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1. The Unit of type size is point : 

seventy two points approximately 

equalling 

 (A) A centimetre  (B) An inch  

 (C) A millimetre  (D) A metre 
 

2. Name the binding operation, in 

which the signatures are collated, the 

spine are cut off, and spread with 

glue to attach covers  

 (A) Lamination 

 (B) Binding operation  

 (C) Finishing  

 (D) Collating 
 

3. Type set without any space between 

the lines is said to be  

 (A) No leading  (B) Set solid  

 (C) Tracking  (D) Kerning 
 

4. Designer of Anti- Nazi propaganda 

poster with the head line “Adolf, The 

Superman: Swallows gold and talk 

tin”, 

  (A) Rene Magritte  

 (B) John Heartfield  

 (C) Max Ernst  

 (D) Marcel Duchamp 
 

5. “Charged Coupled Device” (CCD) is 

a key unit related to  

 (A) CPU  (B) Scanner  

 (C) Printer  (D) Monitor 
 

6. Proofs showing its process colour 

separately and then a series of 

progressive superimpositions  

 (A) Ripping  (B) Press proofing  

 (C) Progressives  (D) Post syncing 

 

 

 

 
 

7. Which University sculptor Balbir 

Singh Katt belonged to ? 

 (A) Utkal University  

 (B) Banaras Hindu University  

 (C) Chandigarh University  

 (D) University of Calcutta 

 

8. Which is not common in terracotta 

and ceramic ? 

 (A) Wedging  (B) Throwing  

 (C) Centering  (D) Coil 
 

9. Which powder is used for cleaning 

Bronze at the time of melting ? 

 (A) Salt  (B) Sugar  

 (C) Carbon  (D) Suhaga 
 

10. Which solution is used as a separator 

while taking a Plaster mould from 

Plaster Sculpture ?  

 (A) Turpentine  (B) Kerosene  

 (C) Diesel  (D) Grease 
 

11. Which substance is applied for 

cleaning Aluminium during melting ? 

 (A) Ammonium 

Chloride(Nousadar)  

 (B) Common Salt (Sodium 

Chloride)  

 (C) Sugar  

 (D) Shuhaga 
 

12. Johann Joachim winckelmann is 

associated with 

 (A) Romanticism 

 (B) Neoclassicism 

 (C) Realism 

 (D) Impressionism 

VISUAL ARTS 

Paper – III 
 

Note : This paper contains seventy five (75) objective type questions of two (2) marks each. 

All questions are compulsory. 
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1. ™üÖ‡¯Ö †ÖÛúÖ¸ü Ûúß ‡ÛúÖ‡Ô ¯¾ÖÖ‡Ó™ü Æîü : ×•ÖÃÖÛêú ²ÖÆü¢Ö¸ü 
Ø²Ö¤ãü »ÖÝÖ³ÖÝÖ ²Ö¸üÖ²Ö¸ü ÆüÖêŸÖê Æïü 

 (A) ‹Ûú ÃÖë™üß´Öß™ü¸ü (B) ‹Ûú ‡Ó“Ö 

 (C) ‹Ûú ×´Ö»Öß´Öß™ü¸ü (D) ‹Ûú ´Öß™ü¸ü 
 

2. ‹êÃÖê ²ÖÖ‡ÓØ›üÝÖ ÛúÖµÖÔ ÛúÖ ®ÖÖ´Ö ²ÖŸÖÖ‡‹, ×•ÖÃÖ´Öë 
×ÃÖÝ®Öê“ÖÃÖÔ ÛúÖê ×´Ö»ÖÖµÖÖ •ÖÖŸÖÖ Æîü, Ã¯ÖÖ‡®Ö ÛúÖê ÛúÖ™üÖ 
•ÖÖŸÖÖ Æîü †Öî̧ ü Ûú¾Ö¸üÖë ÃÖê •ÖÖê›Ìü®Öê Ûêú ×»Ö‹ Ý»Öæ ÃÖê 
±îú»ÖÖµÖÖ •ÖÖŸÖÖ Æîü  

 (A) »Öê×´Ö®Öê¿Ö®Ö (B) ²ÖÖ‡ÓØ›üÝÖ ÛúÖµÖÔ 

 (C) ×±ú×®ÖØÃÖÝÖ (D) ÛúÖê»ÖêØ™üÝÖ 
 

3. ¯ÖÓ×ŒŸÖµÖÖë Ûêú ²Öß“Ö ÛúÖê‡Ô Ã£ÖÖ®Ö ”ûÖê›Ìêü ×²Ö®ÖÖ ™üÖ‡¯Ö ÃÖê™ü 
ÛúÖê ÛúÆüŸÖê Æïü  

 (A) ®ÖÖê »ÖßØ›üÝÖ (B) ÃÖê™ü ÃÖÖê×»Ö›ü 

 (C) ™ÒîüØÛúÝÖ (D) ÛúÚ®ÖÝÖ 
 

4. “‹›üÖê»±ú, ¤ü ÃÖã¯Ö¸ü´Öî®Ö : Ã¾Öê»ÖÖê ÝÖÖê»›ü ‹Þ›ü ™üÖòÛú 
×™ü®Ö” ¿ÖßÂÖÔÛú ¾ÖÖ»Öê ®ÖÖ•ÖÌß ×¾Ö¸üÖê¬Öß ¯ÖÏ“ÖÖ¸ü ¯ÖÖêÃ™ü¸ü ÛúÖ 
×›ü•ÖÌÖ‡®Ö¸ü £ÖÖ - 

 (A) ¸êü®Öß ´Öî×ÝÖÏ™ü (B) •ÖÖò®Ö Æü™Ôü±úß»›ü 

 (C) ´ÖîŒÃÖ ‹®ÖÔÃ™ü (D) ´ÖÖÃÖì»Ö ›ü“Ö´¯Ö 
 

5. ““ÖÖ•ÖÔ›ü Ûú¯Ö»›ü ×›ü¾ÖÖ‡ÃÖ” (ÃÖß ÃÖß ›üß) 
×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ×ÛúÃÖÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Ûúß µÖæ×®Ö™ü Æîü ? 

 (A) ÃÖß ¯Öß µÖæ (B) ÃÛêú®Ö¸ü 

 (C) Ø¯ÖÏ™ü¸ü (D) ´ÖÖò®Öß™ü¸ü 
 

6. ‹êÃÖê ¯ÖÏæ±ú, •ÖÖê ¯ÖÆü»Öê †¯Ö®Öß Ó̧üÝÖ ¯ÖÏ×ÛÎúµÖÖ ÛúÖê †»ÖÝÖ-
†»ÖÝÖ ¤ü¿ÖÖÔŸÖß Æîü †Öî¸ü ˆÃÖÛêú ²ÖÖ¤ü ¯ÖÏÝÖÖ´Öß 
ÃÖã¯Ö¸ü‡Ó¯ÖÖê×•Ö¿Ö®Ö ÛúÖê ¤ü¿ÖÖÔŸÖß Æîü 

 (A) ×¸üØ¯ÖÝÖ (B) ¯ÖÏêÃÖ ¯ÖÏæØ±úÝÖ 

 (C) ¯ÖÏÝÖÖ´Öß (D) ¯ÖÖêÃ™ü ×ÃÖØ®ÃÖÝÖ 

 

 

 

 

 

 

 

 

 

 

 

7. ´ÖæÙŸÖÛúÖ¸ü ²Ö»Ö²Öß¸ü ØÃÖÆü ÛúÖ™ü ×ÛúÃÖ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 
ÃÖê ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 

 (A) ˆŸÛú»Ö ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 

 (B) ²Ö®ÖÖ¸üÃÖ ×Æü®¤æü ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 

 (C) “ÖÓ›üßÝÖœÌü ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 

 (D) Ûú»ÖÛú¢ÖÖ ×¾Ö¿¾Ö×¾ÖªÖ»ÖµÖ 
 

8. ™êü¸êüÛúÖê™üÖ †Öî¸ü ×ÃÖ¸êü×´ÖÛú ´Öë ŒµÖÖ ÃÖÖ´ÖÖ®µÖ ®ÖÆüà Æîü ? 

 (A) ¾ÖêØ•ÖÝÖ (B) £ÖÐÖêØ¾ÖÝÖ 

 (C) ÃÖë™üØ¸üÝÖ (D) ÛúÖòµÖ»Ö 
 

9. ×¯Ö‘Ö»ÖÖŸÖê ÃÖ´ÖµÖ ÛúÖÓÃµÖ Ûúß ÃÖ±úÖ‡Ô Ûú¸ü®Öê Ûêú ×»Ö‹ 
×ÛúÃÖ ¯ÖÖˆ›ü¸ü ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ®Ö´ÖÛú (B) “Öß®Öß 

 (C) ÛúÖ²ÖÔ®Ö (D) ÃÖãÆüÖÝÖÖ 
 

10. ¯»ÖÖÃ™ü¸ü Ûúß ´ÖæÙŸÖ ÃÖê ¯»ÖÖÃ™ü¸ü ´ÖÖê»›ü ÛúÖê »ÖêŸÖê 
ÃÖ´ÖµÖ ¯Öé£ÖŒÛúÛúŸÖÖÔ Ûêú ºþ¯Ö ´Öë ×ÛúÃÖ ‘ÖÖê»Ö ÛúÖ 
¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ™ü¸ü¯Öê™üÖ‡®Ö (B) ×Ûú¸üÖêÃÖß®Ö 

 (C) ›üß•ÖÌ»Ö  (D) ÝÖÏßÃÖ 
 

11. ×¯Ö‘Ö»ÖÖŸÖê ÃÖ´ÖµÖ ‹»µÖã´Öß×®ÖµÖ´Ö Ûúß ÃÖ±úÖ‡Ô Ûêú ×»Ö‹ 
ÛúÖî®Ö ÃÖê ¯Ö¤üÖ£ÖÔ ÛúÖ ˆ¯ÖµÖÖêÝÖ ×ÛúµÖÖ •ÖÖŸÖÖ Æîü ? 

 (A) ‹´ÖÖê×®ÖµÖ´Ö Œ»ÖÖê¸üÖ‡›ü (®ÖÖîÃÖÖ¤ü¸ü) 

 (B) ÃÖÖ´ÖÖ®µÖ ®Ö´ÖÛú (ÃÖÖê×›üµÖ´Ö Œ»ÖÖê¸üÖ‡›ü) 

 (C) “Öß®Öß 

 (D) ÃÖãÆüÖÝÖÖ 
 

12. •ÖÖò®Ö •ÖÖê×“Ö´Ö Ø¾ÖÛú»Ö´Öî®Ö ×®Ö´®Ö×»Ö×ÜÖŸÖ ÃÖê ÃÖÓ²Ö¨ü 
Æïü : 

 (A) ¸üÖê´ÖÖÓÃÖ¾ÖÖ¤ü 

 (B) ®Ö¾Ö¾ÖÝÖÔ¾ÖÖ¤ü 

 (C) µÖ£ÖÖ£ÖÔ¾ÖÖ¤ü 

 (D) ¯ÖÏ³ÖÖ¾Ö¾ÖÖ¤ü 

¥ü¿µÖ Ûú»ÖÖ‹Ñ 
¯ÖÏ¿®Ö¯Ö¡Ö – III 

 

®ÖÖê™ü : ‡ÃÖ ¯ÖÏ¿®Ö¯Ö¡Ö ´Öë ¯Ö“ÖÆü¢Ö¸ü (75) ²ÖÆãü-×¾ÖÛú»¯ÖßµÖ ¯ÖÏ¿®Ö Æïü … ¯ÖÏŸµÖêÛú ¯ÖÏ¿®Ö Ûêú ×»Ö‹ ¤üÖê (2) †ÓÛú ×®Ö¬ÖÖÔ×¸üŸÖ Æïü …             
ÃÖ³Öß ¯ÖÏ¿®ÖÖë Ûêú ˆ¢Ö¸ü ¤ëü … 
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13. Marc Chagall hails originally from  

 (A) Austria  (B) Spain  

 (C) Germany  (D) Russia 
 

14. Who is the Baroque painter ? 

 (A) Salvador Dali  (B) Braque  

 (C) Piet Mondrian (D) Caravaggio 
 

15. Painter ‘Daswant’ belonged to which 

period of Mughal Dynasty ? 

 (A) Babar  (B) Akbar  

 (C) Jahangir  (D) Shah Jahan 
 

16. Which painter represented the Bengal 

school of Art and became the 

principal of Kala Bhavan, 

Santiniketan in 1922 ? 

 (A) Abanindranath Tagore  

 (B) Benode Bihari Mukherjee  

 (C) Nandalal Bose  

 (D) Atul Bose 
 

17. Which Artists’ Group, Artist B.C. 

Sanyal belonged to ? 

 (A) Chol Mandal, Madras  

 (B) Progressive Artists’ Group, 

Bombay 

 (C)  Shilpi Chakra, Delhi 

 (D) Progressive Artists’ Group, 

Calcutta 
 

18. In which medium, K. G. 

Subramanyam painted “Fairy Tales 

of Purba Palli” ? 

 (A) Mixed Media  (B) Ink  

 (C) Acrylic  (D) Tempera 
 

19.  “Natural History of Buffon” -the 

aquatint series was done by  

 (A) Picasso  (B) Goya 

 (C) Rodin (D) Michelangelo 
 

20.  “Apocalypse” is a woodcut series 

print by   

 (A) Albrecht Durer (B) Michelangelo  

 (C) Picasso   (D) Rubens 

21. Which year the first printing press 

was installed in India ? 

 (A) 1657  (B) 1556  

 (C) 1559  (D) 1667 
 

22.  ‘Paper’ was invented in   

 (A) Japan  (B) Egypt 

  (C) China  (D) India 
 

23. Contemporary printmaking process 

of “Wood-intaglio” in India is 

introduced by 

  (A) Somnath Hore 

 (B) Sanat Kar 

  (C) Krishna Reddy  

 (D) Jagmohan Chopra 
 

24. In which printmaking process, 

printing and non-printing areas are 

on same plane ? 

 (A) Linocut  (B) Etching  

 (C) Serigraphy  (D) Lithography 
 

25. Arrange in order of Seniority  

 (A) Kshitindra Nath Majumdar  

 (B) Abanindranath Tagore  

 (C) Benode Bihar Mukherjee  

 (D) Nandalal Bose 
 

26. Haniwa the famous ceramic belongs 

to 

 (A) Korea (B) Japan 

 (C) China (D) Cambodia 

27. Anuradhapur is famous Buddhist site 

in 

 (A) Nepal (B) Siam 

 (C) Sri Lanka (D) Myanmar 
 

28. Madarsa of Mehmud Gawan is 

located in 

 (A) Bidar (B) Gulbarga 

 (C) Daultabad (D) Hyderabad 
 

29. Dome of the tomb of Ghiyasuddin 

Tughlaq is made of 

 (A) Red Sandstone 

 (B) White Marble 

 (C) Plastered Bricks 

 (D) Chunar Sandstone 
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13. ´ÖÖÛÔú ¿ÖÝÖÖ»Ö Æêü»ÃÖ ´Öæ»ÖŸÖ: ×®Ö´®Ö×»Ö×ÜÖŸÖ ¤êü¿Ö ÃÖê £Öê : 
 (A) †Ö×Ã™ÒüµÖÖ (B) Ã¯Öê®Ö 
 (C) •Ö´ÖÔ®Öß (D) ºþÃÖ 
 

14. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖÖ ²Öê¸üÖêÛú ×“Ö¡ÖÛúÖ¸ü Æîü ? 
 (A) ÃÖ»¾ÖÖ¤üÖê¸ü ›üÖ»Öß (B) ²ÖÎÖòÛú 
 (C) ×¯ÖµÖ™ü ´ÖÖë×¦üµÖÖÑ (D) Ûîú¸êü¾Öê×••ÖµÖÖê 
 

15. ×“Ö¡ÖÛúÖ¸ü ¤üÃÖ¾ÖÓŸÖ ´ÖãÝÖ»Ö ¾ÖÓ¿Ö Ûêú ×ÛúÃÖ ÃÖ´ÖµÖ ÃÖê 
ÃÖÓ²Ö¨ü Æïü ? 

 (A) ²ÖÖ²Ö¸ü (B) †Ûú²Ö¸ü 
 (C) •ÖÆüÖÑÝÖß¸ü (D) ¿ÖÖÆü•ÖÆüÖÑ 
 

16. ²ÖÓÝÖÖ»Ö Ûú»ÖÖ ÃÛæú»Ö ÛúÖ ¯ÖÏ×ŸÖ×®Ö×¬ÖŸ¾Ö ÛúÖî®Ö ÃÖÖ 
Ûú»ÖÖÛúÖ¸ü Ûú¸üŸÖÖ Æîü, •ÖÖê Ûú»ÖÖ ³Ö¾Ö®Ö ¿ÖÖÓ×ŸÖ×®ÖÛêúŸÖ®Ö 
Ûêú 1922 ´Öë ¯ÖÏÖ“ÖÖµÖÔ ²Ö®Öê ? 

 (A) †²Ö®Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 (B) ×²Ö®ÖÖê¤ü ×²ÖÆüÖ¸üß ´ÖãÜÖ•Öá 
 (C) ®Ö®¤ü»ÖÖ»Ö ²ÖÖêÃÖ 
 (D) †ŸÖã»Ö ²ÖÖêÃÖ 
 

17. Ûú»ÖÖÛúÖ¸ü ²Öß.ÃÖß. ÃÖÖ®µÖÖ»Ö ×ÛúÃÖ Ûú»ÖÖÛúÖ¸ü ÃÖ´ÖæÆü ÃÖê 
ÃÖÓ²ÖÓ×¬ÖŸÖ £Öê ? 

 (A) “ÖÖê»Ö ´ÖÓ›ü»Ö, ´Ö¦üÖÃÖ 
 (B) ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ü ÝÖÏã¯Ö, ²ÖÓ²Ö‡Ô 
 (C) ×¿Ö»¯Öß“ÖÛÎú, ×¤ü»»Öß 
 (D) ¯ÖÏÖêÝÖÏê×ÃÖ¾Ö †ÖÙ™üÃ™ü ÝÖÏã¯Ö, Ûú»ÖÛú¢ÖÖ 
 

18. Ûêú.•Öß. ÃÖã²ÖÎ´Ö×ÞÖµÖ´Ö ®Öê “±êúµÖ¸üß ™êü»ÃÖ †Öò±ú 
¯Öæ¾ÖÔ¯Ö»»Öß” ×ÛúÃÖ ´ÖÖ¬µÖ´Ö ´Öë ×“Ö×¡ÖŸÖ Ûúß ? 

 (A) ×´Ö×ÁÖŸÖ ´ÖÖ¬µÖ´Ö (B) ‡ÓÛú 
 (C) ‹×ÛÎú×»ÖÛú (D) ™êü´¯Ö¸üÖ 
 

19. ‹×Œ¾Ö™ëü™ü ÀÖéÓÜÖ»ÖÖ ‘®Öê“Öã¸ü»Ö ×ÆüÃ™Òüß †Öò±ú ²Ö±úÖë’ 
×ÛúÃÖ®Öê ²Ö®ÖÖ‡Ô ? 

 (A) ×¯ÖÛúÖÃÖÖê 
 (B) ÝÖÖêµÖÖ 
 (C) ¸üÖê¤üÖÓ 
 (D) ´ÖÖ‡×Ûú»Ö ‹®•Öê»ÖÖê 
 

20. “‹¯ÖÖêÛêú×»Ö¯ÃÖ” ®ÖÖ´ÖÛú ¾Öã›ü Ûú™ü ÀÖéÓÜÖ»ÖÖ ×ÛúÃÖ®Öê Ø¯ÖÏ™ü 
Ûúß ? 

 (A) †»Ö²ÖÎîÜŸÖ ›ËüµÖæ¸üÖ 
 (B) ´ÖÖ‡×Ûú»Ö ‹®•Öê»ÖÖê 
 (C) ×¯ÖÛúÖÃÖÖê 
 (D) ¹ý²Öê®ÃÖ 

21. ³ÖÖ¸üŸÖ ´Öë ×ÛúÃÖ ¾ÖÂÖÔ ¯ÖÆü»Öß Ø¯ÖÏØ™üÝÖ ¯ÖÏêÃÖ Ã£ÖÖ×¯ÖŸÖ 
Ûúß ÝÖ‡Ô ? 

 (A) 1657 (B) 1556 

 (C) 1559 (D) 1667 
 

22. ÛúÖÝÖ•Ö ÛúÖ †Ö×¾ÖÂÛúÖ¸ü ÛúÆüÖÑ Æãü†Ö ? 
 (A) •ÖÖ¯ÖÖ®Ö (B) ×´ÖÄÖ 
 (C) “Öß®Ö (D) ³ÖÖ¸üŸÖ 
 

23. ³ÖÖ¸üŸÖ ´Öë ¾Öã›ü ‡Ó™êü×Ý»ÖµÖÖê Ûúß ÃÖ´ÖÛúÖ»Öß®Ö ”ûÖ¯ÖÖ 
×“Ö¡Ö ¯ÖÏ×ÛÎúµÖÖ ×ÛúÃÖ®Öê ¯ÖÏÖ¸Óü³Ö Ûúß ? 

 (A) ÃÖÖê´Ö®ÖÖ£Ö ÆüÖê¸ü 
 (B) ÃÖ®ÖŸÖÛú¸ü 
 (C) ÛéúÂÞÖÖ ȩ̂ü›Ëü›üß 
 (D) •ÖÝÖ´ÖÖêÆü®Ö “ÖÖê¯Ö›ÌüÖ 
 

24. Ø¯ÖÏ™ü´ÖêØÛúÝÖ Ûúß ×ÛúÃÖ ¯ÖÏ×ÛÎúµÖÖ ´Öë Ø¯ÖÏØ™üÝÖ †Öî¸ü ®ÖÖò®Ö-
Ø¯ÖÏØ™üÝÖ õÖê¡Ö ‹Ûú Æüß ÃÖŸÖÆü ¯Ö¸ü ¸üÆüŸÖê Æïü ? 

 (A) ×»Ö®ÖÖêÛú™ü (B) ‹Ø“ÖÝÖ 
 (C) ÃÖê×¸üÝÖÏÖ±úß (D) ×»Ö£ÖÖêÝÖÏÖ±úß 
 

25. ¾Ö×¸üÂšüŸÖÖ ÛÎú´Ö ´Öë »ÖÝÖÖ‡‹ : 
 (A) ×õÖ×ŸÖ®¦ü®ÖÖ£Ö ´Ö•Öæ´Ö¤üÖ¸ü 
 (B) †²Ö®Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü 
 (C) ×²Ö®ÖÖê¤ü ×²ÖÆüÖ¸üß ´ÖãÜÖ•Öá 
 (D) ®Ö®¤ü»ÖÖ»Ö ²ÖÖêÃÖ 
 

26. ¯ÖÏ×ÃÖ¨ü ×ÃÖ¸êü×´ÖÛú Æü®Öß¾ÖÖ ÃÖÓ²ÖÓ×¬ÖŸÖ Æîü ? 
 (A) ÛúÖê×¸üµÖÖ ÃÖê  (B) •ÖÖ¯ÖÖ®Ö ÃÖê  
 (C) “Öß®Ö ÃÖê  (D) Ûú´²ÖÖê×›üµÖÖ ÃÖê 
 

27. †®Öã¸üÖ¬ÖÖ¯Öã¸ü ¯ÖÏ×ÃÖ¨ü ²ÖÖî¨ü Ã£Ö»Ö Æîü 
 (A) ®Öê¯ÖÖ»Ö ´Öë  (B) ÃµÖÖ´Ö ´Öë  
 (C) ÁÖß»ÖÓÛúÖ ´Öë  (D) ´µÖÖÓ´ÖÖ¸ü ´Öë  
 

28. ´ÖÆü´Öæ¤ü ÝÖÌ¾Ö®Ö ÛúÖ ´Ö¤ü¸üÃÖÖ ×Ã£ÖŸÖ Æîü 
 (A) ²Öß¤ü¸ü ´Öë  (B) ÝÖã»Ö²ÖÝÖÔ ´Öë  
 (C) ¤üÖî»ÖŸÖÖ²ÖÖ¤ü ´Öë  (D) Æîü¤ü¸üÖ²ÖÖ¤ü ´Öë  
 

29. ÝÖµÖÖÃÖã§üß®Ö ŸÖãÝÖÌ»ÖÛú Ûêú ´ÖÛú²Ö ȩ̂ü ÛúÖ ÝÖã´²Ö•ÖÌ ×®ÖÙ´ÖŸÖ 
Æîü 

 (A) »ÖÖ»Ö ²ÖÖ»Öã‡Ô ¯ÖŸ£Ö¸ü ÃÖê  
 (B) ÃÖ±Ìêú¤ü ÃÖÓÝÖ´Ö¸ü´Ö¸ü ÃÖê  
 (C) ÃÖß´Öë™ü Ûúß Æãü‡Ô ‡Õ™üÖë ÃÖê  
 (D) “Öã®ÖÖ¸ü ²ÖÖ»Öã‡Ô ¯ÖŸ£Ö¸ü ÃÖê  
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30. Illuminated manuscript of Kalpasutra 

is found from 

 (A) Malwa (B) Gujarat 

 (C) Orchha (D) Deccan 
 

31. Put in correct Chronological 

sequence : 

 (A) Eduard Manet, Georges Roualt, 

Fernand Leger, Marc Chagall 

 (B) Fernand Leger, Marc Chagall, 

Georges Roualt, Eduard Manet 

 (C) Marc Chagall, Eduard Manet, 

Fernand Leger, Georges Roualt 

 (D) Eduard Manet, Fernand Leger, 

Georges Roualt, Marc Chagall 
 

32. Select the correct chronology : 

  (A) Ladkhan Temple, Bhimrath, 

Kailash Temple of Ellora, 

Konark Sun Temple 

 (B) Kailash Temple of Ellora, 

Konark Sun Temple, Ladkhan 

Temple, Bhimrath 

 (C) Konark Sun Temple, Ladkhan 

Temple, Bhimrath, Kailash 

Temple of Ellora 

  (D) Bhimrath, Kailash Temple of 

Ellora, Konark Sun temple, 

Ladkhan Temple 
 

33. Select the correct chronological 

sequence of philosophers : 

 (A) Croce, Hegel, Jean Paul Sartre, 

George Santayana 

 (B) Hegel, Croce, George 

Santayana, Jean Paul Sartre 

 (C) Jean Paul Sartre, George 

Santayana, Croce, Hegel 

 (D) George Santayana, Croce, 

Hegel, Jean Paul Sartre 

34. Select the correct sequence : 

 (A) Neolithic,Paleolithic, 

Mesolithic, Chalcolithic 

 (B) Paleolithic, Mesolithic, 

Neolithic, Chalcolithic 

 (C) Neolithic, Chalcolithic, 

Paleolithic, Mesolithic 

 (D) Paleolithic, Neolithic, 

Mesolithic, Chalcolithic 
 

35. Select the correct order of rock cut 

temples of Mahabalipuram from east 

to west : 

 (A) Draupadi Rath, Bhim Rath, 

Yudhisthir Rath, Arjun Rath 

 (B) Arjun Rath, Bhim Rath, 

Yudhisthir Rath, Draupadi 

Rath 

 (C) Bhim Rath, Yudhisthir Rath, 

Draupadi Rath, Arjun Rath 

 (D) Draupadi Rath, Arjun Rath, 

Bhim Rath, Yudhisthir Rath 
 

36. Select correct chronological 

sequence of following painters : 

 (A)  Dhiman, Manaku, 

Mansur,Amrita Shergil 

 (B)  Mansur, Dhiman, Manaku, 

Amrita Shergil 

 (C)  Dhiman, Mansur, Manaku, 

Amrita Shergil 

 (D)  Manaku, Dhiman, Mansur, 

Amrita Shergil 
 

37. Which of the following set of 

materials is correct : 

 (A) Squeeze blade, Exposing table, 

Camera, Lost Wax process 

 (B) Exposing Table, pestle, gelatin, 

sand 

 (C) Fiberglass, Printing table, 

Levigater, Camera 

 (D) River Sand, Gum Arabic, 

Washout solution, Tusche 
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30. Ûú»¯ÖÃÖæ¡Ö Ûúß ×“Ö×¡ÖŸÖ ¯ÖÖê£Öß ¯ÖÏÖ¯ŸÖ Æãü‡Ô 
 (A) ´ÖÖ»Ö¾ÖÖ ÃÖê  

 (B) ÝÖã•Ö¸üÖŸÖ ÃÖê  

 (C) †Öê¸ü”ûÖ ÃÖê  

 (D) ¤üŒÜÖ®Ö ÃÖê  
 

31. ÃÖÆüß ÛúÖ»ÖÛÎú´Ö ´Öë »ÖÝÖÖ‡‹ : 

 (A) ‹«üÖ¸ü ´ÖÖ®Öê, •ÖÖ•ÖÔ ¹ý†Ö, ±ú®ÖÖÕ›ü »Öß•Öê, ´ÖÖÛÔú 

¿ÖÝÖÖ»Ö 

 (B) ±ú®ÖÖÕ›ü »Öß•Öê, ´ÖÖÛÔú ¿ÖÝÖÖ»Ö, •ÖÖ•ÖÔ ¹ý†Ö, 

‹«üÖ¸ü ´ÖÖ®Öê 

 (C) ´ÖÖÛÔú ¿ÖÝÖÖ»Ö, ‹«üÖ¸ü ´ÖÖ®Öê, ±ú®ÖÖÕ›ü »Öß•Öê, 

•ÖÖ•ÖÔ ¹ý†Ö 

 (D) ‹«üÖ¸ü ´ÖÖ®Öê, ±ú®ÖÖÕ›ü »Öß•Öê, •ÖÖ•ÖÔ ¹ý†Ö, ´ÖÖÛÔú 

¿ÖÝÖÖ»Ö 
 

32. ÃÖÆüß ÛúÖ»ÖÛÎú´Ö “Öã×®Ö‹ : 

 (A) »ÖÖ›üÜÖÖ®Ö ´ÖÓ×¤ü¸ü, ³Öß´Ö¸ü£Ö, ‹»ÖÖê¸üÖ ÛúÖ 

Ûîú»ÖÖ¿Ö ´ÖÓ×¤ü¸ü, ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ ´ÖÓ×¤ü̧ ü 

 (B) ‹»ÖÖê¸üÖ ÛúÖ Ûîú»ÖÖ¿Ö ´ÖÓ×¤ü¸ü, ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ 

´ÖÓ×¤ü¸ü, »ÖÖ›üÜÖÖ®Ö ´ÖÓ×¤ü¸ü, ³Öß´Ö¸ü£Ö 

 (C) ÛúÖêÞÖÖÛÔú ÃÖæµÖÔ ´ÖÓ×¤ü¸ü, »ÖÖ›üÜÖÖ®Ö ´ÖÓ×¤ü¸ü, 

³Öß´Ö¸ü£Ö, ‹»ÖÖê¸üÖ ÛúÖ Ûîú»ÖÖ¿Ö ´ÖÓ×¤ü¸ü 

 (D) ³Öß´Ö¸ü£Ö, ‹»ÖÖê¸üÖ ÛúÖ Ûîú»ÖÖ¿Ö ´ÖÓ×¤ü̧ ü, ÛúÖêÞÖÖÛÔú 

ÃÖæµÖÔ ´ÖÓ×¤ü¸ü, »ÖÖ›üÜÖÖ®Ö ´ÖÓ×¤ü¸ü 
 

33. ×®Ö´®Ö×»Ö×ÜÖŸÖ ¤üÖ¿ÖÔ×®ÖÛúÖë ÛúÖ ÛúÖ»ÖÛÎú´Ö Ûêú †®ÖãÃÖÖ¸ü 

ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (A) ÛÎúÖê“Öê, ÆüßÝÖê»Ö, •µÖÖÓ ¯ÖÖ»Ö ÃÖÖ¡Ö, •ÖÖ•ÖÔ 

ÃÖÖÓŸÖÖµÖ®ÖÖ 

 (B) ÆüßÝÖê»Ö, ÛÎúÖê“Öê, •ÖÖ•ÖÔ ÃÖÖÓŸÖÖµÖ®ÖÖ, •µÖÖÓ ¯ÖÖ»Ö 

ÃÖÖ¡Ö 

 (C) •µÖÖÓ ¯ÖÖ»Ö ÃÖÖ¡Ö, •ÖÖ•ÖÔ ÃÖÖÓŸÖÖµÖ®ÖÖ, ÛÎúÖê“Öê, 

ÆüßÝÖê»Ö 

 (D) •ÖÖ•ÖÔ ÃÖÖÓŸÖÖµÖ®ÖÖ, ÛÎúÖê“Öê, ÆüßÝÖê»Ö, •µÖÖÓ ¯ÖÖ»Ö 

ÃÖÖ¡Ö 

34. ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (A) ×®ÖµÖÖê×»Ö×£ÖÛú, ¯Öî×»ÖµÖÖê×»Ö×£ÖÛú, 
´ÖîÃÖÖê×»Ö×£ÖÛú, “ÖÖ»ÖÛúÖê×»Ö×£ÖÛú 

 (B) ¯Öî×»ÖµÖÖê×»Ö×£ÖÛú, ´ÖîÃÖÖê×»Ö×£ÖÛú, 
×®ÖµÖÖê×»Ö×£ÖÛú, “ÖÖ»ÖÛúÖê×»Ö×£ÖÛú 

 (C) ×®ÖµÖÖê×»Ö×£ÖÛú, “ÖÖ»ÖÛúÖê×»Ö×£ÖÛú, 
¯Öî×»ÖµÖÖê×»Ö×£ÖÛú, ´ÖîÃÖÖê×»Ö×£ÖÛú 

 (D) ¯Öî×»ÖµÖÖê×»Ö×£ÖÛú, ×®ÖµÖÖê×»Ö×£ÖÛú, 
´ÖîÃÖÖê×»Ö×£ÖÛú, “ÖÖ»ÖÛúÖê×»Ö×£ÖÛú 

 

35. ´ÖÆüÖ²Ö»Öß¯Öã¸ü´ÖË Ûêú ¿Öî»Ö ˆŸÛúßÞÖÔ ´ÖÓ×¤ü¸üÖë ÛúÖ ¯Öæ¾ÖÔ ÃÖê 
¯Ö×¿“Ö´Ö Ûúß †Öê¸ü ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ¦üÖî¯Ö¤üß ¸ü£Ö, ³Öß´Ö ¸ü£Ö, µÖã×¨ü×Âšü¸ü ¸ü£Ö, 
†•ÖãÔ®Ö ¸ü£Ö 

 (B)  †•ÖãÔ®Ö ¸ü£Ö, ³Öß´Ö ¸ü£Ö, µÖã×¨ü×Âšü¸ü ¸ü£Ö, 
¦üÖî¯Ö¤üß ¸ü£Ö 

 (C) ³Öß´Ö ¸ü£Ö, µÖã×¨ü×Âšü¸ü ¸ü£Ö, ¦üÖî¯Ö¤üß ¸ü£Ö, 
†•ÖãÔ®Ö ¸ü£Ö 

 (D) ¦üÖî¯Ö¤üß ¸ü£Ö, †•ÖãÔ®Ö ¸ü£Ö, ³Öß´Ö ¸ü£Ö, 
µÖã×¨ü×Âšü¸ü ¸ü£Ö 

 

36. ×®Ö´®Ö×»Ö×ÜÖŸÖ Ûú»ÖÖÛúÖ¸üÖë ÛúÖ ÛúÖ»Ö ÛÎú´ÖÖ®ÖãÃÖÖ¸ü 
ÃÖÆüß “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ¬Öß´ÖÖ®Ö, ´Ö®ÖÛæú, ´ÖÓÃÖæ¸ü, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö 

 (B) ´ÖÓÃÖæ¸ü, ¬Öß´ÖÖ®Ö, ´Ö®ÖÛæú, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö 

 (C) ¬Öß´ÖÖ®Ö, ´ÖÓÃÖæ̧ ü, ´Ö®ÖÛæú, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö 

 (D) ´Ö®ÖÛæú, ¬Öß´ÖÖ®Ö, ´ÖÓÃÖæ¸ü, †´ÖéŸÖÖ ¿Öȩ̂ ü×ÝÖ»Ö 
 

37. ×®Ö´®Ö×»Ö×ÜÖŸÖ ´Öë ÃÖê ÛúÖî®Ö ÃÖß ÃÖÖ´ÖÝÖÏß ÛúÖ ÃÖê™ü ÃÖÆüß    
Æîü ? 

 (A) ÃÛËú¾Öß•Ö ²»Öê›ü, ‹ŒÃÖ¯ÖÖêØ•ÖÝÖ ™êü²Ö»Ö, 
Ûîú´Ö¸üÖ, »ÖÖêÃ™ü ¾ÖêŒÃÖ ¯ÖÏÖêÃÖêÃÖ 

 (B) ‹ŒÃÖ¯ÖÖêØ•ÖÝÖ ™êü²Ö»Ö, ¯ÖêÃ™ü»Ö, ×•Ö»Öê×™ü®Ö 
²ÖÖ»Öæ 

 (C) ±úÖ‡²Ö¸ü Ý»ÖÖÃÖ, Ø¯ÖÏØ™üÝÖ ™êü²Ö»Ö, »Öê×¾ÖÝÖê™ü¸ü 
Ûîú´Ö¸üÖ 

 (D) ®Ö¤üß Ûúß ²ÖÖ»Öæ, ÝÖ´Ö † ȩ̂ü×²ÖÛú, ¾ÖÖ¿Ö†Öˆ™ü 
ÃÖÖê»Öæ¿Ö®Ö, ™üÃÛú 
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38. Select the correct sequence: 
 (A) Wood cut, Screen printing, 

Wood engraving, Metal 
engraving  

 (B) Dry point, Metal engraving, 
Wood cut, Wood engraving  

 (C) Wood cut, Wood engraving, 
Metal engraving, Screen 
printing  

 (D) Metal engraving, wood 
engraving, Screen printing, 
Wood cut 

 

39. Identify the correct sequence by age 
of print makers : 

 (A) Anupam Sood/ Somenath 
Hore/ Pallaniappan/ Ravi 
Verma  

 (B) Ravi Verma/ Somenath 
Hore/Anupam Sood/ 
Pallaniappan  

 (C) Somenath Hore/ Ravi Verma/ 
Anupam Sood/ Pallaniappan  

 (D) Somenath Hore/Anupam 
Sood/Ravi Verma/ 
Pallaniappan 

 

40. Arrange the sequence of colour 
impressions in four colour printing 
process : 

 (A) Yellow, Magenta, Cyan, Black  
 (B) Black, Magenta, Cyan, Yellow  
 (C) Yellow, Cyan, Magenta, Black  
 (D) Cyan, Yellow, Magenta, Black 
 

41. Arrange the following in time line 
sequence : 

 (A) Illuminated manuscripts, 
Invention of writing, Inter 
National Typographic style, 
Corporate identity  

 (B) Corporate identity,  Invention 
of writing,  Inter National 
Typographic style,  Illuminated 
manuscripts. 

 (C)  Invention of writing,  
Illuminated manuscripts, Inter 
National Typographic style, 
Corporate identity  

 (D) Corporate identity,  Invention 
of writing,    Illuminated 
manuscripts, Inter National 
Typographic style 

 

42. Arrange the sequence of Design 
process : 

 (A) Developing   concepts, Identifying   
audience,   preparing compreh-
ensives,   Presenting informations 
in creative way 

 (B) Presenting  informations  in  
creative way, Developing 
concepts,  Identifying  audience, 
preparing comprehensives.  

 (C) Identifying   audience, Developing   
concepts,   preparing   compre-
hensives,   Presenting informations 
in creative way.  

 (D) Identifying audience, preparing 
comprehensives, Presenting 
informations in creative way. 
Developing concepts 

43. Arrange in correct sequence : 

 (A) Sharbari Roy Choudhury, D.P. 
Roy Choudhury, Chintamani 
Kar, Ajit Chakaravarti  

 (B) D.P. Roy Choudhury, Sharbari 
Roy Choudhury, Chintamani 
Kar, Ajit Chakaravarti. 

 (C) D.P. Roy Choudhury, 
Chintamani Kar, Ajit 
Chakaravarti, Sharbari Roy 
Choudhury   

 (D) Ajit Chakaravarti, D. P. Roy 
Choudhury, Chintamani Kar, 
Sharbari Roy Choudhury 

 

44. Select the proper sequence in metal 
casting : 

 (A) Pouring metal in mould, 
Melting and Cleaning of metal, 
Cool the mould, Breaking the 
mould 

 (B) Melting and Cleaning of metal, 
Pouring metal in mould, Cool 
the mould, Breaking the mould 

 (C) Pouring metal in mould, Cool 
the mould, Break the mould 
Melting and Cleaning of metal  

 (D) Break the mould, Melting and 
Cleaning of metal,   Pouring 
metal in mould,   Cool the 
mould 
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38. ÃÖÆüß ÛÎú´Ö ÛúÖ “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ¾Öã›ü Ûú™ü, ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ, ¾Öã›ü ‡®ÝÖÏêØ¾ÖÝÖ, 
´Öî™ü»Ö ‡®ÝÖÏêØ¾ÖÝÖ 

 (B) ›ÒüÖ‡ ¯¾ÖÖ‡Ó™ü, ´Öî™ü»Ö ‡®ÝÖÏêØ¾ÖÝÖ, ¾Öã›ü Ûú™ü, ¾Öã›ü 
‡®ÝÖÏêØ¾ÖÝÖ 

 (C) ¾Öã›ü Ûú™ü, ¾Öã›ü ‡®ÝÖÏêØ¾ÖÝÖ, ´Öî™ü»Ö ‡®ÝÖÏêØ¾ÖÝÖ, 
ÃÛÎúß®Ö Ø¯ÖÏØ™üÝÖ 

 (D) ´Öî™ü»Ö ‡®ÝÖÏêØ¾ÖÝÖ, ¾Öã›ü ‡®ÝÖÏêØ¾ÖÝÖ, ÃÛÎúß®Ö 
Ø¯ÖÏØ™üÝÖ, ¾Öã›ü Ûú™ü 

 

39. Ø¯ÖÏ™ü ´ÖêÛú¸ü Ûúß ˆ´ÖÏ Ûêú †®ÖãÃÖÖ¸ü ÃÖÆüß ÛÎú´Ö ÛúÖê 
×“Ö×Å®ÖŸÖ Ûúß×•Ö‹ : 

 (A) †®Öã¯Ö´Ö ÃÖæ¤ü / ÃÖÖê´Ö®ÖÖ£Ö ÆüÖê¸êü / 
¯Ö»»ÖÖ×®Ö†¯¯Ö®Ö / ¸ü×¾Ö ¾Ö´ÖÖÔ  

 (B) ¸ü×¾Ö ¾Ö´ÖÖÔ / ÃÖÖê´Ö®ÖÖ£Ö ÆüÖȩ̂ êü / †®Öã¯Ö´Ö ÃÖæ¤ü / 
¯Ö»»ÖÖ×®Ö†¯¯Ö®Ö 

 (C) ÃÖÖê´Ö®ÖÖ£Ö ÆüÖȩ̂ êü / ¸ü×¾Ö ¾Ö´ÖÖÔ / †®Öã¯Ö´Ö ÃÖæ¤ü / 
¯Ö»»ÖÖ×®Ö†¯¯Ö®Ö 

 (D) ÃÖÖê´Ö®ÖÖ£Ö ÆüÖȩ̂ êü / †®Öã¯Ö´Ö ÃÖæ¤ü / ¸ü×¾Ö ¾Ö´ÖÖÔ / 
¯Ö»»ÖÖ×®Ö†¯¯Ö®Ö 

 

40. “ÖÖ¸ü Ó̧üÝÖ ¯ÖÏ×ÛÎúµÖÖ ´Öë Ó̧üÝÖ ¯ÖÏ³ÖÖ¾Ö ÛúÖ ÃÖÆüß ÛÎú´Ö    
»ÖÝÖÖ‡‹ : 

 (A) ¯Öß»ÖÖ, ´Öî•Öë™üÖ, ×ÃÖµÖÖ®Ö, ÛúÖ»ÖÖ 

 (B) ÛúÖ»ÖÖ, ´Öî•Öë™üÖ, ×ÃÖµÖÖ®Ö, ¯Öß»ÖÖ 

 (C) ¯Öß»ÖÖ, ×ÃÖµÖÖ®Ö, ´Öî•Öë™üÖ, ÛúÖ»ÖÖ 

 (D) ×ÃÖµÖÖ®Ö, ¯Öß»ÖÖ, ´Öî•Öë™üÖ, ÛúÖ»ÖÖ 
 

41. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖ´ÖµÖ Ûêú ÛÎú´Ö ´Öë »ÖÝÖÖ‡‹ : 

 (A) ‡»µÖã×´Ö®Öê™êü›ü ´Öî®Öã×ÃÛÎú¯™ü, »ÖêÜÖ®Ö ÛúÖ 
†Ö×¾ÖÂÛúÖ¸ü, ‡Ó™ü¸ü ®Öê¿Ö®Ö»Ö ™üÖ‡¯ÖÖêÝÖÏÖ×±úÛú 
Ã™üÖ‡»Ö, ÛúÖò¸ü¯ÖÖê ȩ̂ü™ †Ö‡›ëü×™ü™üß 

 (B) ÛúÖò¸ü¯ÖÖȩ̂ êü™ †Ö‡›ëü×™ü™üß, »ÖêÜÖ®Ö ÛúÖ 
†Ö×¾ÖÂÛúÖ¸ü, ‡Ó™ü¸ü ®Öê¿Ö®Ö»Ö ™üÖ‡¯ÖÖêÝÖÏÖ×±úÛú 
Ã™üÖ‡»Ö, ‡»µÖã×´Ö®Öê™êü›ü ´Öî®Öã×ÃÛÎú¯™ü 

 (C) »ÖêÜÖ®Ö ÛúÖ †Ö×¾ÖÂÛúÖ¸ü, ‡»µÖã×´Ö®Öê™êü›ü 
´Öî®Öã×ÃÛÎú¯™ü, ‡Ó™ü¸ü ®Öê¿Ö®Ö»Ö ™üÖ‡¯ÖÖêÝÖÏÖ×±úÛú 
Ã™üÖ‡»Ö, ÛúÖò¸ü¯ÖÖê ȩ̂ü™ †Ö‡›ëü×™ü™üß 

 (D) ÛúÖò¸ü¯ÖÖȩ̂ êü™ †Ö‡›ëü×™ü™üß, »ÖêÜÖ®Ö ÛúÖ 
†Ö×¾ÖÂÛúÖ¸ü, ‡»µÖã×´Ö®Öê™êü›ü ´Öî®Öã×ÃÛÎú¯™ü, ‡Ó™ü¸ü 
®Öê¿Ö®Ö»Ö ™üÖ‡¯ÖÖêÝÖÏÖ×±úÛú Ã™üÖ‡»Ö, 

42. ×›ü•ÖÌÖ‡®Ö ¯ÖÏ×ÛÎúµÖÖ Ûêú ÛÎú´Ö ´Öë »ÖÝÖÖ‡‹ : 

 (A) ÃÖÓÛú»¯Ö®ÖÖ ÛúÖ ×¾ÖÛúÖÃÖ, ÁÖÖêŸÖÖ†Öë ÛúÖ 
†×³Ö×®Ö¬ÖÖÔ¸üÞÖ, ¾µÖÖ¯ÖÛúŸÖÖ Ûúß ŸÖîµÖÖ¸üß, 
ÃÖæ“Ö®ÖÖ ÛúÖê ¸ü“Ö®ÖÖŸ´ÖÛú ŸÖ¸üßÛêú ÃÖê ¯ÖÏÃŸÖãŸÖ 
Ûú¸ü®ÖÖ 

 (B) ÃÖæ“Ö®ÖÖ ÛúÖê ¸ü“Ö®ÖÖŸ´ÖÛú ŸÖ¸üßÛêú ÃÖê ¯ÖÏÃŸÖãŸÖ 
Ûú¸ü®ÖÖ, ÃÖÓÛú»¯Ö®ÖÖ ÛúÖ ×¾ÖÛúÖÃÖ, ÁÖÖêŸÖÖ†Öë 
ÛúÖ †×³Ö×®Ö¬ÖÖÔ¸üÞÖ, ¾µÖÖ¯ÖÛúŸÖÖ Ûúß ŸÖîµÖÖ¸üß 

 (C) ÁÖÖêŸÖÖ†Öë ÛúÖ †×³Ö×®Ö¬ÖÖÔ̧ üÞÖ, ÃÖÓÛú»¯Ö®ÖÖ ÛúÖ 
×¾ÖÛúÖÃÖ, ¾µÖÖ¯ÖÛúŸÖÖ Ûúß ŸÖîµÖÖ¸üß, ÃÖæ“Ö®ÖÖ ÛúÖê 
¸ü“Ö®ÖÖŸ´ÖÛú ŸÖ¸üßÛêú ÃÖê ¯ÖÏÃŸÖãŸÖ Ûú¸ü®ÖÖ 

 (D) ÁÖÖêŸÖÖ†Öë ÛúÖ †×³Ö×®Ö¬ÖÖÔ̧ üÞÖ, ¾µÖÖ¯ÖÛúŸÖÖ Ûúß 
ŸÖîµÖÖ¸üß, ÃÖæ“Ö®ÖÖ ÛúÖê ¸ü“Ö®ÖÖŸ´ÖÛú ŸÖ¸üßÛêú ÃÖê 
¯ÖÏÃŸÖãŸÖ Ûú¸ü®ÖÖ, ÃÖÓÛú»¯Ö®ÖÖ ÛúÖ ×¾ÖÛúÖÃÖ 

 

43. ÃÖÆüß ÛÎú´Ö “Öã×®Ö‹ : 

 (A) ¿Ö²ÖÔ̧ üß ¸üÖòµÖ “ÖÖî¬Ö¸üß, ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, 
Ø“ÖŸÖÖ´Ö×ÞÖÛú¸ü, †×•ÖŸÖ “ÖÛÎú¾ÖŸÖá 

 (B)  ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, ¿Ö²ÖÔ̧ üß ¸üÖòµÖ “ÖÖî¬Ö¸üß, 
Ø“ÖŸÖÖ´Ö×ÞÖÛú¸ü, †×•ÖŸÖ “ÖÛÎú¾ÖŸÖá 

 (C) ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, Ø“ÖŸÖÖ´Ö×ÞÖÛú¸ü, †×•ÖŸÖ 
“ÖÛÎú¾ÖŸÖá, ¿Ö²ÖÔ¸üß ¸üÖòµÖ “ÖÖî¬Ö¸üß 

 (D) †×•ÖŸÖ “ÖÛÎú¾ÖŸÖá, ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, 
Ø“ÖŸÖÖ´Ö×ÞÖÛú¸ü, ¿Ö²ÖÔ̧ üß ¸üÖòµÖ “ÖÖî¬Ö¸üß 

 

44. ¬ÖÖŸÖã Ûúß œÌü»ÖÖ‡Ô (´Öî™ü»Ö ÛúÖØÃ™üÝÖ) ÛúÖ ÃÖÆüß ÛÎú´Ö 
“Öã×®Ö‹ : 

 (A) ´ÖÖê»›ü ´Öë ¬ÖÖŸÖã ÛúÖê ˆ›êü»Ö®ÖÖ, ¬ÖÖŸÖã ÛúÖê 
×¯Ö‘Ö»ÖÖ®ÖÖ †Öî¸ü ÃÖ±úÖ‡Ô Ûú¸ü®ÖÖ, ´ÖÖê»›ü ÛúÖê 
šÓü›üÖ Ûú¸ü®ÖÖ, ´ÖÖê»›ü ÛúÖê ŸÖÖê›Ìü®ÖÖ 

 (B) ¬ÖÖŸÖã ÛúÖê ×¯Ö‘Ö»ÖÖ®ÖÖ †Öî̧ ü ÃÖ±úÖ‡Ô Ûú¸ü®ÖÖ, 
´ÖÖê»›ü ´Öë ¬ÖÖŸÖã ÛúÖê ˆ›êü»Ö®ÖÖ, ´ÖÖê»›ü ÛúÖê 
šÓü›üÖ Ûú¸ü®ÖÖ, ´ÖÖê»›ü ÛúÖê ŸÖÖê›Ìü®ÖÖ 

 (C) ´ÖÖê»›ü ´Öë ¬ÖÖŸÖã ÛúÖê ˆ›êü»Ö®ÖÖ, ´ÖÖê»›ü ÛúÖê 
šÓü›üÖ Ûú¸ü®ÖÖ, ´ÖÖê»›ü ÛúÖê ŸÖÖê›Ìü®ÖÖ, ¬ÖÖŸÖã ÛúÖê 
×¯Ö‘Ö»ÖÖ®ÖÖ †Öî¸ü ÃÖ±úÖ‡Ô Ûú¸ü®ÖÖ 

 (D) ´ÖÖê»›ü ÛúÖê ŸÖÖê›Ìü®ÖÖ, ¬ÖÖŸÖã ÛúÖê ×¯Ö‘Ö»ÖÖ®ÖÖ 
†Öî¸ü ÃÖ±úÖ‡Ô Ûú¸ü®ÖÖ, ´ÖÖê»›ü ´Öë ¬ÖÖŸÖã ÛúÖê 
ˆ›êü»Ö®ÖÖ, ´ÖÖê»›ü ÛúÖê šÓü›üÖ Ûú¸ü®ÖÖ 
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45. Choose the correct sequence of 

sculptors whose preferred medium 

was bronze : 

  (A) D.P. Roy Choudhury, Ram 

Kinkar Vaij, Shankho 

Choudhury, S. Dhanpal. 

 (B) Ram Kinkar Vaij,  D.P. Roy 

Choudhury, Shankho 

Choudhury, S. Dhanpal.  

 (C) D.P. Roy Choudhury Shankho 

Choudhury, S. Dhanpal, Ram 

Kinkar Vaij.  

 (D) Shankho Choudhury, D.P. Roy 

Choudhury, S. Dhanpal, Ram 

Kinkar Vaij. 
 

46. Assertion (A) : ‘Pictography’ 

represents a concept or idea 

rather than a specific word. 

 Reason (R):        Because it does not 

communicate the exact action 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B)  Both (A) and (R) are correct 

 (C)  Both (A) and (R) are incorrect 

 (D)  (A) is incorrect, (R) is correct 

 

47. Assertion (A) : While taking prints 

on paper from metal plate, it is 

soaked in water before printing.  

 Reason (R) : Because it helps better 

absorption of ink from the 

bottom of plate. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

48. Assertion (A) : Excessive 

dampening is required in 

Lithography in relation to other 

printing processes. 

 Reason (R) : Because the limestone 

surface is non-hydrophilic and 

non-sensitive to Grease. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

49. Assertion (A) : Adobe discouraged 

use of terms like 

“Photoshopped” (or Shopped) 

to refer to Image editing in 

Photoshop. 

 Reason (R) : Because to maintain 

the validity of the tread mark 

from becoming generic, it must 

be used in proper nouns. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

50. Assertion (A) : The ‘K’ in CMYK 

stands for ‘Key’ 

 Reason (R) : The ‘K’ in CMYK 

comes from the last letter in 

‘black’. 

 Codes : 

 (A) (A) is correct but (R) is 

partially correct 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 



J-79-14 11  Paper-III 

45. ´ÖæÙŸÖÛúÖ¸üÖë, ×•Ö®ÆüÖë®Öê ÛúÖÓÃµÖ ´ÖÖ¬µÖ´Ö ÛúÖ “ÖµÖ®Ö 
×ÛúµÖÖ, ÛúÖ ÃÖÆüß ÛÎú´Ö “ÖµÖ®Ö Ûúß×•Ö‹ : 

 (A) ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, ¸üÖ´Ö ØÛúÛú¸ü ¾Öî•Ö, ¿ÖÓÜÖÖê 
“ÖÖî¬Ö¸üß, ‹ÃÖ. ¬Ö®Ö¯ÖÖ»Ö 

 (B) ¸üÖ´Ö ØÛúÛú¸ü ¾Öî•Ö, ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, ¿ÖÓÜÖÖê 
“ÖÖî¬Ö¸üß, ‹ÃÖ. ¬Ö®Ö¯ÖÖ»Ö 

 (C) ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, ¿ÖÓÜÖÖê “ÖÖî¬Ö¸üß, ‹ÃÖ. 
¬Ö®Ö¯ÖÖ»Ö, ¸üÖ´Ö ØÛúÛú¸ü ¾Öî•Ö 

 (D) ¿ÖÓÜÖÖê “ÖÖî¬Ö¸üß, ›üß.¯Öß. ¸üÖòµÖ “ÖÖî¬Ö¸üß, ‹ÃÖ. 
¬Ö®Ö¯ÖÖ»Ö, ¸üÖ´Ö ØÛúÛú¸ü ¾Öî•Ö 

 

46. †×³ÖÛú£Ö®Ö (A) : ×¯ÖŒ™üÖêÝÖÏÖ±úß ‹Ûú ×¾Ö×¿ÖÂ™ü ¿Ö²¤ü 
Ûúß ²Ö•ÖÖµÖ ‹Ûú ×¾Ö“ÖÖ¸ü †£Ö¾ÖÖ ÃÖÓÛú»¯Ö®ÖÖ 
ÛúÖê ¾µÖŒŸÖ Ûú¸üŸÖß Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú µÖÆü ÃÖ™üßÛú ×ÛÎúµÖÖ ÛúÖê ÃÖÓ¯ÖÏê×ÂÖŸÖ 
®ÖÆüà Ûú¸üŸÖß Æîü …   

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

47. †×³ÖÛú£Ö®Ö (A) : ´Öî™ü»Ö ¯»Öê™ü ÃÖê ÛúÖÝÖ•Ö ¯Ö¸ü Ø¯ÖÏ™ü 
»ÖêŸÖê ÃÖ´ÖµÖ Ø¯ÖÏØ™üÝÖ ÃÖê ¯ÖÆü»Öê ‡ÃÖê ¯ÖÖ®Öß ´Öë 
›ãü²ÖÖêµÖÖ •ÖÖŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ‡ÃÖÃÖê ¯»Öê™ü Ûúß ÃÖŸÖÆü ÃÖê ÃµÖÖÆüß 
²ÖêÆüŸÖ¸ü †¾Ö¿ÖÖê×ÂÖŸÖ ÆüÖê®Öê ´Öë ´Ö¤ü¤ü ×´Ö»ÖŸÖß     
Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

48. †×³ÖÛú£Ö®Ö (A) : †®µÖ Ø¯ÖÏØ™üÝÖ ¯ÖÏ×ÛÎúµÖÖ†Öë Ûúß 
†¯ÖêõÖÖ ×»Ö£ÖÖêÝÖÏÖ±úß ´Öë †×¬ÖÛú ®Ö´Öß Ûúß 
†Ö¾Ö¿µÖÛúŸÖÖ ÆüÖêŸÖß Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú “Öæ®Öê Ûêú ¯ÖŸ£Ö¸ü Ûúß ÃÖŸÖÆü ÝÖÏßÃÖ 
Ûêú ×»Ö‹ ®ÖÖò®Ö-ÆüÖ‡›ÒüÖê×±ú×»ÖÛú ŸÖ£ÖÖ ®ÖÖò®Ö-
ÃÖë×ÃÖ×™ü¾Ö ÆüÖêŸÖß Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

49. †×³ÖÛú£Ö®Ö (A) : †›üÖê²Ö ®Öê ±úÖê™üÖê¿ÖÖò¯Ö ´Öë ‡´Öê•Ö 
‹×›üØ™üÝÖ Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ±úÖê™üÖê¿ÖÖ¯›ü ¿Ö²¤ü ÛúÖê 
ÆüŸÖÖêŸÃÖÖ×ÆüŸÖ ×ÛúµÖÖ … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ™Òêü›ü ´ÖÖÛÔú Ûúß ×¾Ö×¬Ö´ÖÖ®µÖŸÖÖ 
ÛúÖê ²Ö®ÖÖ‹ ¸üÜÖ®Öê ´Öë •ÖÖŸÖßµÖ Ûúß ²Ö•ÖÖµÖ ‡ÃÖê 
¾µÖ×ŒŸÖ¾ÖÖ“ÖÛú ÃÖÓ–ÖÖ ´Öë ¯ÖÏµÖÖêÝÖ ×ÛúµÖÖ •ÖÖ    
ÃÖÛêú …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

50. †×³ÖÛú£Ö®Ö (A) : ÃÖß ‹´Ö ¾ÖÖ‡Ô Ûêú ´Öë ‘Ûêú’ ‘Ûêú ‡Ô 
¾ÖÖ‡Ô’ Ûêú ×»Ö‹ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ÃÖß ‹´Ö ¾ÖÖ‡Ô Ûêú ´Öë ‘Ûêú’ 
†Ó×ŸÖ´Ö ¾ÖÞÖÔ ˆÃÖß ¯ÖÏÛúÖ¸ü †ÖŸÖÖ Æîü, •ÖîÃÖê 
²»ÖêÛú ¿Ö²¤ü ´Öë ‘Ûêú’ †ÖŸÖÖ Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) †ÖÓ×¿ÖÛú ÃÖÆüß Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
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51. Assertion (A) : ‘Sans-serif’ began to 

be used in the early 20
th

 

Century. 

 Reason (R) : Because ‘De Stijl’ and 

‘Bauhaus’ designers were not 

interested in simplicity of form. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

52. Assertion (A) : ‘Porcelain’ is found 

in white and gray only.  

 Reason (R) : Because it is extremely 

fine soft clay. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

53. Assertion (A) : Stone ware is fired in 

low temperature.  

 Reason (R) : Because it is stronger 

than earthen ware. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

54. Assertion (A) : Red clay is 

traditionally used for domestic 

items only.  

 Reason (R) : Because it is of very 

low cost. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

55. Assertion (A) : Picasso preferred 

and developed “Cubism”. 

 Reason (R) : Because Picasso had 

conviction that simplest forms 

with angularity are more 

powerful. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect. 

 (B) Both (A) and (R) are correct. 

 (C) Both (A) and (R) are incorrect. 

 (D) (A) is incorrect, (R) is correct. 

 

56. Assertion (A) : Abhinav Gupta 

discovered the ‘Ninth Rasa’ in 

Indian aesthetics. 

 Reason (R) : Because he 

conceptualized that mind at a 

time keeps itself free from 

emotional stress and rest in 

peace. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

57. Assertion (A) : Hegelian tried 

consists of thesis, anti- thesis 

and synthesis. 

 Reason (R) : Because Hegel’s 

dialectics is based on 

phenomenology of spirit. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 
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51. †×³ÖÛú£Ö®Ö (A) : ‘ÃÖÖÑ-ÃÖê×¸ü±ú’ ²ÖßÃÖ¾Öà ¿ÖŸÖÖ²¤üß 
Ûêú †Ö¸Óü³Ö ´Öë ¯ÖÏµÖãŒŸÖ ÆüÖê®ÖÖ ¿Öãºþ Æãü†Ö … 

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ‘×›ü×Ã™ü»Ö’ †Öî¸ü ‘²ÖˆÆüÖˆÃÖ’ Ûêú 
×›ü•ÖÖ‡®ÖÃÖÔ †ÖÛúÖ¸ü Ûúß ÃÖ¸ü»ÖŸÖÖ ´Öë ¹ý×“Ö ®ÖÆüà 
¸üÜÖŸÖê £Öê …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

52. †×³ÖÛú£Ö®Ö (A) : ¯ÖÖêÃÖÔ»Öß®Ö ÃÖ±êú¤ü †Öî¸ü ×ÃÖ»Öê™üß Æüß 
¯ÖÖµÖÖ •ÖÖŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú µÖÆü †ŸµÖ×¬ÖÛú ´ÖÆüß®Ö †Öî̧ ü 
ÛúÖê´Ö»Ö ×´Ö™Ëü™üß Æîü …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

53. †×³ÖÛú£Ö®Ö (A) : Ã™üÖê®Ö¾ÖêµÖ¸ü ÛúÖê Ûú´Ö ŸÖÖ¯Ö´ÖÖ®Ö ´Öë 
¯ÖÛúÖµÖÖ •ÖÖŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú µÖÆü †¤Ôü®Ö¾ÖêµÖ¸ü Ûúß †¯ÖêõÖÖ 
†×¬ÖÛú ´Ö•Ö²ÖæŸÖ ÆüÖêŸÖÖ Æîü …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

54. †×³ÖÛú£Ö®Ö (A) : »ÖÖ»Ö ×´Ö™Ëü™üß ÛúÖ ¯ÖÖ¸Óü¯Ö×¸üÛú 
¯ÖÏµÖÖêÝÖ ‘Ö¸êü»Öæ ÃÖÖ´ÖÖ®Ö ²Ö®ÖÖ®Öê ´Öë ÆüÖêŸÖÖ Æîü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú µÖÆü †ŸµÖ×¬ÖÛú Ûú´Ö »ÖÖÝÖŸÖ Ûúß 
ÆüÖêŸÖß Æîü …  

 Ûæú™ü : 
 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  

55. †×³ÖÛú£Ö®Ö (A) : ×¯ÖÛúÖÃÖÖê ®Öê ‘Ö®Ö¾ÖÖ¤ü ÛúÖê 

¾Ö¸üßµÖŸÖÖ ¤üß †Öî¸ü ×¾ÖÛú×ÃÖŸÖ ×ÛúµÖÖ …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ×¯ÖÛúÖÃÖÖê ÛúÖ ×¾Ö¿¾ÖÖÃÖ £ÖÖ ×Ûú 

ÛúÖêÞÖßµÖ ÃÖ¸ü»Ö †ÖÛúÖ¸ü †×¬ÖÛú 

¿Ö×ŒŸÖ¿ÖÖ»Öß ÆüÖêŸÖê Æïü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 

56. †×³ÖÛú£Ö®Ö (A) : ³ÖÖ¸üŸÖßµÖ ÃÖÖï¤üµÖÔ¿ÖÖÃ¡Ö ´Öë 

†×³Ö®Ö¾Ö ÝÖã¯ŸÖ ®Öê ®Ö¾Öë ¸üÃÖ Ûúß ÜÖÖê•Ö Ûúß …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ˆ®ÆüÖë®Öê µÖÆü ÃÖÓÛú»¯Ö®ÖÖ Ûúß ×Ûú 

´Ö×ÃŸÖÂÛú ‹Ûú ÃÖ´ÖµÖ ´Öë †¯Ö®Öê †Ö¯ÖÛúÖê 

³ÖÖ¾Ö®ÖÖ†Öë Ûêú ŸÖ®ÖÖ¾Ö ÃÖê ´ÖãŒŸÖ ¸üÜÖŸÖÖ Æîü 

†Öî¸ü ¿ÖÖÓ×ŸÖ ´Öë ×¾ÖÁÖÖ´Ö Ûú¸üŸÖÖ Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, (R) ÃÖÆüß Æîü …  
 

57. †×³ÖÛú£Ö®Ö (A) : ÆüßÝÖê×»ÖµÖ®Ö ¡ÖµÖß ´Öë £Öß×ÃÖÃÖ, 

‹Ó™üß£Öß×ÃÖÃÖ †Öî¸ü ØÃÖ£Öß×ÃÖÃÖ Æïü …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ÆüßÝÖê»Ö ÛúÖ «ü®«ü¾ÖÖ¤ü †ÖŸ´ÖÖ 

Ûúß ×±ú®ÖÖê´Öê®ÖÖê»ÖÖê•Öß ¯Ö¸ü †Ö¬ÖÖ×¸üŸÖ Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
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58. Assertion (A) : Rabindranath Tagore 

painted mostly self-portraits in 

the last phase of his life.  

 Reason (R) : Because he was 

affected by Freudian phycho-

analysis. 

 Codes : 

  (A) (A) is correct but (R) is 

incorrect  

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

59. Assertion (A) : Leonardo da Vinci 

loved drawing and painting and 

did not attempt to sculpt.  

 Reason (R) : Because he believed 

that a sculptor’s job is that of a 

labour. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct 

 (C) Both (A) and (R) are incorrect 

 (D) (A) is incorrect, (R) is correct 

 

60. Assertion (A) : Abnindranath Tagore 

was keener on doing small 

sculptures with found objects 

in nature.  

 Reason (R) : Because Rabindranath 

Tagore started painting. 

 Codes : 

 (A) (A) is correct but (R) is 

incorrect 

 (B) Both (A) and (R) are correct. 

  (C) Both (A) and (R) are incorrect  

 (D) (A) is incorrect, (R) is correct 

61. Match the following :  

a. Vector 

graphics 

i. Paper slandered 

b. Bitmap ii. Photoshop 

c. A3 iii. Macromedia flash 

d. Onion skin iv. Illustrator 

 Codes : 

  a b c d 

 (A) iv  ii i  iii 

 (B) i ii iii iv 

 (C) ii iii i iv 

 (D) iv i ii iii 

 

62. Match the following in best 

suitability :  

a. Pixel i. Ink 

b. Vehicle ii. Offset Press 

c. Street 

furniture 

iii. Out door media 

d. Dampening 

roller 

iv. Bitmap 

 Codes : 

  a b c d   

 (A) iii i iv ii 

 (B) ii i iii iv 

 (C) ii iii i iv 

 (D) iv i iii ii 

 

63. Match the following with reference 

to photography :  

a. Paris Boulevard i. Daguerre 

b. Sarah Bernhardt ii. Nadar 

c. Cameraless 

shadow pictures 

iii. Talbot 

d. Photolithograph 

of Cardinal 

d’Ambroise 

iv. Niepce 

 Codes : 

  a b c d 

 (A) iii i iv ii 

 (B) i ii iii iv 

 (C) i iii ii iv 

 (D) iv i iii ii 
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58. †×³ÖÛú£Ö®Ö (A) : ¸ü¾Öß®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü ®Öê †¯Ö®Öê 

•Öß¾Ö®Ö Ûêú †Ó×ŸÖ´Ö “Ö¸üÞÖ ´Öë Ã¾Ö-¾µÖ×ŒŸÖ 

×“Ö¡Ö ×®ÖÙ´ÖŸÖ ×Ûú‹ …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ¾ÖÆü ±ÏúÖòµÖ›ü Ûêú ´Ö®ÖÖê×¾Ö¿»ÖêÂÖÞÖ ÃÖê 
¯ÖÏ³ÖÖ×¾ÖŸÖ £Öê …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü, »Öê×Ûú®Ö (R) ÃÖÆüß Æîü …  
 

59. †×³ÖÛú£Ö®Ö (A) : ×»ÖµÖÖê®ÖÖ›üÖì ¤ü ×¾Ö®ÃÖß ®Öê ȩ̂üÜÖÖÓÛú®Ö 
†Öî¸ü ×“Ö¡ÖÞÖ ÛúÖê ¯ÖÃÖÓ¤ü ×ÛúµÖÖ †Öî¸ü ´ÖæÙŸÖ 
×®Ö´ÖÖÔÞÖ ÛúÖ ¯ÖÏµÖÖÃÖ ®ÖÆüà ×ÛúµÖÖ …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ˆ®ÖÛúÖ ×¾Ö¿¾ÖÖÃÖ £ÖÖ ×Ûú ‹Ûú 
´ÖæÙŸÖÛúÖ¸ü ÛúÖ ÛúÖµÖÔ ÁÖ×´ÖÛú ÛúÖ ÛúÖµÖÔ Æîü …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  
 

60. †×³ÖÛú£Ö®Ö (A) : †²Ö®Öß®¦ü®ÖÖ£Ö ™îüÝÖÖê¸ü ¯ÖÏÛéú×ŸÖ ÃÖê 
¯ÖÏÖ¯ŸÖ ˆ¯ÖÖ¤üÖ®ÖÖë ¯Ö¸ü »Ö‘Öã ´ÖæÙŸÖ ×¿Ö»¯Ö ²Ö®ÖÖ®ÖÖ 
†×¬ÖÛú ¯ÖÃÖÓ¤ü Ûú¸üŸÖê £Öê …  

 ŸÖÛÔú (R) : ŒµÖÖë×Ûú ¸ü×¾Ö®¦ü®ÖÖ£Ö ™îüÝÖÖȩ̂ ü ®Öê ×“Ö¡ÖÛúÖ¸üß 
¯ÖÏÖ¸Óü³Ö Ûú¸ü ¤üß £Öß …  

 Ûæú™ü : 

 (A) (A) ÃÖÆüß Æîü, »Öê×Ûú®Ö (R) ÝÖ»ÖŸÖ Æîü …  

 (B) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÃÖÆüß Æïü …  

 (C) (A) †Öî¸ü (R) ¤üÖê®ÖÖë ÝÖ»ÖŸÖ Æïü …  

 (D) (A) ÝÖ»ÖŸÖ Æîü †Öî¸ü (R) ÃÖÆüß Æîü …  

 

61. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ×¾ÖŒ™ü¸ü 
ÝÖÏÖ×±úŒÃÖ 

i. ¯Öê¯Ö¸ü Ã»Öë›ü›Ôü 

b. ×²Ö™ü´Öî¯Ö ii. ±úÖê™üÖê¿ÖÖò¯Ö 

c. ‹ 3 iii. ´ÖîÛÎúÖê´Öß×›üµÖÖ °»Öî¿Ö 

d. †Öê×®ÖµÖ®Ö 
×ÃÛú®Ö 

iv. ‡»ÖÃ™Òêü™ü¸ü 

 Ûæú™ü : 
  a b c d 

 (A) iv  ii i  iii 

 (B) i ii iii iv 

 (C) ii iii i iv 

 (D) iv i ii iii 

 

62. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ×¯ÖŒÃÖê»Ö i. ‡ÓÛú 

b. ¾Öê×Æü×Ûú»Ö ii. †Ö±úÃÖê™ü ¯ÖÏêÃÖ 

c. Ã™Òüß™ü ±ú®Öá“Ö¸ü iii. †Öˆ™ü ›üÖê¸ü ´Öß×›üµÖÖ 

d. ›êü´¯ÖØ®ÖÝÖ ¸üÖê»Ö¸ü iv. ×²Ö™ü´Öî¯Ö 

 Ûæú™ü : 
  a b c d   

 (A) iii i iv ii 

 (B) ii i iii iv 

 (C) ii iii i iv 

 (D) iv i iii ii 
 

63. ±úÖê™üÖêÝÖÏÖ±úß Ûêú ÃÖÓ¤ü³ÖÔ ´Öë ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ 
Ûúß×•Ö‹ :  

a. ¯Öê×¸üÃÖ ²ÖÖò»Ö¾Ö›Ôü i. ›êüÝÖã‹ 

b. ÃÖÖ¸üÖ ²Ö®ÖÔÆüÖ™ü ii. ®ÖÖ¤ü¸ü 

c. Ûîú´Ö¸üÖ »ÖêÃÖ ¿Öê›üÖê ×¯ÖŒ“ÖÃÖÔ iii. ™êü»Ö²ÖÖò™ü 

d. ±úÖê™üÖê×»Ö£ÖÖêÝÖÏÖ±ú †Öò±ú 
ÛúÖÙ›ü®Öê»Ö ×›ü ‹´²ÖÎÖêÃÖ 

iv. ®Öß¯ÃÖê 

 Ûæú™ü : 
  a b c d 

 (A) iii i iv ii 

 (B) i ii iii iv 

 (C) i iii ii iv 

 (D) iv i iii ii 
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64. Match the following :  

a. The Great 

Triumphal 

Car 

i. Rembrandt 

b. The Dance 

of Death 

ii. Hans Holbein 

c. The 

Disaster of 

the War 

iii. Albrecht 

Durer 

d. Three 

Crosses 

iv. Francisco 

Goya 

 Codes : 

  a b c d 

 (A) iii ii iv i 

 (B) i ii iii iv 

 (C) ii iv i iii 

 (D) ii i ii iv 
 

65. Match the following :  

a. Movable 

wooden type 

i. German 

b. Papyrus ii. China 

c. Lime stone iii. Egypt 

d. Movable metal 

type 

iv. German 

 Codes : 

  a b c d 

 (A) iii ii iv i 

 (B) ii iii iv i  

 (C) ii iv i iii  

 (D) ii i iii iv 
 

66. Match the following :  

a. Photographs i. Information 

graphics 

b. Bar & 

Column 

Chart 

ii. Crop marks 

c. Screening iii. Continuous tone 

d. Cutting of 

pages after 

printing  

iv. Moire 

 Code : 

  a b c d 

 (A) iii ii iv i 

 (B) iii i iv ii 

 (C) ii iv i iii 

 (D) ii i iii iv 

67. Match the following :  

a. Nagji Patel i. Head 

b. Sharbari Roy 

Choudhry 

ii. Gandhi Dandi 

March 

c. Himmat Shah iii. Reclining 

Woman 

d. Ram Kinkar 

Vaij 

iv. Pink Bust 

 Code :   

  a b c d 

 (A) iii iv ii i 

 (B)  i iv ii iii 

 (C) iv iii i ii 

 (D) ii i ii iv 

 

68. Match the following :  

a. Jute  i. V. R. Khajuria 

b. Marble ii. P. V. Janki 

Ram 

c. Copper 

& Brass 

iii. Mrinalini 

Mukherjee 

d. Wood iv. Ramesh 

Pateria 

 Code : 

  a b c d 

 (A) iii ii i iv 

 (B) i iv ii iii 

 (C) iii iv ii i 

 (D) ii i ii iv 

 

69. Match the following :  

a. ‘Nude’ i. Raghav R 

Kaneria 

b. ‘The 

Monument’ 

ii. Dhanraj Bhagat 

c. ‘The Bull’ iii. Balbir Singh Katt 

d. ‘I support 

the 

Universe’ 

iv. S. Dhan Pal 

 Code : 

  a b c d 

 (A) iv iii i ii 

 (B) i iv ii iii 

 (C) ii iii i iv 

 (D) ii i ii iv 
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64. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ¤ü ÝÖÏê™ü ×™Òü´±ú»Ö 
ÛúÖ¸ü 

i. ¸êü´²ÖÎÖ 

b. ¤ü ›üÖÓÃÖ †Öò±ú ›êü£Ö ii. Æü®ÃÖ ÆüÖò×»²Ö®Ö 
c. ¤ü ×›ü•ÖÖÃ™ü̧ ü †Öò±ú ¤ü 

¾ÖÖò̧ ü 
iii. †»²ÖÎêÜŸÖ ›ËüµÖæ¸ü¸ü 

d. £ÖÐß ÛÎúÖÃÖêÃÖ iv. ±ÏúÖÓ×ÃÖÃÛúÖê ÝÖÖêµÖÖ 
 Ûæú™ü : 
  a b c d 

 (A) iii ii iv i 

 (B) i ii iii iv 

 (C) ii iv i iii 

 (D) ii i ii iv 

 

65. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ´Öã¾Öê²Ö»Ö ¾Öã×›ü®Ö ™üÖ‡¯Ö i. •Ö´ÖÔ®Ö 
b. ¯Öê×¯Ö¸üÃÖ ii. “Öß®Ö 
c. »ÖÖ‡´Ö Ã™üÖê®Ö  iii. ×´ÖÄÖ 
d. ´Öã¾Öê²Ö»Ö ´Öî™ü»Ö ™üÖ‡¯Ö iv. •Ö´ÖÔ®Ö 

 Ûæú™ü : 
  a b c d 

 (A) iii ii iv i 

 (B) ii iii iv i  

 (C) ii iv i iii  

 (D) ii i iii iv 

 

66. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ±úÖê™üÖêÝÖÏÖ°ÃÖ i. ÃÖæ“Ö®ÖÖ 
ÝÖÏÖ×±úŒÃÖ 

b. ²ÖÖ¸ü †Öî¸ü ÛúÖò»Ö´Ö 
“ÖÖ™Ôü 

ii. ÛÎúÖê¯Ö ´ÖÖŒÃÖÔ 

c. ÃÛÎúßØ®ÖÝÖ iii. ÛÓú×™ü®µÖã†ÃÖ 
ŸÖÖ®Ö 

d. Ø¯ÖÏØ™üÝÖ Ûêú ²ÖÖ¤ü ¯Öê•Ö 
Ûúß ÛúØ™üÝÖ 

iv. ´ÖÖê‹ ȩ̂ü 

 Ûæú™ü : 
  a b c d 

 (A) iii ii iv i 

 (B) iii i iv ii 

 (C) ii iv i iii 

 (D) ii i iii iv 

67. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ®ÖÖÝ•Öß ¯Ö™êü»Ö  i. ¿ÖßÂÖÔ 

b. ¿Ö¸ü²Ö¸üß ¸üÖòµÖ 
“ÖÖî¬Ö¸üß 

ii. ÝÖÖÓ¬Öß ›üÖÓ›üß µÖÖ¡ÖÖ 

c. ×Æü´´ÖŸÖ ¿ÖÖÆü iii. ×¸üŒ»ÖÖ‡Ø®ÖÝÖ 
¾ÖÖê´Öê®Ö 

d. ¸üÖ´Ö ØÛúÛú¸ü ¾Öî•Ö iv. Ø¯ÖÛú ²ÖÃ™ü 

 Ûæú™ü : 
  a b c d 

 (A) iii iv ii i 

 (B)  i iv ii iii 

 (C) iv iii i ii 

 (D) ii i ii iv 

 

68. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. •Öæ™ü i. ¾Öß.†Ö¸ü. ÜÖ•Öæ×¸üµÖÖ 

b. ´ÖÖ²ÖÔ»Ö ii. ¯Öß.¾Öß. •ÖÖ®ÖÛúß¸üÖ´Ö 

c. ÛúÖÓÃµÖ ‹¾ÖÓ 
¯ÖßŸÖ»Ö 

iii. ´ÖéÞÖÖ×»Ö®Öß ´ÖãÜÖ•Öá 

d. ÛúÖÂšü iv. ¸ü´Öê¿Ö ¯Ö™êü×¸üµÖÖ 

 Ûæú™ü : 
  a b c d 

 (A) iii ii i iv 

 (B) i iv ii iii 

 (C) iii iv ii i 

 (D) ii i ii iv 

 

69. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ‘®µÖæ›ü’ i. ¸üÖ‘Ö¾Ö †Ö¸ü Ûú®Öê×¸üµÖÖ 

b. ‘¤ü ´ÖÖò®µÖæ´Öë™ü’ ii. ¬Ö®Ö¸üÖ•Ö ³ÖÝÖŸÖ 

c. ‘¤ü ²Öã»Ö’ iii. ²Ö»Ö²Öß¸ü ØÃÖÆü Ûú™ü 

d. ‘†Ö‡Ô ÃÖ¯ÖÖê™Ôü 
¤ü µÖæ×®Ö¾ÖÃÖÔ’ 

iv. ‹ÃÖ. ¬Ö®Ö¯ÖÖ»Ö 

 Ûæú™ü : 
  a b c d 

 (A) iv iii i ii 

 (B) i iv ii iii 

 (C) ii iii i iv 

 (D) ii i ii iv 



Paper-III 18  J-79-14 

70. Match the following :  

a. Jaimangla i. Ajanta caves 

b. Dying 

Princess 

ii. Sanchi 

c. Toran iii. Lauriya Nandan 

Garh 

d. Lion Pillar iv. Yashodhar 

Pandit 

 Codes : 

  a b c d  

 (A) iv ii i iii 

 (B) iv i ii iii 

 (C) iii i iv ii 

 (D) iv i iii ii 
 

71. Match the following :  

a. Dialectics i. Benedetto Croce 

b. Expression 

Theory 

ii. Friedrich Hegel 

c. Communica-

tion Theory 

iii. Leo Tolstoy 

d. Imitation 

Theory 

iv. Aristotle 

 Codes : 

  a b c d  

 (A) ii i iii iv  

 (B) iv iii ii i  

 (C) iii i iv ii  

 (D)   iv i ii iii 
 

72. Match the following :  

a. Desputa i. Michelangelo 

b. Death of 

Marat 

ii. Masaccio 

c. Last 

Judgment 

iii. Raphael 

d. The Trinity iv. Jacques Louis 

David 

 Codes : 

  a b c d 

 (A) iv ii i iii 

 (B) iv iii ii i 

 (C)   iii iv i ii 

 (D)   iv i ii iii 

73. Match the following :  

a.  Dula Dev 

Temple 

i. Bhubaneswar 

b. Chausanth 

Yogini 

Temple 

ii. Barabar Hill, 

Gaya 

c. Lomash 

Rishi cave 

iii. Bhedaghat 

d. Parashur-

ameshvara 

Temple 

iv. Khajuraho 

 Codes : 

  a b c d 

 (A) iv ii iii i 

 (B) iv ii i iii 

 (C)   iii i iv ii 

 (D)   iv iii ii i 
 

74. Match the following :  

a. KCS Panikar i. Dolls series 

b. Bikas 

Bhattacharyaji 

ii. Words and 

symbols Series 

c. Tayab Mehta iii. Blue Diagonal 

series 

d. Ramkumar iv. Banaras Ghat 

Series 

 Codes : 

  a b c d 

 (A) iv ii iii i 

 (B) ii i iii iv 

 (C)  iii i iv ii 

 (D)   iv iii ii i 
 

75. Match the following :  

a. Dada i. Wild Beast 

b. Fauve ii. Hobby Horse 

c. Futurism iii. Pure Psychic 

Automatism 

d. Surrealism iv. Figure in 

Motion 

 Codes : 

  a b c d 

 (A) iv ii iii i 

 (B) ii i iv iii 

 (C) iii i iv ii 

 (D) iv iii ii i 
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70. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. •ÖµÖ´ÖÓÝÖ»ÖÖ i. †•Ö®ŸÖÖ Ûúß ÝÖã±úÖ‹Ñ 

b. ´Ö¸üÞÖÖÃÖ®®Ö 
¸üÖ•ÖÛãú´ÖÖ¸üß 

ii. ÃÖÖÑ“Öß 

c. ŸÖÖê¸üÞÖ iii. »ÖÖî×¸üµÖÖ ®Ö®¤ü®ÖÝÖœÌü 

d. ØÃÖÆü ÃŸÖ´³Ö iv. µÖ¿ÖÖê¬Ö¸ü ¯ÖÓ×›üŸÖ 

 Ûæú™ü : 
  a b c d  

 (A) iv ii i iii 

 (B) iv i ii iii 

 (C) iii i iv ii 

 (D) iv i iii ii 

 

71. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. «Óü«ü¾ÖÖ¤ü i. ü²Öî®Öê×›ü™ü ÛÎúÖê“Öê 

b. †×³Ö¾µÖ×ŒŸÖ 
×ÃÖ¨üÖ®ŸÖ 

ii. ±ÏÌîú›ü×¸üÛú 
ÆüßÝÖê»Ö 

c. ÃÖÓ¯ÖÏêÂÖÞÖßµÖŸÖÖ ÛúÖ 
×ÃÖ¨üÖ®ŸÖ 

iii. ×»ÖµÖÖê 
™üÖò»Ã™üÖòµÖ 

d. †®ÖãÛú¸üÞÖ ×ÃÖ¨üÖ®ŸÖ iv. †¸üÃŸÖæ 

 Ûæú™ü : 
  a b c d  

 (A) ii i iii iv  

 (B) iv iii ii i  

 (C) iii i iv ii  

 (D)   iv i ii iii 

 

72. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ›êüÃ¯µÖæ™ü i. ´ÖÖ‡Ûêú»Ö ‹Ó•Öê»ÖÖê 

b. ›êü£Ö †Öò±ú 
´ÖÖò¸ü™ü 

ii. ´ÖîÃÖê×““ÖµÖÖê 

c. »ÖÖÃ™ü •Ö•Ö´Öë™ü iii. ¸îü±êú»Ö 

d. ¤ü ×™Òü×®Ö™üß iv. •ÖîÛú »Öã‡Ô ›êü×¾Ö›ü 

 Ûæú™ü : 
  a b c d 

 (A) iv ii i iii 

 (B) iv iii ii i 

 (C)   iii iv i ii 

 (D)   iv i ii iii 

73. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ¤ãü»ÖÖ ¤êü¾Ö ´ÖÓ×¤ü¸ü i. ³Öã¾Ö®Öê¿¾Ö¸ü 

b. “ÖÖîÃÖšü µÖÖê×ÝÖ®Öß 
´ÖÓ×¤ü¸ü 

ii. ²Ö¸üÖ²Ö¸ü ×Æü»ÃÖ, 
ÝÖµÖÖ 

c. »ÖÖê´Ö¿Ö Šú×ÂÖ ÝÖã±úÖ iii. ²Öê›ÌüÖ‘ÖÖ™ü 

d. ¯Ö¸ü¿Öã̧ üÖ´Öê¿¾Ö¸ü ´ÖÓ×¤ü¸ü iv. ÜÖ•Öã̧ üÖÆüÖê 

 Ûæú™ü : 
  a b c d 

 (A) iv ii iii i 

 (B) iv ii i iii 

 (C)   iii i iv ii 

 (D)   iv iii ii i 

 

74. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. Ûêú.ÃÖß.‹ÃÖ. 
¯Ö×®ÖÛú¸ü 

i. ›üÖî»Ö ×ÃÖ¸üß•ÖÌ 

b. ×²ÖÛúÖÃÖ 
³Ö¼üÖ“ÖÖµÖÔ•Öß 

ii. ¾Ö›ÔËüÃÖ ‹Þ›ü ×ÃÖ´²Ö»Ö 
×ÃÖ¸üß•ÖÌ 

c. ŸÖîµÖ²Ö ´ÖêÆüŸÖÖ iii. ²»Öæ ›üÖµÖÝ®Ö»Ö ×ÃÖ¸üß•ÖÌ 

d. ¸üÖ´ÖÛãú´ÖÖ¸ü iv. ²Ö®ÖÖ¸üÃÖ ‘ÖÖ™ü ×ÃÖ¸üß•ÖÌ 

 Ûæú™ü : 
  a b c d 

 (A) iv ii iii i 

 (B) ii i iii iv 

 (C)  iii i iv ii 

 (D)   iv iii ii i 

 

75. ×®Ö´®Ö×»Ö×ÜÖŸÖ ÛúÖê ÃÖã´Öê×»ÖŸÖ Ûúß×•Ö‹ :  

a. ¤üÖ¤üÖ i. ¾ÖÖ‡»›ü ²ÖßÃ™ü 

b. ±úÖò¾Ö ii. ÆüÖò²Öß ÆüÖêÃÖÔ 

c. °µÖæ“Ö×¸ü•ûÌ´Ö iii. ¯µÖÖȩ̂ ü ÃÖÖ‡×ÛúÛú 
†Öò™üÖê´Öê×™ü•ûÌ´Ö 

d. ÃÖÙ¸üµÖ×»Ö•ûÌ´Ö iv. ×±úÝÖ¸ü ‡®Ö ´ÖÖê¿Ö®Ö 

 Ûæú™ü : 
  a b c d 

 (A) iv ii iii i 

 (B) ii i iv iii 

 (C) iii i iv ii 

 (D) iv iii ii i 



Paper-III 20   J-79-14

Space For Rough Work


