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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.
This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(i) To have access to the Question Booklet, tear off the
paper seal on the edge of this cover page. Do not accept
a booklet without sticker-seal and do not accept an open
booklet.
Tally the number of pages and number of questions
in the booklet with the information printed on the
cover page. Faulty booklets due to pages/questions
missing or duplicate or not in serial order or any
other discrepancy should be got replaced immediately
by a correct booklet from the invigilator within the
period of 5 minutes. Afterwards, neither the Question
Booklet will be replaced nor any extra time will be
given.
(iii) After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.
Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the circle as indicated below on
the correct response against each item.

Example :

where (C) is the correct response.

Your responses to the items are to be indicated in the OMR
Sheet given inside the Paper I Booklet only. If you mark
at any place other than in the circle in the OMR Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the OMR Sheet, except for the space
allotted for the relevant entries, which may disclose your
identity, or use abusive language or employ any other unfair
means such as change of response by scratching or using
white fluid, you will render yourself liable to disqualification.
You have to return the test question booklet and Original
OMR Sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall. You are, however, allowed to carry original
question booklet and duplicate copy of OMR Sheet on
conclusion of examination.

(i)

. Use only Blue/Black Ball point pen.

. Use of any calculator or log table etc., is prohibited.

. There is no negative marks for incorrect answers.

. In case of any discrepancy in the English and Hindi versions,

English version will be taken as final.

—

~

10.
11.

12.
13.

Theteat & fog e
T I % FW a0 ©H W AT e TR fAar@n |
T Y0 W e Sgiesheda ue ¥ |
e TR BN W, Wgﬁﬂmaﬂqﬁ%ﬁaﬁﬂﬁ | e
U fEe STl uee- Qe 9T ST FEtarad
St % forg fe2r ST, S{re ST ST HAT
(i) WWW%WWWWFWW
H B o |§Fﬁ§§mﬁm@aﬂlﬁaaﬁ

()w TR'E'&
! ga@rﬁ

3IqF d1% T
Ar MTeht TR AU o WA SR T E et
afafem wwa fear s |

(iii)mﬁﬂ%a@OMRWHﬁWﬁ@TWW-W
w T |

WW%WWW%W(A) (B), (C) @ (D) i&&

T ¥ | ST W SR % g Bl U W T el BT

St T < fewamn e €

FaTEe () ® O
eI (C) TEl W& |
[ % ST et W91 U | & 31X f4d T/ OMR U5 W&

F BT |

Wﬁﬁnﬁﬁ%&ﬁaﬁmﬁ@;ﬁ?‘ﬁ?w -
e & (Rough Work) 39 W |
aﬁmog\dﬁu%g%mw%wwﬁwﬁa
TR, B T AT e oFf UG foe S e gewe &
Waﬁam%mmwwmm

Wﬁﬁmﬁww@zﬁwmﬁmﬁ

et Wit UHR =T | 0 AT a!T%am
AT afeaa €

wm%maﬁéw TEHE

e s a1 féer foeror § =i faeia @, a?aﬁt—ﬁféaw
SATqH AT S

J-71-14 |

P.T.O.



1.

FOLK LITERATURE
Paper - 11
Note : This paper contains fifty (50) objective type questions of two (2) marks each. All

questions are compulsory.

Folklore is precisely

(A) Verbal expressions
(B) Expressive traditions
(C) Material Culture

(D) Popular beliefs

What is considered to be the root of
society ?

(A) Cultural geography

(B) Cultural anthropology

(C) Folk-cultural background

(D) Folk technology

The traditional, unofficial, non-
institutional part of culture is

(A) Literature (B) Folklore
(C) Poetry (D) Drama

Folklore is “essentially of the people,
by the people and for the people”
stated by

(A) Theodor H. Gaster

(B) Robert A. Georges

(C) William R. Bascom

(D) George M. Foster

The concept of Cultural Hegemony is
propounded by

(A) Raymond Williams

(B) Barry Toelken

(C) Antonio Gramsci

(D) Archer Taylor

Popular culture means

(A) Non-literature and oral culture

(B) Proletariat and working class
culture

(C) Folk and rural culture

(D) Culture cutting across the
sections of the populace

The  concept of  ‘Collective
Consciousness’ is associated with
(A) Sigmund Freud

(B) Emile Durkheim

(C) Carl Jung

(D) Max Weber
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8.

10.

11.

12.

‘Oral exegesis’ is part of
(A) Mythopoeics

(B) Semiotics

(C) Hermeneutics

(D) Phonetics

Proverb is made up of
(A) Dialogue having form and

content

(B) Description having a topic and
a comment

(C) Debate having explorative
experience

(D) Depiction of life narrative

Structural-morphological study deals

with

(A) the distinctive features of each
genre

(B) the “functions” of a folktale

(C) texture and structure of the text

(D) All the above

Victor Turner observed certain
eruptions of social conflicts tended to
recur in a particular patterned way,
and they are termed as

(A) Social dramas

(B) Rites of passages

(C) Redressive actions

(D) Ritual integration

Tongue-Twisting tales are also
known as

L Chain tales

II.  Tall Tales

III. Magic tales

IV. Formula tales

Codes :

(A) I, II and III are correct.
(B) IIand IV are correct.
(C) 1II and III are correct.
(D) TIand]IV are correct.
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13.

14.

15.

The Oral formulaic characters

L Should have an element of
repetition

II.  Should have a written source

III. Should have an element of

novelty
IV. Should have a tradition
Codes :

(A) TandII are correct.
(B) 1III and IV are correct.
(C) TIand]IV are correct.
(D) All are correct.

According to Propp all fairy tales

embody the following  basic

principles :

L Functions of characters serve
as stable, constant elements in
a tale.

II. The number of functions

known to the fairy tale is
limited

III. The sequence of functions is
always identical.

IV. All fairy tales are of one type in
regard to their structure.

Codes :

(A) TandII are correct.

(B) 1II and III are correct.

(C) TIand]IV are correct.

(D) All are correct.

Identify the real qualities of folklore

from the following :

I.  Form - Oral, performative

II. Tradition — Custom, transmission

III. Existence — Homogeneous, universal

IV. Rite - Life cycle, territorial
ceremonies

Codes :

(A) Tand]1V are correct.

(B) II and III are correct.

(C©) I, II and IV are correct.

(D) 1II, III and IV are correct.
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16.

17.

18.

19.

The concept of Diaspora is deployed
to indicate
L Network of Localised folk

communities

II. Dispersed network of ethnic
communities

III. Network of Imagined
communities

IV. Globalised network of elite
communities

Codes :

(A) Tand]1V are correct.
(B) II and III are correct.
(C) TandII are correct.
(D) ITI'and IV are correct.

In the structural analyses of folktales
by Alan Dundes, the abstract units of
actions are designated and grouped
as

L Motifeme

II. Mytheme

III. Lack and Liquidation

IV. Morpheme

Codes :

(A) Tand III are correct.

(B) Tand 1V are correct.

(C) IandII are correct.

(D) 1II and III are correct.

Life-cycle rituals are practiced to
denote

L Socialization process
II.  Status transformations
III. Display of power

IV. Exhibition of wealth
Codes :

(A) Tand]1V are correct.
(B) II and III are correct.
(C) IandII are correct.
(D) TIand III are correct.

Ritual is

L Ethnic Slur

II.  Belief in Action

III.  Social Amusement

IV. Faith in the supernatural
Codes :

(A) I, II and III are correct.
(B) ITI'and IV are correct.
(C) TIand I are correct.

(D) Tand 1V are correct.
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20.

21.

22,

23.

Super organic theory in folk culture
studies is advocated by

L Marcel Mauss II. Frank Boas
III.  Joel Sheryer  1V. Axil Olrik
Codes :

(A) TIand II are correct.

(B) Iand III are correct.

(C) 1II and III are correct.

(D) 1IIand IV are correct.

Kenneth Pike attributed characteristic
features of ‘Emic’ as

L Syntax mode

II.  Feature mode

III. Distribution mode

IV. Manifestation mode
Codes :

(A) I, II and IV are correct.
(B) I, II and III are correct.
(C) 1L I and IV are correct.
(D) I, I and IV are correct.

Assertion (A) Pragmatics in
folklore is concerned with the
use of lore in social contexts and
the ways in which people produce
and comprehend meanings.

Reason (R) : Fairytales are not the
example for pragmatics in
folklore for they do not contain
meaningful sequence in the
plot structure.

Codes :

(A) (A)istrue and (R) is false.

(B) Both (A) and (R) are true and (R)
is not the correct explanation.

(C©) (A) is false and (R) is not
correct explanation.

(D) Both (A) and (R) are true and
(R) is the correct explanation.

Assertion (A) : The fundamentals of
any performance analysis require
an  adequate  ethnographic
description of speech acts in a
given society.

Reason (R) : Therefore, according to
performance theory, texts can be
interpreted in the etic manner in
a given large culture specific
system of communication.

Codes :

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(©) (A) is true and (R) is not the
correct explanation.

(D) (A) is true and (R) is the correct
explanation.
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24.

25.

26.

Assertion  (A) Interactional
recording, possible use of tape
recorders and  photographic
techniques are the parts of
participant observation method.

Reason (R) : Folklore study does not
warrant for wusing of such
techniques as it is field sensitive.

Codes :

(A) (A)is false and (R) is true.

(B) (A) is false and (R) is not the
correct explanation.

(©) (A)is true and (R) is the correct
explanation.

(D) (A)istrue and (R) is false.

Assertion (A) : Among the three major
kinds of prose narrations, the
folktales are regarded as fiction.

Reason (R) : As such they are not
considered as dogma or history,
they may or may not have
happened and they are not to be
taken seriously.

Codes :

(A) Both (A) and (R) are true, but (R)
is not the correct explanation.

(B) Both (A) and (R) are true and
(R) is the correct explanation.

(©) (A)is false and (R) is true.

(D) (A)istrue and (R) is false.

Assertion (A) : According to Stith
Thompson, motif is “the
smallest element in a tale, having
a power to persist in tradition.”

Reason (R) : Therefore motifs change
and out of those changes full-
fledged narratives are composed.

Codes :

(A) (A)istrue and (R) is false.

(B) Both (A) and (R) are false.

(©) (A)is true and (R) is the correct
explanation.

(D) (A) is true and (R) is not the
correct explanation.
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27.

28.

29.

Assertion (A) : Propp’s morphology is
a description of the tale
according to its component parts
and the relationship of these
components to each other and to
the whole.

Reason (R) : The component parts are
Dramatis Personae which are the
constant actions and functions of
variable characters that help in
the advancement of the plot.

Codes :

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(©) (A)is false and (R) is true.

(D) (A)istrue and (R) is false.

Arrange the sequence of the content of
each function in the fairytales
according to Proppian Schema ;

(A) Its brief summary, abbreviated
definition in one word, its
conventional sign, examples.

(B) Abbreviated definition in one
word, its brief summary,
examples, its conventional sign

©) Its conventional sign,
abbreviated definition in one
word, its brief summary,
examples

D) Its brief summary, its
conventional sign, examples,

abbreviated definition in one
word

Sequence the Journals in Folkloristics

as per their origin

(A) Journal of American Folklore,
Western Folklore, Journal of
Folklore Research, The Folk-
lore Journal

(B) Journal of American Folklore,
Journal of Folklore Research,
The Folk-Lore Journal, Western
Folklore

(C) The Folk-lore Journal, Journal of
American Folklore, Western
Folklore, Journal of Folklore
Research

(D) Western Folklore, Journal of
American Folklore, Journal of
Folklore Research, The Folk-
lore Journal
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30.

31.

32.

33.

Sequence the development of
concepts in Folkloristics

(A) Ethnography of speaking,
Emic-etic, Oral Formulaic,
Verbal art

(B) Oral Formulaic, Emic-etic,
Verbal art, Ethnography of
speaking

(C) Verbal art, Oral Formulaic,
Emic-etic, Ethnography of
speaking

(D) Emic-etic, Oral Formulaic,
Verbal art, Ethnography of
speaking

Identify the sequence of Fieldwork

Research Process :

(A) Gatekeepers, Research Site,
Documentation, Informants

(B) Research Site, Informants,
Gatekeepers, Documentation

(C) Research Site, Gatekeepers,
Informants, Documentation

(D) Documentation, Gatekeepers,
Informants, Research Site

Sequence of conceptual development

in Folkloristics is :

(A) Epic laws, Tale type, Oikotype,
Archetype

(B) Epic laws, Oikotype, Tale type,
Archetype

(C) Epic laws, Archetype, Tale
type, Oikotype

(D) Epic laws, Tale type,
Archetype, Oikotype

Sequence the scholars who are
connected with oral formulaic theory :
L John Miles Foley

II.  Albert B. Lord

II. Lauri Honko

IV. Milman Parry

Codes :

(A) LILII IV

B) LILILIV

©) IV,LILII

(D) IV, 1L, 11
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(C) W Ham, o Usu, el
Y, 3TEHITET (AT IET)

(D) et a|, FAT UEY, T
Y, 3IEHICTET (LT UET)

Hifgs TAreass fagid & S fagmr @

TEl TR T

() S oo et

(I) 3Tcse &t e

(III) < iRl

(IV) foerd= o

he:

(A) LILIOLIV (B) LILILIV

(C) IV,LULI (D) IV,ILIL I
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34.

35.

36.

Wolf Gang Meider, Eri Goffman,
Alan Lomax and Clifford Geertz are
associated sequentially with the
following studies :

L Game analogy of life
II.  Folksong style

III. Proverbs

IV. Thick description
Codes :

(A) ILLILIV

B) IL LIV, II

©) IV, ILILI

(D) LILII, IV

Identify the profounders of the
concepts — Metaphysical presence,
Meta-Archaeology, Distanciation and
writerly text-in order of sequence

I Derrida

II. Barthes

III. Foucault
IV. Ricour
Codes :

(A LIILIL IV

B) LILIV,II
©) IV, ILILI
(D) IV, ILIIL I

Arrange the technique that Levi-
Strauss employed for the analysis of
myth in sequencial order

(A) Mythic thought — Orchestra
score type arrangement —
Mythemes — Myth as a story

(B) Myth as a story — Orchestra
score type arangmeent —
Mythemes — Mythic thought

(C) Mythemes — Mythic thought —

orchestra score type

arrangement — Myth as a story

Myth as a story — Mythemes —

Orchestra score type

arrangement — Mythic thought

D)

Paper-1I
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37.

38.

39.

40.

The sequence of processing of dream
according to Sigmund Freud is as
follows :

(A) Projection, Displacement,
Condensation, Rationalisation,
Symbolization

(B) Rationalisation, Condensation,
Projection, Displacement,
Symbolization

(C) Displacement, Projection,
Symbolisation, Condensation,
Rationalisation

(D) Condensation, Rationalisation,
Displacement, Symbolisation,
Projection

Match the following :

List-1 List — 11

I.  Archetypes 1. Max-Muller

II. Savage mind 2. Jung

III. Indologist 3. Dell Hymes

IV. Ethnography 4. Claude Levi-

of Speaking Strauss

Codes :

I o0 I IV
A 1 4 3 2
B) 2 4 1 3
@ 4 1 2 3
D 3 4 2 1

Which one of the following pair is
correctly matched ?
(A) Traditional and expected way

of doing things is ...... custom.
(B) Variable and surprised way of

doing things is ....... custom.
(C) Modern and expected way of

behaviouris ....... custom.

(D) Predictable and probable way
of not doing things is .......
custom.

Match the following :

List-1 List — 11
I. Panchatantra 1. Edward Said
II. Brihatsamhita 2. Vishnu
Sharma

III. Oikotype 3. Varahamihira

IV. Orientalism 4. Von Sydow

Codes :

I nm o 1Iv

(A 1 4 3 2

B) 2 3 4 1

< 4 1 2 3

D) 3 1 2 4
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34.

3s.

36.

To® T WS, T A, T A
3R FeArhre fist 591 ezt @ S8 €,
(D)  STee o gl HETdT

(I) <AHIT et

(1) FHeTerd

(IV) |= o=

E TR

(A) 1L LILIV

(B) IL LIV, III

(C) IV,ILILI

(D) L ILIIL IV

T ATURONS &% GLATTh o Tel HH
T

AT, TG TS
() =T

(I =g

(L) el

(Iv)

£ T4

(A) LILIL IV
(B) LIILIV,II
(C) IV,ILILI
(D) IV,IL 1L I

Therss & fawetoor § ofdl Wi uge fatg

T e TR TeAra

(A) FHUM® TER, ITH e TS
LT, W, Hieai-eh [oai

(B) et & w9 H e, g At
T Fae, WY, Heaee
o

(C) i, Fieas foaR, g3 aret
TET O, FEH & T H Hewh

(D) FEHt % w9 ° oye, wiem,
R AT TET e, FledrTeh
o

J-71-14
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37.

38.

39.

40.

e wEe g7 W % WshHOT i GEl

GEERA I

(A) V&g, oo, e, JeRieRdu,
EPLiEICT

(B)  FoRAIhOT, T, TeIqoT, fereem,
PRiEICT

(C) Toremu=, eyuoT, Ueiehenior, HerH,

AT
(D) Tod,  goRieRor, e,

TATehIehoT, T&IquT

U

—~
ov]
~

W BN ==

T8 F B 91 I AT € 2

(A) HF FH H IRERE X s
e : e

(B) ®@ T H URaqHH 3R
T T ; et

(C) IR 1 3MYHH 3T STuferd
e : e

(D) ®@F T FH H YEFHEI TH

BRI NCI RG]
f=feIiad i gafed = -

e -1 T - 10
[ deds 1. UEEE WEg
I Jeg@fear 2. fooop o
. 3fTFeRT 3. AREHER
IV. ur=aR 4. 9 T
E T

I O 1 IV
A 1 4 3 2
B) 2 3 4 1
@ 4 1 2 3
M 3 1 2 4
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41. Match the following : 44. Which two of the following pairs are
List-1 List — 11 correctly matched ?

I.  Oneself as the 1. Michel . Criminal Gods - Alf
other Foucault and Demon Hiltebeital

II. Local 2. Simone de Devotees
knowledge Beauvoir II. A Guide for — Jack Zipes

III. The Second Sex 3. Paul Ricoeur Fieldworkers in

IV. The Order of 4. Clifford Folklore
Things Geertz III. Breaking the — Alan Dundes

Codes : Magic Spell

A 411 131 Ig IY IV. Folk Groups — Elliott Oring

EB)) 2 4 1 3 and Folklore

@ 2 3 1 4 genres — A

D) 3 4 2 1 Reader

42. Match the following : Codes :
List — I List — II (A) IIand III (B) IVandIl

I. E.B. Tylor 1. Magic (€©) TandIV (D) TandIII

II. Frayer 2. Totemism

IIL. Levi-Strauss 3. Shamanism 45. Which three of the following pairs

IV. Anthony F.C. 4. Animism are correctly matched ?

Wallace I.  Four functions — Richard

Codes : of folklore Dorson

I I I 1v II. Traditionisa  — Henrie

Eé)) ‘11 411 % % process of Glassic

(C) 2 3 4 1 historical

D) 3 2 1 4 construction

43. Match the following : IIL. Narrgtwe B DO“?‘ld
List — I List — IT Inquiry ' qukmghorne

I.  Powers that work 1. Contagious IV. Three functions -~ Eliot Oring
on laws of magic of folklore
similarity Codes :

II. Powers that work 2. Homeopathic (A) LIlandIV (B) I IlandI
on laws of magic (C) LllandIl (D) II, I and IV
contact . . .

Il Belief and ritual 3. Magic 46. Which two of the following pairs are

bout correctly matched ?
abou I. Derrida - Of
supernatural
POWETS II. Marcel Mass  — Icl}ll'zmrrrfl:ztl;?ilgf ’

IV. Supernatural 4. Religion ' P

techni of Culture
ecniques III. James Clifford, — Writing
designated to

C . George E. Culture
accomplish aims

Codes : Marcus

I. I 111 v IV. Clifford Geerty — The Gift

(A 1 2 3 4 Codes :

B) 2 1 4 3 (A) TandIV (B) TandII

Egg R B (C) TandIII (D) M and I
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41. fAfaREd it gaferd L
T -1 = - 11

I a7 9% U 31T 1. HTEehel Fohl

1. Wehet Tt 2. GIOF T SIS

11 T dhe I 3. ufer e

IV. TAMX AET 4, Folwre i
o

FT:

I I I IV

A 4 3 2 1

B) 2 4 1 3

<c 2 3 1 4

D 3 4 2 1

42, TfeRad @ gafad =X
T -1 = - 11

I & W 1. 5§

I R 2. THAR

L. et 29 3. ST e

IV. o Th T, 4. Saarg
EIget

E T

I I I IV

A 4 1 2 3

B) 1 4 3 2

<c 2 3 4 1

M) 3 2 1 4

43. TFEATATEd S gaferd B
-1 =t - 11

I g9Fa & FEagi s 1. e g
SR I T A
EIGIRICS)

II. oo & fFamis 2. sifrankes
3TMYR TR 1 HLH g
EISIRNIES]

III. ST i & 3. S5
grag favamg i
FIRA

IV. TG S wid & 4. o9
forw Feifa
STUTHTCTeH ThHrh

HT:

I I I Iv

A 1 2 3 4

B) 2 1 4 3

< 3 4 1 2

D 4 3 2 1

J-71-14
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44. TH 9 S 9 I Y GAfAT & 92

L.

IL.

I1I.
IV.

T4

1 .

(A)
(B)
©
D)

fopfter g de o feaidsT -
MeF feeealeat

T 7SS 6 hlosdshd 27 Hihelll —
EEASIF=)

ST T AfsTh Wet — Te gfed
Hith T TS HIhelR SH-R T ST —
gletge SR

IT 3% 11
IV 3R 11
[ 3R IV
I 3 111

45. T Y HH F O 9 GAfed § 2

L
IL.

I1I.

IV.

YA

[N

(A)
(B)
©
D)

AhaTal % IR U — [=e A
TR UfdeTdes At i U uishar
& — T T

FAAREH TR — TS
BlEZLIE]

AR & T IS — SreAde ST

L II 3R IV
I1, 1T 37 1
L, I 3% 11
I1, 1T 3% IV

46. TTH W HE W & FH GAIOK & 2

L
IL.
II1.

IV.

(A)
(B)
©
D)

T — 3% TS

T A — TSI 3 ool
S fRTRie 99T ST SHTRE —
RIS T

foTmre e — 3 e

[ 3R IV
[ 3R II

[ 3T 11
I 31 11
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47. Which
statement is correct ?

(A) The subject that studies the

nature of signs and the laws

one of the following

governing them is semantics.
(B) The subject that studies the
nature of sign and the laws
governing them is phonology.
(C) The subject that studies the
nature of signs and the laws
governing theme is linguistics.
(D) The subject that studies the
nature of signs and the laws
governing them is semiology.

Read the passage below and answer the
questions that follow based on the passage
(48-50) :

Anthropologists and folklorists are
perhaps less concerned about the national
focus of their research than most scholars.
Anthropology teaches one that culture is
the property of all humanity. Folklore
research has shown that tales, and many
other items of folklore, have travelled from
culture to culture and across national and
linguistic boundaries throughout history.
Which each people may leave their special
impression on a tale, no one culture can
claim ownership. Questions of origin, even
if they could be answered (and they usually
cannot) fade into irrelevance when one
considers the variable experiences a tale
acquires during its life history.

Still, in both the West and in India,
there is a tendency to think only in terms of
one’s own native folklore. While an
argument can be made for the benefits of
the study of folklore in order to encourage
the self-awareness of a repressed people
and reinforce their sense of pride in their
traditions, folklore study is too often
limited by nationalism and other provincial
feelings. People who approach folklore

Paper-1I
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from this perspective too often fail to reach
the real insights that the study of folklore
has to offer. Fortunately, in both India and
the West, there are also people who are
developing an interest in a broader
understanding of the aesthetic traditions of
other parts of the world. Our American
students — including some who are of
Indian descent — are happy to have the
opportunity to broaden their knowledge of
the world through the study of Indian
culture and folklore.

48. The real insights that folklore study
offers are

(A) nationalism and other

provincial feelings

(B) broader understanding of the
world and culture

(C) aesthetic traditions
opportunity to
knowledge

and
broaden

(D) Self-awareness and pride in
one’s traditions

49. Which statement is NOT correct ?

(A) Folklore research has shown
that tales have travelled from
culture to culture

(B) No culture can
ownership of any tale

(C) American students are not
happy to study Indian culture
and folklore

(D) Anthropology teaches one that

culture is the property of all
humanity

claim

50. ‘Question of origin® of a folklore
item fade into irrelevance due to

(A) Variable experiences
(B) National feelings

(C) Indian descent

(D) Repression of feelings
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47. TTH 9 DT F HUT TEE 2

(A) Rt i Tl SR 39 T=dt
3T 37 foam &

(B) Vdeht i Ui 3R 3Tk fawat
g e fam €

(C) vdipt @ WP AR FEE
3T T a9 € |

(D) Udlsht W P AR FEE @
3T Webe o= € |

frfeiad Teer @ 9fer 3R 39 SR W
e T T AT I QI : (T . 48-50)

et 3T ehaTarehRT 4 3= 3T
TGl & qormT & 31 Iy B AT TR W
i S T SBd B ot & | e & w
e & T T&pia g9y Haar & I € |
ArRadr o MY F TE fe@mn § % w ik
ARl & T 3 favE 7 Uk Ghia o
TE TEpH o S qe T g § & o
qITS i HEretl % fiaw aend W & | Sl
Tedieh SATeRT ST T U 3TOHT U1 BigT Hod
¥, BT IS Al HAT F 37 URAdHE FHat
W foar X &, N a7 7o SeH-siae §
ST Al & T b I & U, IS 3Tk
ST 99E § (T F ), UL TR
e S & | gy ufvem X wRa s H
T € ST RIS wieerdl % &9 H HOT B
Tt & | STeT kel o U oy % 9eT § U
T 9T D AH-FSITAT % [T Fediied
% fou viemfed w3 S WERT H
TN &t e Sl geg X & folg 0 d
fear < wear ¥, SR Aeard oTeEEE
T | 39 Uiy | ollhdrdl % oTeadq § uad
g et o 39 g I UgaH H 3T
T S €, ST oAlharal 3TeaT UG Y G

T W W 9RA H o Sfi ufvew o of U
A g, S fosa % e wEn S diedenEig
TERTST 1 AUF FHST Pl fThad & o
T TEd € | eAr el fomndt, S
IRAT Gt & €, TR TEhid 3R Al &
I & AW W TOR &% 30 T T ST
T UG E |

48. HAEr STEREH B G SRAE®
aigftedt U T § 2
(A) TR SR = Hicir ST
(B) Tove 3k Gepia st =TI THeT
(C) W<IvmEa WaERE 3T 9 &
o 1 3R
AT 3R ST TRERT3TT
1 ANEE

D)

49. TTH U H T H GEl TR & 2
(A) <Arhardr a3 fegeman §
HAT Th HEPIT § FEIN Fpi |
qET A E |
(B) R ot epld fHdl wF
T 1 FTE Fal Y TR |
(C) ot faamell IRdT Fepid 3R
AT ol 21T el T Gehell |
et g0 faarr € fo dwpfa
THY THET S qH § |

D)

50. oAaral faudl & I BT U SHUST:
frg HROT 9 TGt grar S § 2

J-71-14
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