

11.

12.

Assertion (A) : The  relationship
between art and aesthetic is that
of body and soul.

Reason (R) : It involves all the

physical manifestations  with
inner harmony and extreme
pleasure.

Codes :

(A) (A)istrue, (R) is true.

(B) (A)is true, (R) is false.
(C) (A)is false, (R) is false.
(D) (A)is false, (R) is true.

Pick the odd one out.
(A) Keshav Kothari
(B) Gopichand Narang
(C) Kapila Vatsyayan
(D) Shubha Mudgal

Who is the Chairperson of Central
Sangit Natak Academy ?

(A) Kavalam Panikar Narayan
(B) Jayant Kastuvar

(C) Bharat Ratan Bhargava
(D) Leela Samson

Pick the odd one out.

The dance-dramas were performed
by

(A) Ravindranath Tagore

(B) Uday Shankar

(C) Vempati Chinna Satyam

(D) Tripurari Sharma

The most important aspect of folk
theatre is its

(A) Musicality

(B) Direct reach to audience
(C) Use of dance

(D) Local flavour

13.

14.

15.

16.

Assertion (A) : Koodiyattam is
unlikely to win howling mob of
fans.

Reason (R) : It has complex
theatre grammar and fast pace.

Codes :

(A) (A) and (R) both are false.
(B) (A)is false (R) is true.
(©) (A) and (R) both are true.
(D) (A)istrue (R) is false.

Pick the odd one out.
(A) Stanislavasky— Theatre

(B) Butoh — Japan

(C) Paris Opera — Danceinstitution

(D) Baul — Singing

Pick the odd one out :

(A) Attendance — Ashish

Khokar

(B) New — Kapila
directions in Vatsyayan
Indian Dance

(C) Rang - NSD
Prasanga

(D) An actor — Stanislavasky
prepares

Match List — I with List — II :

List -1 List - I1

(a) Intangible (i) Art
Cultural Promotional
Heritage Institute

(b) World (i1) Kudiattam

Heritage site
(c) Lincoln (ii1) Cultural
Centre Centre
(d) AsiaSociety (iv) Champaner
Codes :
@ @b © (@
(A) () (@Gv) (i) @)
B) ) av) @) (i)
© Gv) @G @) (i)
D) @ av) @) (@)



10.

11.

12.

FAT(A) : Foll AN Ggd & Goy
IR AR A H AL |

HROT(R) : TTH 3TN TR 3R
WEAS & G HEae S

gffed gt & |

% :

(A) (A) 3R (R) 31 TF

(B) (A)FI(R) 18

(C) (A) 3R (R) T 31H

D) (A) I8 (R) ¥F

fore =t g0

(A) IS HIRRY
(B) =g AR
(C) YT TR
(D) T HITA

HS1T GIT A1k 3TRIEH! & L8l hid
£?

(A) I TIOTER ARTIOT

(B) STI HEAR

(C) 9RA I 9

(D) e ST

foe =t T
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(A) AT SR

(B) 3TV

(C) e o=y

(D) TR e
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(B) SRIhT ek TeTel UE T
(C) T FT A

(D) THE T

13.

14.

15.

16.
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% U Srg o |

& (R) : TRl Ul SR
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?:
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LU | =t - 11

(a) 3R (i) 3T RHTHA
iiE=anca e
CRiESY

(b) foear eex (i) Ffeaey
A

(c) ToTeh ¥R (iii) TRERIAH F5

(d) URET IR (iv) TR

HE :

@@ () (© (@
(A) () (@v) (i) @)
B) @) @Gv) (@) (D)
© Gv) @Gy (@) (i1
D) @ aGv) @G (i)



17.

18.

19.

20.

Which of the following is not a
dancer ?

(A) Shobhana Narayan
(B) Malvika Surukai
(C) Bharti Achrekar
(D) Kalavati Devi

Which of the following is not
common to dance and drama ?

(A) Movement

(B) Space

(C) Costume

(D) Dialogues

Assertion (A) : In Harikatha, tales
from the epics told with a touch
of drama and music entertained
audiences in the 17" century.

Reason (R) : Harikatha is
forgotten art form.
Codes :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(©) (A) and (R) both are true.
(D) (A) and (R) both are false.

Match items in List — I with items in
List—1I:

List -1 List - I1

(a) Kerala Kala (i) E. Alkazi
Mandalam

(b) NSD (i1) Jeevan Pani

(c) Sangit Natak (iii) Vallathol
Akademi

(d) Kathak (iv) Mohan
Kendra Khokar
Codes :

(@ b (© (@
(A) (@) @) 3Gv) (i)
B) @) @O @) @)
© i) @) @O @)
D) @) @Gv) () @

Paper-1I

21.

22,

23.

24.

25.

The oldest university

training in Performing Arts

(A) Indira Kala Sangit Vishwa
Vidyalaya

(B) The Maharaja
University of Baroda

(C) Bombay University

(D) Pondicherry University

imparting

Sayajirao

The SNA Award for scholarship in
Performing Arts (Music) for year
2010 goes to

(A) Jaidev Taneja

(B) Ashok Ranade

(C) Girija Devi

(D) Nataraj Ramakrishnan

Pick the odd one out :

(A) Chhannu Lal — Vocal
Mishra

(B) Aruna Mohanty — Dance

(C) Veenapani — Actress
Chawla

(D) Budhaditya — Sitar
Mukherjee

Match List — I with List —II :
List -1 List - 1I

(a) Mask (i) Darvish

(b) Make-up (i) Opera

(c) Singing (ii1) Mime

(d) Whirling (iv) Kabuki

Codes :

@ ®) © @
(A) i) Gv) (1) (i)
B) @Gv) @) @) @)
(©) (Gv) (@) () @)
D) @ Gy @) Gv)

Pick the odd one out,

which of these has not used the
elements of dance and drama for
modern stage presentation is

(A) Ratan Thaiyam

(B) Satyadev Dube

(C) Aditi Mangaldas

(D) Sonal Mansih

J-65-11
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26.

27.

28.

29.

Part - 11
DANCE

The 20" century practioner of free
dance of India was

(A) Uday Shankar

(B) V. Dhananjaya
(C) Mohan Khokar
(D) Sachin Shankar

Which one is the correct sequence ?
(A) Dashroopak, Natyashastra,
Natyadarpan, Nrityadhyay
(B) Natyashastra, Dashroopak,
Natyadarpan, Nrityadhyay
(C) Nritydhyay, Natyadarpan,
Dashroopak, Natyashastra

(D) Natyadarpan, Dashroopak,
Natyashastra, Nrityadhyay

Pick the odd one out :
(A) Astad Daboo

(B) Asha Coorlawala
(C) Ram Gopal

(D) Daksha Sheth

Match List — I with List —II :
List-1 List — 11
(a) Sufi (i) Kerala
(b) Sopanam (i) Bharatanatyam
(c) Dhrupad (i11) Abida Parveen

(d) Chinna (iv) Dagar
melam Brothers
Codes :

@@ ® © (@
(A) () (i) @3 (@v)
B) @i) (@1 (v) (ii)
©) @) (@) @) (@v)
D) @) @ 3Gv) (i)

30.

31.

32,

33.

Assertion (A) : The knowledge of
classical dance is absolute must
for a choreographer.

Reason (R) : The art of painting
and choreography are related.

Codes :

(A) (A) and (R) are true.
(B) (A)is true (R) is false.
(C) (A) and (R) both false.
(D) (A)is false (R) is true.

Which one is the correct sequence ?

(A) Alaripu, Adavus, Karanas,
Jathiswaram

(B) Karanas, Adavus, Alaripu,
Jathiswaram

(C) Adavus, Alaripu, Jathiswaram,
Karanas

(D) Alaripu, Jathiswaram, Adavus,
Karanas

Match List — I with List — II :

List-1 List - 1I

(a) Kundan work (i) Kathakali

(b) Wooden (i) Odissi
Jewellery

(c) Temple (i11) Kathak
Jewellery

(d) Silver (iv) Bharatanatyam
Jewellery

Codes :

@ b (© (@
A) @) @ Gv) ()
B) i) @O @) @Gv)
© @ G Gv) ()
(D) i) @Gv) (@) (i)
“Horizon” is the quarterly journal of

(A) NCPA (B) ICCR
(C) IGNCA (D) NSD



26.

27.

28.

29.
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(A) 3R 5

(B)  3T9T FeATaTe
(C) W I
(D) T3S

et — 19 ot — 11 o1 et it

et - 1 =t - 11
(a) gl (i) A
(b) | (ii) “RaAEIH
(c) g% (iii) STeRT R
(d) F=TEem (iv) SRy

e

@ () (© (@
(A) () (@) @ @)
B) @) @ai) (@Gv) (i)
© G @© 3G @Gv)
D) (i) @ 3Gv) (@)

30.

31.

32.

33.
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(C) IFESwdHT
(D) wATEE



34.

3S.

36.

37.

38.

Pick the odd one out :
(A) Bihu

(B) Kshatriya

(C) Ozapalli

(D) Laiharoba

Assertion (A) : Dance is Yoga.

Reason (R) : Both have hand
gestures.

Codes :

(A) (A)and (R) are true.
(B) (A) and (R) are false.
(C©) (A)istrue (R) is false.
(D) (A)is false (R) is true.

Which one is the correct sequence ?

(A) Roopavati, Shyama, Tanvi,
Pinnonata Payodhara

(B) Tanvi, Shyama, Roopavati,
Pinnonata Payodhara

(C) Tanvi, Roopavati, Shyama,

Pinnonata Payodhara

(D) Tanvi, Pinnonata Payodhara,
Shyama, Roopavati

The most famous dance festival of
India is
(A) Khajuraho

(B) Chidambaram Natyanjali
festival

(C) The other festival
(D) Sharad Chandrika

Pick the odd pair out :

(A) Tijanbai —  Natch

(B) Rajendra -  Kathak
Gangani

(C) Krishna -  Harikatha
Bhagvat

(D) Kapila —  Nangiar

Koothu

39.

40.

41.

Match the item of List — I with
List —1II:

List -1 List - II
(a) Shanta Sarabjit(i) Kalakshetra
Singh
(b) C.V. (i1) Narthaki.com
Chandrasekhar
(¢) Leela (i11) Padmabhushan
Sampson

(d) Anitha Ratnam (iv) Dance Critic
Codes :
@ () (© ()
(A) (v) (i) @@ (@)
B) (i) @@ @Gv) (@)
© av) @) () @
D) (i) @Gv) () @
Which one is the correct sequence ?
(A) Tanjor Brothers, Kalka Binda,

Wajid Al Shah, Bala
Saraswati

(B) Wajid Ali Shah, Kalka-Binda,
Tanjor Brothers, Bala
Saraswati

(C) Wajid Ali Shah, Tanjor

Brothers, Kalka Binda, Bala
Saraswati

(D) Tanjor Brothers, Wajid Al
Shah, Bala Saraswati, Kalka
Binda

Match the items in List — I with items
in List —1II :

List-1 List — 11
(a) Dr. Padma (1) Social
Subrahnanyam activist
(b) Dr. Sunil (i) Laban
Kothari analysis
(c¢) Dr. Mallika (ii1) Karanas
Sarabhai

(d) Dr. Parul Shah @iv) Critic
Codes :
@ O © @
(A) Gv) (i) ay (@)
B) (i) (@G G @(Gv)
(©) @) av) @G (@)
(D) @Gi) av) @ (1)



34. faug e gHT |
(A) g
(B) AT
(C) 3Tt
(D) e

35. afmaa (A) T AR |
FROUT(R) :SAIHEAHEEE |

&

(A) (A) 3R (R) TH e

(B) (A) &R (R) SHI erded

(C) (A)¥F (R) o159

(D) (A) & (R) I

36. R A AW :
(A) T, TamT, T, =T TaieR
(B) i, TTHT, TS, =T R
(C) o=it, Taad, 3T, o= TaierT
(D) T, =TIt TaeRT, ST, Ser

37. YR & GEd 3k Uig Jod Heledd €
(A) T

(B) ToReRY ATeHisIT Helcdd
(C) T 37T wikeaa
(D) ¥RE =g

38. fawd o 9T :
(A) A - A=
(B) SIS MR — iR

(C) FOMNET — BRwA
(D) Higer — TR %Y

39.

40.

41.

Tt — 19 Gt — I1 T et it
e - 1 = - 11

(a) IMATTRSSHT (1)  Shommer
fam

(b) G 959 (ii) AL

(c) e TmogT (i) TETOT
(d) ST (i) T G
= YA

(=N

@@ b © (@
(A) Gv) (i) (@) (i)
B) (i) (@) @>v) (i)
©) Gv) Gi) () @
D) (i) @Gv) () @

T TR STeU

(A) TSR e, HTCTHI-TSRT, aATSHE STt
MM, ST T

(B) @TSIg 3Tel ¥TE, ShHICTeT-TeaT, AiSiR
e, e JREt

(C) dISiIR 3Tt IME, AR &Y, HTeTeh-
for=T, aTeT TRt

(D) TSR ¢, arsig 3Tl e, srer

et — 19 gt — I1 o1 et it
e - 1 et - 11

(a) . 9= () FES e
SECLEE

(b) . et (i) oM TAferE
FISRY

(c) St afeetart (i) o1
EINEIH

(d) . URA T (iv) THeTw

&

@@ ® © (@
(A) (v) (i) () @
B) @) (@) @G (@Gv)
(©) @) @v) () @
(D) @) @Gv) (@) (i)



42,

43.

44.

45.

Assertion (A) : The rare Vichitra
Veena is an instrument whose
antiquity goes back centuries.

Reason (R) : It is very easy to
handle and easier to master.

Codes :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(C©) (A) and (R) both are true.
(D) (A) and (R) both are false.

Assertion (A) : A dance style can
be identified by its costume.

Reason (R) : There is total
freedom to the dancer for
selection of costume in classical
dance.

Codes :

(A) (A)is false (R) is true.
(B) (A) and (R) both are false.
(©) (A) and (R) both are true.
(D) (A)istrue (R) is false.

Assertion (A) : Natyashastra is the
base treaties for theatre art

Reason (R) : Dance 18 an
integral part of drama.
Codes :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(©) (A) and (R) both are false.
(D) (A) and (R) both are true.

Pick the odd one out.
(A) Tillana

(B) Pallavi

(C) Tirvat

(D) Thumari

46.

47.

48.

49.

50.

Assertion (A) : The temple is the
original beginning of all classical
dances.

Reason (R) : Kathak developed
due to the patronage of the
Kings.

Codes :

(A) (A) and (R) both are true.

(B) (A)is false (R) is true.

(©) (A)istrue (R) is false.

(D) (A) and (R) both are false.

The preservation and promotion of
the art of dance is one of the major
concerns of

(A) UGC
(B) Lalit Kala Akademi
(C) ICCR

(D) Sangit Natak Akademi

The 600 years
tradition is

(A) Vilasini Nratyam
(B) Sangit Natak

(C) Sattariya

(D) Sankirtan

Monastic dance

One of the most prestigious dance
conferences yearly held in India is

(A) Congress of Research in Dance
(B) Dance History Scholars

(C) Kalachakra

(D) Natyakala

The 16™ century Persian art form of
story telling is

(A) Kathak

(B) Dastangoi

(C) Dashavatar

(D) Manabhatta



42.

43.

44.

45.

afiwe (A) : fafas dom e o
T & ST | WA E

FHROT (R) : TH GUOET A §
3R TH FHICAAT T HeAT 3T o
AMEHEE |

%

(A) (A)FF (R) 18T

(B) (A) 3®@F (R) 3

(C) (A) 3R (R) 3T I

(D) (A) &R (R) THT He

AHAT (A) @ TR T T W

TEA 3T AL | HI ST TRl
Tl
FHROT(R)  : I G | Acqeh i

AT & I T =T @l § |
*He:

(A) (A) 38 (R) T
B) (A) 3R (R) THI T
(©) (A) 3R (R) SHI &

D) (A)FF (R) s18A

ATMHAT (A) : T IS U el

o feT0 SRy g U2 & |
HRT (R) : T AEH H AT
3TE |

3;76:

(A) (A)FF (R) HGH
(B) (A) IFH (R) ¥
(C) (A) 3R (R) THAT 18
(D) (A) &R (R) IHI &

T =l e
(A) Tacern
(B) UceAdl
(C) feRae
(D) i

46.

47.

48.

49.

50.

AHUT (A) : T TA F A
YR HfeX T EaT e |

%R (R) : HIF T TGRS &
T | TRl gaT |

@:

(A) (A) 3R (R) TH T

(B) (A) 319 (R) IF

(C) (A)THF (R) 31T

(D) (A) 3R (R) THT 18

T Al H FgET AT TR TH TG
fawge:

(A) FsiE
(B) AT el 3ThTaHT
(C) 3TE Tt &t 3R

(D) i ek 3THEH

H3i H e Y 600 T QI TRERT &
(A) oot Feam

(B) HIq AEh

(C) TR

(D) GeprdA

TRA | T 9 e arell Tad Heergo]
I AT &

(A) T 3NF T 37 S

(B) T el whie™

(C) chetrash

(D) T

1637t 91t ht AT FEHT Fed F E 9 Hf
e &

(A) =IH

(B) TTEATE

(C) T¥mEdAR

(D) Hm™E



26.

27.

28.

29.

Part - 111
DRAMA/THEATRE

Match the List — I with List — II :
List -1 List —II
(a) Girish (1) Pair Tale Ki
Karnad Zameen
(b) Mahesh (i1) Bikhre Bimb
Dattani
(c) Mohan
Rakesh
(d) Krishna
Sobti
Codes :
(@)
A @

(ii1) Mitro Mar
Jaani

(iv) Gandhi Virudha
Gandhi

(®) (¢ (d)

(i) (iv) (1)

B) ) @v) (@) (i)

© @) @) Gv) @)

D) Gv) @ @) (i)

Assertion (A) : Director is a single
craftsman who integrates the
play, actor, movement and décor
into an organic theatrical image.

Reason (R) : Because it is
primarily his vision of a
particular play text which reaches
the audience in a particular form.

Codes :

(A) (A)istrue, (R) is false.

(B) (A)is false, (R) is false.

(©) (A)istrue, (R) is true.

(D) (A)is false, (R) is true.

Which theatre design has balconies
for viewers ?

(A) Roman Theatre

(B) Church Theatre

(C) Elizabethan Theatre

(D) Modern Theatre

The correct order of various stages
of play production is

(A) Blocking, set designing, music
composing, light designing

(B) Music composing, set
designing, light designing,
blocking

(C) Blocking, music composing,
set designing, light designing

(D) Set designing, blocking, music

composing, light designing

Paper-1I
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30.

31.

32.

33.

Which one of these has not been
involved in the promotion of folk
theatre in India ?

(A) Jabbar Patel
(B) Habib Tanvir
(C) Satish Alekar
(D) Shanta Gandhi

Pick the odd one out.

(A) Blocking

(B) Composition

(C) Movement

(D) Gestures and Postures

Match the List — I with List — II :

List-1 List - 1I
(a) Bija (i) Vritti
(b) Vimarsh (i) Pravritti
(c) Avanti (iii) Arthaprakriti
(d) Kaishiki (iv) Sandhi
Codes :

@ ®) © (@
A) () (@) @Gv) (i)

(B) (i) (@v) (i) @)
© @O @Gy @(v) (i)
D) @Gv) (i) () (@)

Assertion (A) : In directing Bhasa
plays the directors go beyond the
script.

Reason (R) : Bhasa play does
not provide enough scope for
visual interpretation.

Codes :

(A) (A)istrue, (R) is true.
(B) (A)is true, (R) is false.
(©) (A)isfalse, (R) is true.
(D) (A)is false, (R) is false.

J-65-11



26.

27.

28.

29.

T - 111

s / WA

et — [ 1 gait — 11 | gaferd i
e -1 = - 11

(a) TMvIHFATE (1) WdA & FHA

(b) o gmHr (i) TR fa

(c) HeT Th3T (iii) Tott W% T

(d) FOTIEA  (iv) T faeg i

E T

@ ) (© (@

Ay () @Gi) @v) (i)

B) () Gv) @) (i)

©) i) () Gv) @)

D) Gv) (@@ @) (id)

afwweaT (A) : 9 omhem UE
foredt & St etfmar, resh, Tidfshan
T & Gooll bl Tolig fouedt &g
Y AT E |

T (R) : Fifh WAHE ®F T
fordlt fafere e & o T Tt
3GH! e & LT I Tgadl & |

&

(A)

B)

(A) WEE, (R) T ¢ |
(A) T &, (R) T € |
(C) (A)TEE, (R)TWEE |

(D) (A)TATE, (R) W& |

fop forue o geient & fow SseT i € 2
(A) T fraex
(B) = fmex
(C) ulersTafee fauex
(D)  3myfeh forex
Tordlt ATeer W & faf= ST 1 T
FHHT AL ?
(A) =AMHT, Fe fesmetm, =i
Wﬁwaﬁzﬁaﬁﬁﬂ
(B) Wi wwwitm, We fesmefm,
W%@r@ﬁﬂwﬁm
B T, W
%HGWW%HGW
(D) He feometm, s, =i
SHETT, TR TesTeT

©
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30.

31.

32.

33.

FAfaREad | @ S WA e e i

ST 3 | e i E ?

(A) SR 9

(B) & aHER

(C) HAT 3T

(D) ST T

fAfefed & 9 fam s are ?

(A) AT

(B) €=

(C) Tiidfepan

(D) o T

Tl — [ %1 gt — [T | GATAd i
e -1 et - 11

(a) ST (i) g

(b) Tereret (i) wfd

(c) 3yar< (iii) STV

(d) hTeTeRY (iv) 9ty

%z :

- .

(@ b (© (@
A) () @ 3dv) (i)
(B) (i) (@v) (i) @)
© @ @Gy @dv) (i)
D) @Gv) (i) () (@)

ATHY (A) : 9T AT BT (a9
F gC 9T orure | ST ket
S E |

% (R) : 99 % AReE -
AT % {1 T e’ USH el
F |

(A) W&, (R) W&l E |

(A) WEIE, (R) T ¢ |
(A) TIAE, (R) WET & |
(A) T &, (R) T € |

(A)
(B)
©
D)

Paper-1I



34.

3s.

36.

37.

The Sanskrit dramatic device which
stands for a play within the play

(A) Ankavatar
(B) Garbhank

(C) Utsrstikanka
(D) Viskambhaka

Which one of the following is not
correctly matched ?

(A) Vithi —  Uprupaka
(B) Samvakar - Rupaka
(C) Nandi — Purvaranga
(D) Manushi -  Siddhi

Which one of the following is
correctly matched ?

(A) Chulika — Avastha
(B) Apvaritaka —  Natyokti
(C) Karya —  Sandhi
(D) Ihamruga - Uprupaka

Which is the correct sequence of
Indian traditional theatre forms in
terms of their geographical origin
from North to South ?

(A) Bhagat, Naqqal, Swanga,
Nautanki, Kutiyattam
(B) Nautanki, Swanga, Bhagat,

Kutiyattam, Naqqal

(C) Kautiyattam, Naqqal, Bhagat,
Nautanki, Swanga

(D) Swanga, Naqqal, Bhagat,

Kutiyattam, Nautanki

38.

39.

40.

41.

Match the List — I with List —II :
List -1 List - I1
(a) Nirvahana (i) Bhavai
(b) Bhungal (i) Yakshagana
(c) Hanumannayaka (iii) Kutiyattam
(d) Ravanchhaya  (iv) Puppet Form
Codes :
@ @b © (@
A 1 i) @Gv) )
B) G aGv) @) (i)
© @) @ @) av)
D) @Gv) (@) @) @)

Assertion (A) : Improvisation has
become one of the most
important tools of the theatre
production in the post modern
period.

Reason (R) : The theatre
practitioners feel the paucity of
scripts.

Codes :

(A) (A)is false, (R) is true.
(B) (A)is true, (R) is false.
(C©) (A)isfalse, (R) is false.
(D) (A)is true, (R) is true.

150" birth
celebrated

Which dramatist’s

anniversary is being
during the year 2011-12 ?

(A) Jaishankar Prasad
(B) Mama Warerkar

(C) Rabindranath Tagore
(D) Dharmaveer Bharati

Out of the following who
emphasised the use of lighting as a
directorial statement ?

(A) Elia Kazan

(B) Adolphe Appia
(C) Andre Antoine
(D) Gordon Craig



34.

35s.

36.

37.

& AeE H 9% YGRS AReE *
TR e T Gohel B! &, 39 T Fel
ST e ?

(A) 3iPEAR

(B) wHi®

(C) Scgfeei®

(D) for=prren
feferfiaa & & s a1 gaferd & & 2
A) o - ITETw

(B) HHI®R — ®UH

©) A& - g

(D) =t - fafg
fefetfiaa & & s o1 gaferd & ?
(A) T - s
(B) 3ARd® — el
C) =& — qfy

(D) e — 3UETH

TRA TR 02T & &ai o 3T 4

heq0T § ST §U HifeTsh 35 I gfee

FAteAtad & | F&l 561 Sl I3 ity

(A) 94,
Ficarga

(B) eI, W@, WId, HieATH,
TFHTA

qaRIeT, T, e,

o s 0
(C) prEAEH, TP, WA, AR,
@i

(D) @M, -], W, FHedEH,
B r=d)

38.

39.

40.

41.

Tt — [ 1 gt — [T | gAfed i

e - 1 = - 11
(a) TeEor (i) arg
(b) ‘{l‘lﬁ (i1) T&TIOT
(c) TR T=F (i) Pl
(d) TreroT BYET (iv) F3Yael &9

T

(@ () (© (@
A) @O i) 3Gv) (i)
B) @) @Gv) (@) (i)
©) @) (@) @) (@Gv)
D) Gv) G (i) @)

AMUHAT (A) : STYFHRR HA |
PR wd & fofw ey =
1T HETarqol STHOT & T E |

% (R) : [T HAERIh h
T 1S ol HHT AT & |

H :

(A) (A)TdE, (R) &€ |
(B) (A)WEE, (R)Tod® |
(C) (A)TTE, (R) T g |

(D) (A)TEE, (R)TElE |

Fefafea 9 ¥ 69 AR = 15097
TS o 2011-12 o SR FAE ST @I E 2

(A) ST YA
(B) WM aI&FT
(C) A= TR
(D) AR 9Ra

frfefea @ & e Feemers e
% T LT AT R ?

(A) et s

(B) TSI foqan

(C) 3T afica

(D) T R



42.

43.

44.

45.

Identity the correct sequence :

(A) Lahron ke Rajhans, Ashadh Ka
Ek Din, Adhe Adhure, Pair
Tale Ki Zamin.

Ashadh Ka Ek Din, Adhe
Adhure, Lehron Ke Rajhans,
Pair Tale Ki Zamin.

Pair Tale Ki Zameen, Ashadh
Ka Ek Din, Lehron Ke
Rajhans, Adhe Adhure

Ashadh Ka Ek Din, Lehron Ke
Rajhans, Adhe Adhure, Pair
Tale Ki Zameen

Which of these is the odd one ?
(A) Balwant Gargi

(B) Gurusharan Singh

(C) Harcharan Singh

(D) Sushilkumar Singh

(B)

©

D)

Assertion (A) : Dramatic Art can
only be Modern whether it
presents Shakespeare, Sophocles
or Miller.

Reason (R) : It is imbued with
the same spirit as that which
dominated its contemporary
world.

Codes :

(A) (A)istrue (R) is false.

(B) (A)is false (R) is false.

(C©) (A)isfalse (R) is true.

(D) (A)istrue (R) is true.

Match the items in List — I with
List —II.

List -1
(a) Ratan Thiyam (i) Ienstein
(b) Jabbar Patel (i1) Kashi Nama
(c) Mohan Maharshi (iii) Chakravyuha
(d) Usha Ganguli  (iv) Ghasiram

List - IT

Kotwal
Codes :
@ ®) © @
(A () @ Gv) (i)
B) i) (Gv) @) ()

© @O Gy @) (v)
D) @v) (i) () (1)

46.

47.

48.

49.

50.
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It’'s a dance drama opera form
popular amongst the Christians of
Kerala.

(A) Teyyam

(B) Ottanthullal

(C) Cavittu-Natakam
(D) Mutiyettu

Which one of the following is not
correctly matched ?

(A) Ankia Nat — Assam

(B) Bhagavata Mela — Tamil Nadu
(C) Yatra — Bengal

(D) Prahalad Natkam — Konkana

The portion of the stage extending
out into the auditorium.

(A) Pit (B) F.O.H.

(C) Apron (D) Teaser

Assertion (A) : In each of the
Indian Traditional theatre forms,
there are essential preliminaries.

Reason (R) : Indian traditional
theatre was not influenced by
Sanskrit theatre practice.

Codes :

(A) (A)istrue, (R) is true.

(B) (A)is false, (R) is false.

(©) (A)istrue, (R) is false.

(D) (A)is false, (R) is true.

Match the items List — I with

List — II.
List-1 List - 1I
(a) Andre (i) The theatre and
Antoine its double
(b) Artaud (i1) Italian Actors
Antonin
(c) Andreini  (iii) Theatre Libre
(d) Andreev (iv) Cosmic dramas
Codes :
@ ®) © (@
A @ (@) @) (@v)
B) ) av) @) (@)
© @iy (@ @) >Gv)
D) Gv) @) @) i)
J-65-11



42.

43.

44.

45.

&I ST ol TF I ;

(A) T % T, 3G 6 TH [,
3T 3T, W A i STHA
3G T TS 4, 3T 3TeR, ol
% TSTEd, TR Tt i STHIA

T el i STHIH, 371G T T &,
TR o TSTEH, 3T 3TeR
TG T T (oA, T & e,
3T 3T, W A i STHA

(B)
©

D)

freAferfiae & @ s fomm & 2
(A) SoTa=T T

(B) TR &

(C) &l e

(D) it AR T8

ANTHAT (A) : TCHIT Fell SMYFS &
T Hhdl & — AR TE IR,
TR 3TeT fHeR o TRqd Y
W@t

& (R) : 9% S qEE 9
AT @t € ST FHHON GER |

A EAE |

@':

(A)

(B)

©

(D)

(A) WEE, (R) T ¢ |
(A) TG E, (R) T & |
(A) TAE, (R) WET & |
(A) TETE, (R) W&l € |

et — [ 1 et — I1 | Gafd i
e - 1 =t - 11

(a) T o () smEfe

(b) TR TA (i) IR

(c) TEA Tef (iii) =F=Te

(d) SWIEA  (iv) =ERM Sidarer

&
(@ b)) (© (@

A) () @) @v) (i)

B) @ii) (Gv) @@ ()

© @@ @) i) (v)

D) @Gv) Gi) (i) @)

46.

47.

48.

49.

50.
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HA o TEEAl ¥, FEfatEd 9 9, s
T e SR & J=erd ¢ ?
(A) | (B) 3 goaTel
(C) wiferg-esH (D) Hfdag

et 5 @ o a1 gafed @i g ?
(A) SifFaTAe - orEg

(B) WEIHAT - AHeHIg
(C) =amm — S

(D) YA AEEFH — T

UeATTJe T WA ST ST T T el
g2

(A) e
©) wH

(B) TUWH.3M.U4.
(D) IR

ATHAT (A) : TRAT TRERE fouex
% BT % ToTT qe S eI € |
& (R) : RO YRR e
T AT ohi TLORT T WA el o |

% :

(A)
B)
©
(D)

(A) WETE, (R) WeT & |

(A) TG, (R) T & |
(A) W&, (R) T ¢ |
(A) TAE, (R) WET & |

g — 1% Oe & gt — I 7ei °
AT I :

et - 1 et - 11
(a) oFg it (i) fx Poerwog
3H T
(b) 3 A (ii) ZeIoraT Taed
(c) T=AM (iii) Forwex foak
(d) =T (iv) i o

T

(@ b © (@
A @O G @) @v)
B) @) @Gv) (@) (D)
© i) @ aG) @)
D) Gv) i) (@) (i)
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