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PERFORMING ARTS - DANCE / DRAMA / THEATRE Pee Ouly For
PAPER - 11
SPECIAL INSTRUCTIONS
1. Candidates are required to answer all the 50 questions in Part-1, which are | PART-I
compulsory. They should also select any one from Part-II and Part-III and | optional
answer all the 25 questions of that Part only. Each question carries two marks. (Choose any
2. Candidates are required to mark clearly on the OMR Answer Sheet, the Part [@Dmwmrr-n

Number which they have selected.

PART - |

Performing
Arts
PAPER 111

Compulsory

Common for Dance / Drama / Theatre

1.  Match the following :

List -1 List—11
a. Akhyan i.  Telugu
b. Krittivas ii.  Gujarati
c. Madhav Kandali iii. Bengali
d. Ranganath iv. Assamese
Codes :

a b c d
(A) i1 i iv i
(B) i il i iv
© i i il iv
(D) i i i iv

2. Pick the odd one out
Ramayana has been reinterpreted and
re-written in many traditions.
(A) Valmiki Ramayana
(B) Kamban Ramayana
(C) Adhyatma Ramayana
(D) Bhama Kalapam

3. Assertion (A) : The group  of
professional singers, dancers,
musicians and actors are
perhaps a class apart from
society at large.

Reason (R) : They move from
place to place and they are
responsible for the mobility of
ideas.

Codes :

(A) (A)istrue (R) is false.

(B) (A)is false (R) is true.

(C) (A)istrue (R) is true.

(D) (A) is false (R) is false.

Paper-I111

(GDPART-1II
Match the following :
List—1 List— 11
a. Shilapadikaram 1.  Nikumbha
b. Ramayana ii.  Uttara
c. Mahabharata 1i.  Gouindi
Adiggal
d. Harivamsha iv. Narada
Purana
Codes :

a b c d

(A) 1 v i il

B) i i oiv i

C i i i iv

(D) i i i v

Select the correct sequence :

(A) Oral tradition, Literary
tradition, Pictorial tradition,
Performing tradition

(B) Performing tradition, Oral
tradition, Literary tradition,
Pictorial tradition

(C) Pictorial tradition, Oral
tradition, Performing tradition,
Literary tradition

(D) Performing tradition, Oral
tradition, Pictorial tradition,
Literary tradition

Match items in List — I with items in
List —II:

List—1 List—11
a. Rig Veda i.  Abhinaya
b. Swama Veda 1. Rasa
c. Yajur Veda iii. Speech
d. Atharva Veda iv. Music
Codes :

a b c d
(A) i iv i ii
(B) i i i iv
(C©) i il i iv
(D) iv i il i
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£ 2R forari =t mfastictar % ferw c. AT iii. e (o1
TG B € | d. smEaT iv.
(A) (A)FEE(R) AT | a b ¢ d
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10.

Assertion (A) : Brahma created
twenty four ‘Apsara-s’ on the
entreaty of Bharata for the

performances according to
Natya Sastra.
Reason (R) : Bharata thought that

Apsara-s can portray their
characters very well and
moreover they are dancers.

Codes :

(A) (A) is correct but (R) is wrong.
(B) Both (A) and (R) are wrong.
(C) (R)isright and (A) is wrong.
(D) Both (A) and (R) are correct.

Sriharsha, the  dramatist and
commentator crisply stated four pre-
requisites for the success of play-

production. Put them in order
according to him.
(A) Sympathetic audience,

competent actors and actresses,
an expert author, an attractive
theme

(B) Competent actors and actresses,
an attractive theme, expert
author, sympathetic audience

(C) An expert author, an attractive
theme, competent actors and
actresses, sympathetic audience

(D) An attractive theme, an expert
author, sympathetic audience,
competent actors and actresses

Pick the odd one out :
(A) Misrama (B) Utpadya
(C) Kalpitha (D) Prakhyatha

According to Natyasastra, when
music and dance predominate in
‘Natya’ it is called as

(A) Rupa
(B) Uparoopaka
(C) Rupaka

(D) Drisya Roopaka
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11.

12.

13.

14.

Match items in List — I with items in
List —II:

List— 1 List— 11
a. Aarbhati 1. Emotional
expression
b. Swatvati 1. Vocal
expression
c. Bharati iii. Physical
expression
d. Koisiki iv. Delicate
expression

Codes :

a b C d
(A) i iv il
B) i i i v
(C) il i i v
(D) iv i i

—

Assertion (A) : Only the superior
characters are qualified to
figure as heroes in a play. Lord
Rama is considered as the
principal hero and not
Sugreeva in Ramayan.

Reason (R) : Sugreeva character
is not to be considered as a
principal hero because he is not
‘Kshatriya’.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are false.

(C) (R)isrightand (A) is false.

(D) (A) is correct and (R) is wrong.

Identify the correct order :

(A) Dhira Prasantha, Dhira Lalitha,
Dhirodatta, Dhiroddhatha

(B) Dhiroddhatha, Dhira Lalitha,
Dhirodatta, Dhira Prasantha

(C) Dhira Prasantha, Dhiroddhatha,
Dhirodatta, Dhira Lalitha

(D) Dhira Lalitha, Dhira Prasantha,
Dhiroddhatha, Dhirodatta

Which is not correct among these :
(A) Uttamabhinaya

(B) Unnatabhinaya

(C) Madhyamaabhinaya

(D) Adhamaabhinaya
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10.

FHAT (A) : IR &F AR A &
o W wemg % fow
&N 24 TGS T GorT fomaT |

HROT (R) : TR H @R o7 foh 3TRma
3O ARA g TS e ¥§
TSI Y Tl & THb SAARaRT
I T o Bl € |

AR

(A) (A)TF TR (R) Tod ¢ |

(B) (A) 3R (R) I TeAd & |

(C) (R) W&l & 3R (A) TTord &1

(D) (A) 3R (R) I T & |

TEHHN T SHEhE & 86 9 -

TR ol TR % feTT TR - 3TaeTTe

H WL T ¥ Sooi@ KA & | ITH

3TER 3% %9 | W :

(A) WEael <k, wem A
3Ry oo

(B) Wem omMmar SR mbwET,
TETfTIoT FeH

(C) gox @, oThus faug-aw,
A AhEaT 3R ShERET,
TETTfeToT 39Tk

(D) 3y faua-asg, gas @,
Tl 3k, WeH AT
3R AREEET

%W?ﬁﬂﬁlf
(A) Tasm
(C) Hiead

(B) 3
(D) =

IR &% AR A | S T
3R I HT W Tl € df 3T Fal
GTIT-IT%:

(A) w9

(B) 3U-wUH

©) w9

(D) I FIH
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11.

12.

13.

14.

Gel-1 T GAl-11 o Fr GHfeTd HifTT

= - | =t - 11
a. e 1. HEHS

IR IR

b. Tt ii. @R et
c. R iii. RN 3thireafa
d. mifgnt iv. e A
HE

a b c d
(A) i niv i
B) 1 i 1 v
(C) 1 1 n o iv
(D) v 1 m i

FUA (A) : FEH H Hae ITH AT H
et & &R I & AT B § |
p L R it i | DED
HET ST &, GE

HRUT (R) : Td & IRF Sl T&T 9%
FE WA ST € i g8 eI
TEE |

A

(A) (A) IR R)IATAE |

(B) (A) 3T (R) I 30T & |

(C) (R)TH & 3T (A) 3T T |

(D) (A) T T 3R (R) AT & |

WWW@

(A) 9R W, 9R dferd,  dRe,
BIRGE))

(B) dRiemm, € cAferm, dRq, R
T

(C) o uem=, oRieNT, ke, 4]
Afera

(D) 4R dfer, € WeT=, iRiem,
GIRiE)

fAfafEad B 9 &9 91 9@l T8l € 2
(A) O A
(B) 31 N
(C) H&m T
(D) 37H" N
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15.

16.

17.

18.

Pick up the ‘Rupaka’ which has
predominance of ‘Lok Dharmi’

(A) Echamriga (B) Vyayoga
(C) Natika (D) Prakarana

Match the colours mentioned in List — [
with the Rasa-s mentioned in List — 11

List— I List— 11
a. Green 1. Bhayanaka
b. White ii. Beebhatsa
c. Black iii. Haasya
d. Blue iv. Srinagara

Codes :

a b C d
(A) iv il i il
B) i i il iv
(C©) i i iv i
(D) i i i v

Assertion (A) : The sages asked
Bharat “how is it that an actor
is able to present the pleasures
and pains of a character in a
natural way without himself
having experienced the exact
emotions of the character ?”

Reason (R) : Bharata replied that
it is possible on account of
Sattva or innate emotional
response.

Codes :

(A) Both (A) and (R) are wrong.

(B) (R)is correct and (A) is wrong.

(C) Both (A) and (R) are correct.

(D) (A) is correct and (R) is wrong.

We have now four types of ‘Pravritti-s’

Identify the correct sequence

(A) Aavanthi,
Paanchalamadhyama,
Daakshinatya, Oodhramagadhi

(B) Daakshinatya, Aavanthi,
Oodhramaagadhi,
Paanchalamadhyama

(C) Oodhramagadhi,
Paanchalamadhyama,

Daakshinatya, Aavanthi
(D) Paanchalamadhyama,

Oodhramagadhi,

Daakshinatya

Aavanthi,
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19.

20.

21.

22.

Identify the odd one :
(A) Divya

(B) Kulasati

(C) Nripa patni

(D) Vipralabdha

Saradatanaya work on ‘Rasa’ and
‘Natya’

(A) Ashtadhyayi

(B) Kaavyalankara

(C) Abhinava Bharati

(D) Bhavaprakasana

Match the items in List — [ with the
items in List — 11

List—1 List— 11
a. Sahityadarpana 1. Singa
Bhupala

b. Natyadarpana ii. Sardatanaya
c. Bhavprakasana  iii. Vi§vanatha
d. Rasarnavsudhakar iv. Ramachandra
Gunachandra

Codes :

a b c d
(A) iv il i i
B) i ivoi i
©) i i il v
D) 1 1 v i

Assertion (A) : Dhananjay
classified various Rupakas on
the basis of Vastu, Neta and
Rasa.

Reason (R) : He wanted to differ
from Bharata’s concept of
Dasrupaka who believed that
Vritti determines the types of
dramatic composition.

Codes :

(A) Both (A) and (R) are true.
(B) Both (A) and (R) are false.
(C) (A)istrue, (R) is false.
(D) (R)is true, (A) is false.
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15. 9 TUF § Sk gl UEE § 2

(A) YT (B) =T
(C) et (D) W

16. G-I ® ST T T A g1l § i@ M

= - | =t - 11
a. 8 1. IR
b. T ii. onreq
c. el 1. BT
d. e iv. o
B

a b c d
(A) iv i i i
(B) i i i iv
(C) 1 i v 1
(D) i i i iv
17. & (A) : 9yt F Ra 9 g7 6 a8
&Y TF g ST ¢ foh U S
ot afe & mAnEl @ @
FEI: AE R TR A 36
T 3R TT H @Hfes w9 9
TR e B 9 g ¥ 27
FHROT (R) : WA 7 3 a1 o6 v o
AT TS 9T FeuT Uidishar &
FHROT FHG & UTel & |
HE
(A) (A) 3T (R) I T & |
(B) (R) W& ¢ 3R (A) Tord € |
(C) (A) 3R (R) I w1
(D) (A) W& & 3R (R) T & |

18. ¥R WK H gl el & | Tel e

S 1EL

(A) orEf<d, UG, SR,
T,

(B) Tieoem,  IaEf<,  SRIETTHN
GeITeTHe T

(C) UMM, USToTedr, iAo,

(D) UTTCTHETHT, SHENTHN,  ofdf,
gfeqoTer
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19.

20.

21.

22.

o =B 9T -
A) =

(B) Fordia
(C) 7wt
(D) fowrerey

T 3R e W INETT F ¢
(A) STeamt

(B) SEATHER
(C) e 9Rat
(D) HTEwETT
-1 ¥ GE-11 FHT T i
=t - | =t - 1
a. ey i. TamEe
b. TeEEYTT ii. YRS
c. HIEHET iii. foreaamer
d. TR iv. THE 0T
%< .

(=N

a b c d
(A) iv il i il
B) i iv i i
© i i i v
(D) i il iv i

AT (A) : =T 7 fal= wH HB
ARG, AT X W F MR W
Tifieha fopam & |

FROT (R) : 9% WA F W TWEIFH
THed | 9= oA @med o 6
ga AeHE AT F OUHR A

RO A T |
BT
(A) (A)IRR)IFMTAE |
(B) (A) 3R (R) I 3A & |
(C) (A)TFE, (R) AT |
(D) (R)FHE, (A) AT |
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23.

24.

25.

26.

217.

Which is the correct sequence ?

(A) Visnudharmottara-purana,
Agnipurana, Bhavprakasana,
Sangitratnakar

(B) Agnipurana, Visnudharmottara-
purana, Sangitratnakar,
Bhavprakasana

(C) Sangitratnakar,
Bhavprakasana,
Visnudharmottara-purana,

(D) Bhavprakasana, Sangitratnakar,
Visnudharmottara-purana,
Agnipurana

Agnipurana,

Who propagated the idea of ‘Sukh
Dukhatmaka’ Rasa ?

(A) Sagarnandin
(B) Sarangadeva
(C) Ramchandra-Gunachandra
(D) Sardatanaya

Which pair of the following is not
matched correctly ?

(A) Sringarprakasa  — Bhoja

(B) Abhinaya — Nandikeshwar
Darpana

(C) Natak-Lakshan- — Vidyanatha
Ratnakosa

(D) Natakachandrika — Rupa

Goswamin
Which is the instrument used

Kuttiattam ?
(A) Mizhavu

(B) Nakara
(C) Tappa
(D) Mukhaveena

Pick the odd one out
(A) Kedara

(B) Kalyani

(C) Devagandhari
(D) Jhaniha
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28.

29.

30.

31.

Match the List — I with List — II

List—1 List—11

a. Lavani i. Name of the Tala

b. Jhamp ii. Name of the Raga

c. Chadacadi 1iii. Name of the
musical
composition

d. Bhoop iv. Name of the
musical
instrument

Codes :

a b c d
(A) i1 i i iv
(B) iii i iv il
©) i i iv il
(D) v i i ii

Match the List — I with List — II

List -1 List—11
a. Kathakali i. Folk Dance
b. Garba ii. Dance Drama

c. Rabindra Sangit iii. Folk Theatre

d. Jatra 1v. Musical form
Codes :
a b c d
(A) 1 v 1 1
(B) i n 1 1v

© i i i v
D) i i iv il

Assertion (A) : Ratan Thaiyam,
Mallika Sarabhai and others are
mixing theatre and dance.

Reason (R) : They are polluting
both forms.

Codes :

(A) (A)is false (R) is false.

(B) (A)is false (R) is true.

(C) (A)istrue (R) is false.

(D) (A)is true (R) is true.

Identify the correct order in terms of

geography (South to North) :

(A) Bharatanatyam, Kuchipudi,
Chhau, Baul Manipuri

(B) Bharatanatyam, Kuchipudi,
Baul, Manipuri, Chhau

(C) Kuchipudi,  Bharatanatayam,
Chhau, Baul, Manipuri,

(D) Bharatanatyam, Kuchipudi,
Baul, Chhau, Manipuri
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23.

24,

25.

26.

217.

P BT ?
(A)  ForoermieR-gRoT, SR,
ATEUETOT, TR

(B)  AfgRIoT, foroperdiee-qoT,
TR, HTaHeTor

(C) TMEREATRY, YR, qTaweIoT,
TeroTerga-qToT,

(D)  STEHeTOT, TR, FTemR-
TTOT, STAYRIOT

“FE-ZEHS” TF Dl GROT fome i
i 2

(A) TR
(B) WRIH
(C) TS
(D) WRETE

frfafed & @ @9 @ g9 @& @l
T T & 2

(A) JTRIET — as

(B) 31T gUuT — ArERTER
(C) eH-TARIU-TFHY — T

(D) TTeharseh — T T

Fgeed o 6w A w1 W e
ST € 9

(A) TEms

(B) &1

(C) Zom

(D) HEEoT

%TWEI%WT&TQ'
(A) FEX

(B) At
(C) Tamert
(D) STt
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28.

29.

30.

31.

G-I T FE-11 3 T GATAT T

=t - | = -
a. el i. @AW
b. 317 ii. T H AW
c. TETHEN iii. Gt TeT 1 A
d.qa iv. T agd A
FIE

a b c d
(A) i il i iv
(B) iii i v il
<© i i iv il
(D) iv iii i ii

GEN-1 Sl FAI-11 3 T FHAT DT
= - | = - 1

a. THeAHIcT i. oI

b. TReT ii. Jo e

c. s S iii. @R T

d. s iv. G 1 &Y

A

a b C d

(A i iv i i

B) i i iii v

(C) i i i iv

D) i i iv i

FHUA (A) : I, T, Aot RS
;ﬁ%miﬂﬁaaﬁrﬁaﬁm

|

W%(R) : o T WU B UM W @
|

&S

(A) (A)ITTE(R) AT |

(B) (A) @I T (R)TAY |

(C) (A)TFE(R) ITAT |

(D) (A)TIER)TAE |

et gfte & Tel sh TRy (3T I

I :

(A) SRAARIH, FHaqel, 3, oIS,

afoTeT
(B) I, FHEATSt, awse, Hor,
EED

(C) FrAYSl, WRAARIH, B3, =5,

(D) oI, RO, ase, 9
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32.

33.

34.

35.

36.

Pick the odd one out :
(A) Malavika Sarukai
(B) Astad Daboo

(C) Nassiruddin Shah
(D) Prity Patel

Indian Foundation for Arts is
(A) aperformance theatre

(B) multi cultural centre

(C) branch of ford foundation
(D) granting body

Assertion (A) : The  Natyashastra
has an entire section on Music.

Reason (R) : The music was used
according to the requirement of
the theatre production.

Codes :

(A) (A)is false (R) is false.
(B) (A)is false (R) is true.
(C) (A)istrue (R) is false.
(D) (A)istrue (R) is true.

Pick the odd one out :

The voice training is important to
both theatre and dance practitioners as

(A) they can impress the audience
(B) it allows certain theatricality.
(C) both need to speak or sing.

(D) it is one of the four modes of
expression

Pick the odd one but.

The leading characteristics of post
modern dance and theatre are

(A) form dominates over content

(B) there is break down in stage-
audience communication

(C) heavy use of visual images,

stylized =~ movements and
groupings.

(D) the actors or dancers are not
important.
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37.

38.

30.

40.

41.

Assertion (A) : Time and space are
the most important aspects of
communication process.

Reason (R) : Time and space are
modern concepts.
Codes :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(C) (A)1is false (R) is false.
(D) (A)istrue (R) is true.

The South Indian theatre personality
who has contributed much to dance
music is

(A) Girish Karnad

(B) Kovalan Panikar Narayan

(C) Kamala Hassan

(D) Balmurali Krishnan

Pick the odd one out

(A) Bharat Ranga  Mahotsav-
Theatre
(B) The other festival —

Contemporary Dance

(C) Savai Gandharva festival -
Music

(D) Uday Shankar Festival — Dance

Match items in List — I with List — II

List—1 List— 11
a. Dhrupad i. Thangta
b. Mask ii. Pakhawaja
c. Puppet iii. Chhau

d. Sword-shield iv. Andhra Pradesh
Codes :
a b c d
(A) i1 i iv 1
B) i il 1 v
C) m  iiv 1
(D) i v il 1

The Puppet Theatre of SEA is known
as

(A) Bunaraku (B) Wayang
(C) Dalang (D) Kabuki
D-65-12



32.

33.

34.

35.

36.

fomm =6t 9o

(A) WIS THhE
(B) 3R Tg
(C) TIREA '
(D) T wee

FHATS B! TRAT HISSIE &
(A) FoRs TTHe

(B) g HEPT Hx

(C) IS WI=SYH i T

(D) = febrar (wiifer st

FUA (A) : IS H TS T T
qTE |

FHROT (R) : T 61 TET TTEG T
3TUETTST & STTER fohar T o |

BT

(A) (A) AT (R) EAE |

(B) (A) =T (R)TAT |

(C) (A)TFE(R)IEAT |

(D) (A)TIET(R)THIE |

fomm =6t 9o

THE AR T A ared gH % o 8@

TR TTTeI0T HEwaqul & ST -

(A) o SR B TS T THhd € |

(B) %O TIZHITT i oL @l € |

(C) ?ﬁfﬁaﬁaﬁmmﬁaﬁw
|

(D) 3 AfTeafeR % IR ihl H H TH T |

foom =6t g

SW MYHF JI X T H g

foroamt &

(A) T 9T SW e Tar e |

(B) WSI-3I & o9 GUUUT H TeHES
A E |

(C) T fowm, Uldeg T @R
GUERIOT T AT T

(D) ST 7 I Hewqul el ¢ |
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37.

38.

39.

40.

41.

FHUA (A) : THF 31T T TULTT UfohaT &
T FETEY0l 96 ¢ |

RO (R) : 999 3 30 omytH+
GHIAT |

(A) (A)FFE(R) AT |

(B) (A)3TA T (R)TAT |

(C) (A)3™\TE(R) ITATT |

(D) (A)TFT (R)TAE |

ThRUT ORAE THE % fafre St
ST Jo Giid o 21t e o €
(A) RIS FATS

(B) Shige UIUTERY ARTHOT

(C) HAeT g

(D) TR FOH

fa =t 9T

(A) YRT T Heleqd — T
(B) 3T 3T — AHHC JT
(C) HaTE e Scdd — T
(D) 3[F IR 39T — A

T — 1 & GI-11 % T GATET DIy

=i - | =it - 11
a. gug i. gme
b. AR (Y@l  ii. TEESt
c. TUT (FYAeAn) iii. BF
d. gre-vies iv. 3T Uew
(ATR-2TA)
BT :

a b c d
(A) i1 i oiv i
B) i i i v
(C) dii i iv i
(D) i v i i

TE T, & que RHeT STHET ST @
(A) IWF (B) @&
(C) = (D) FgH
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42.

43.

44,

45.

Identify the correct full form of
WZCC

(A) West Zone Capital Company
(B) Western Zone Cultural Capital
(C) West Zone Cultural Council
(D) West Zone Cultural Centre

Match items in List — I with List — II
List— 1| List—11
a. Kalaripayatu i. Body expression

b. Mime ii. Body exercises

c. Parikhanda  1ii. Whirling
movements
d. Daravesh iv. Mind-body
training
Codes :

a b c d
(A) i @i i v
B) iv i i i
(C i v odii i
(D) iv i i i

Identify the correct sequence :

(A) Natya Shastra, Greek Theatre,
Ballet, Modern dance

(B) Greek Theatre, Natya Shastra,
Ballet, Modern dance

(C) Natya Shastra, Ballet, Greek
Theatre, Modern dance

(D) Natya Shastra, Greek Theatre,
Modern dance, Ballet

Assertion (A) : Critical writing in
performing arts is of no value.

Reason (R) : Artists are self
critical and do not read much.

Codes :

(A) (A)istrue (R) is false.
(B) (A)is false (R) is true.
(C) (A)is false (R) is false.
(D) (A)istrue (R) is true.

Paper-I111

12

46.

47.

48.

49.

50.

Match items in List — I with the items

in List — II
List— I List— 11
a. Kutiyattam i. Bhopal

b. K.N. Panikkar ii. Nartan Kairali
c. Ratan Thiyam iii. Sopanam

d. Ranga iv. Chorus
Mandala Repertory
Codes :

a b c d

(A) i i i v

B i i oivd

<G 1 ivood i

D) v i i il

Assertion (A) : The Performing Arts
have always served as a very
vital and potent means of
communication.

Reason (R) : In preliterate, non-
literate  and semi-literate
societies music, dance and
theatrical forms have often
been the most important
vehicles for carrying a message.

Codes :

(A) Both (A) and (R) are true.

(B) (A)is false, (R) is true.

(C) (R)is false, (A) is true.

(D) Both (A) and (R) are false.

Assertion (A) : The Indian Theatre
tradition has survived only in
the countryside.

Reason (R) : The urban e¢lite in
India completely took to
western style theatre during
British colonial rule.

Codes :

(A) (A)istrue (R) is false.

(B) Both (A) and (R) are false.

(C) Both (A) and (R) are true.

(D) (A) s false, (R) is true

International Theatre Institute (ITI) is

set up by
(A) US.A. (B) U.S.S.R.
(C) UNI (D) UNESCO

The acting manual of Kutiyattam is
known as

(A) Hastalakshan Kosha

(B) Kramadepika

(C) Gosthi

(D) Hasta-Deepika
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42.

43.

44,

45.

T S . (WZCC) F I T&t &Y
ERIELS

(A) o S hiuee HET

(B) S T Heorkel e

(C) T M FoaRael HSAA

(D) A I FHowet qeX

et — [ %t Gall-11 3 Q1T G hifoTT -
= - | =it - 11
a. FOARUEG 1. 3T YA
L ii. 3T s
c. &< iii. A< & gEA @l
fipamt
iv. A= arer ufeTeTor

(FTRTRITR TITeTeTon)

a b c d
(A) il il i v
B) iv i i i
(C© i v odii i
(D) iv i i il

d. T
B

TE 5FH AT
(A) IR,

M REeT, 99,
(B) T PRex, TReIwnE, o9,
(C) Teaeme, &, U R,

(D)

AledRIA,

I, I

FHUA (A) : WHIHT AT HATHHD
G A IS Tewd el ¢ |

HRUT (R) : HABR cH oG A &
3R A&7 Ugd &l € |

HE

(A) (A)TFE(R) AT |

(B) (A)3WAT(R)TAE |

(C) (A)3™\TE(R) AT T |

(D) (A)TFT(R)TAE |
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46.

47.

48.

49.

50.

GEl-1 1 G-Il ¥ et ife
e - | =t - 11

a. PIC3TEH i. o

b. FTA. MMOTH i, A HIelt

c. ¥ &= iii. |raw

d. Triea iv. BT Ko

&<

a b c d
(A) i i i v
(B) i i v i
(©) 1 v o1 il

D) v i i i
FUA (A) : TTHUE FHeAl THIT FHEOT
I el 3R Wl qET &

Y G e Al ¢ |
FHRT (R) : gagTe, | R-HEe
e |EeT B O§,
qeH & T G GgaH

AT FeTqol TeF & |

(A) (A) 3R (R) I TF & |

(B) (A) 3@, (R) T ¢ |

(C) (R) 9=, (A)TAE |

(D) (A) 3R (R) IHT 3A & |

FUA (A) . IRAE TEHEE WERE
o7 & | e W E |

FRUT (R) : o HiAaet 3T &
A v fafere 3 gouiar ufvem
JIeTt i SO |

ETE

(A) (A)TIE, (R) ITAT |

(B) (A) 3T (R) I 3T & |

(C) (A) 3R (R) I I E |

(D) (A) 3EF, (R)TA ¥ |

L T T o G &

(A) Judm

(B) FUHETH.IR

(C) FUA.3ME,

(D) Fi&=H

FleaTge TR R ST ST £
(A) EXICIRIOT SHITT

(B) HHSITIeHT

(C) Tt

(D) &SI
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51.

52.

53.

54.

55.

56.

PART - 11
DANCE

Identify the correct sequence :

(A) Talaisaman, Mattal, Addigai,
Ghoonghru

(B) Talaisaman, Addigai, Mattal,
Ghoonghru

(C) Ghungharu, Talaisaman,
Mattal, Addigai

(D) Mattal, Addigai, Talaisaman,
Ghoonghru

The full form of ISTA is

(A) International School of Theatre
Anthropology

(B) Indian School of Theatre
Anthropology

(C) Indian School of Theatre Arts

(D) International = Scheme  for
Theatre Arts

Assertion (A) : Hip movements in
Indian classical dance are
popular.

Reason (R) : Odissi has a lot of
Bhangis.

Codes :

(A) (A)is false (R) is false.
(B) (A) is false (R) is true.
(C) (A)istrue (R) is true.
(D) (A)istrue (R) is false.

Assertion (A) : The performer’s life
is based on an alteration of
balance.

Reason (R) : The performer is
never immobile when appears so.

Codes :

(A) (A)is false (R) is false.

(B) (A)is false (R) is true.

(C) (A)istrue (R) is true.

(D) (A)istrue (R) is false.

The Mask dance and Dance Dramas are
(A) Kathakali

(B) Wayang Wong

(C) Noh

(D) None of the above

The Chakradar Toda has the Tihai
repeated

(A) 3 times

(B) 9 times

(C) in multiples of 3

(D) 4 times
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57.

58.

59.

60.

61.

Identify the correct sequence :

(A) Kalaka Prasad, Vajid Ali Shah,
Vadivelu, Balasaraswati

(B) Vajid Ali Shah, Kalaka Prasad,
Vadivelu, Balasaraswati

(C) Kalaka Prasad, Vajid Ali Shah,
Balasaraswati Vadivelu,

(D) Vadivelu, Kalaka Prasad, Vajid

Ali Shah, Balasaraswati
Match items in List — I with List — II

List—1 List—11
a. Bharatanatyam 1. Lai Haroba
b. Kshyatriya 1. Mabhari
c. Odissi 1ii. Vazoovur
d. Manipuri iv. Vaishnava
Codes :

a b C d
(A) iv il il i
(B) i1 iv i i
(C) i iv il i
(D) iv i il i
Match items in List — I with List — II

List—1 List—11
a. Aditala i.  Mishrachapu
b. Rupakam ii. Tritala
c. Chautala iii. Khanda Eka
d. Deepachandi iv. Dadra
Codes :

a b c d
(A) i1 iv i iii
B) i iv il i
©) v i il
(D) iii i i iv

Identify the correct order :
(A) Shyama, Malvika Agni Mitra,

Man and Machine, Jatayu
Moksham

(B) Man and machine, Malvika
Agni Mitra, Shyama, Jatayu
Moksham

(C) Malvika Agni Mitra, Man and
Machine, Shyama, Jatayu
Moksham

(D) Malvika Agni Mitra, Man and
Machine, Jatayu Moksham,
Shyama

The Natuvnar plays

(A) Gong (B) Cymbals

(C) Talam (D) Manjira
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51.

52.

53.

54.

55.

56.

TET SHY TATET

(A) T, HIEeH, ST, HJoe
(B) TARHMH, 3TTeTE, HIcew, 9%
(C) o, TATSHMH, HIeed, JTeTE
(D) TREH, AT, TARHHHA, T

JMETHAT. & T &Y 7§ 2
(A) TEEA WA e RS

(B) 3feam Whet 3iiw ey T=mdietsT
(C) 3fea wpet 3w forIeT smew
(D) TeHTHA T R PR 3ed

AT (A) ¢ wr{ﬂ%rwsﬁaa?aﬁg%
HaTe (BT gadw=) e ¢ |

EFITUTéR) afifed & aga WR 9 et

|

(A) (A) I E(R) ITHE |

(B) (A) AT (R)THAY |

(C) (A)TIER)TIE |

(D) (A)TFE (R) AT |

: ANIRAT T ST Tt
Wﬁaﬁqwaﬂmﬁﬁﬁm%l

Wéﬂ) . SATTIRdl B i fer @
¥ 579 U v e € |

(A) (A) I E (R) JEAE |
(B) (A) AT (R)TAE |
(C) (A)TITR)TAT |

(D) (A)Ta g (R)STTE |

G I 3R I AEH & -
(A) FHIH

(B) &= AT

(C) &

(D) S | 9 g Tl

TR A | TeTe @ emgha & €
(A) 38R

(B) 9aW

(C) 3 U

(D) 43R
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58.

59.

60.

61.

&l hH Sd1ET

(A) FEH TER, dEE STl IE,
, AT

(B) e syt e, HCH T,

Olcilolcj ®II("H'&‘I'{{OICH

(C) whieThl FE, TS il ¥,
®||(’1I'H{{0|<'II °|<R'|°|<1

(D) dRAe], TR UEE,  dNE
3T T,

a%ﬁm%q%ﬁné:mgﬁﬁﬁa%
Tt - | et 11

a. YAEIH i.

b. &= ii. q%ﬂ“f

c. afed iii. I

d. AforgRt iv. Swtg

AN

a b c d
(A) iv i il i
(B) il iv i ii
(C) i iv il i
(D) v i il i

gﬁlﬁgﬂ%ll%w@%ﬁﬁ
— 11
a. aTfeaT i, fasmy
b. A ii. T

c. Tt 11i. @EQTE
d. ==t iv. TR
BT

a b c d
(A) i iv i i
(B) i iv i i
€ iv i i i
(D) Qi i i iv
Tel Y AT
(A) I, Bt 3 i, 89 uve

, STeTg TeT
(B) T UUS WM, Hretfaet 1f i,
W,az;%jm
(C) WreATeH o=, 79 uog geie,
(D) HTcATershT =, B9 uvg Teie,
TR HiETH, SrE

TSI AT &
(A) afgaret (7T
(B) Tomae (317
(C) dreH

(D) TSR

Paper-I111



62.

63.

64.

65.

66.

67.

68.

The famous Tandava was performed at
(A) Tillai Forest (B) Chidambaram
(C) Kailash temple (D) Brihadishwara

‘Haveli Sangit’ is the music used in
(A) Kirishna worship(B)  Odissi
(C) Manipuri (D) Rasalila

One of the Trinity-s of South Indian
music is

(A) Maharaja Swati Thirunal

(B) Purandaradasa

(C) Balamurali Krishnan

(D) Shyama Shastri

Assertion (A) : The sculptures and
dancers have a common
medium of body to work with.

Reason (R) : Both are affected by shapes.

Codes :

(A) (A)is false (R) is true.

(B) (A)is false (R) is false.

(C) (A)istrue (R) is true.

(D) (A) is true (R) is false.

Assertion (A) : Amir Khusaru
contributed greatly to dance.

Reason (R) : His poetry is often
used by creative choreographers.

Codes :

(A) (A) is false (R) is false.

(B) (A)is true (R) is true.

(C) (A)is false (R) is true.

(D) (A)istrue (R) is false.

Match items in List — I with List — II

List— 1| List— 11
a. Ragamala i. Radha
b. Miniature ii. Git-Govinda
c. Pahari iii. Kalpasutra

d. Western India iv. Ragini
Codes :

a b c d
(A)y iv i di i

B) iv i i il

©) v i o1 i

(D) iv i i i

Match items in List — I with List — II
List—1 List— 11

a. Erotic 1. Khajuraho

b. Karana ii. Kumbhakonam

c. Nataraj iii. Champaner

d. Shal Bhanjika iv. Kailash

Codes :

a b C d
i ii iv il
ii i iv
<€) 1 1 i iv
(D) iv il i ii

a/‘\
ZZ
— -
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69.

70.

71.

72.

73.

74.

75.

The common links between the
dances of SEA countries is

(A) Tradition (B) Culture
(C) Religion (D) Philosophy

Match items in List — I with List — II

List—1 List—11
a. Hudo i.  Rajasthan
b. Rasiya ii. Maharashtra
c. Lazim iii. Chhatisgarh
d. Santhal iv. Gujarat
Codes :

a b C d
(A) i iv i i
(B) iv 1 i i
C) iv 1 i i
(D) v i i ii
Match items in List — I with List — II

List-1 List— 11
a. Bharatanatyam i. Thumari
b. Kathak 1i. Ata Katha
c. Kathakali i1i. Astapadi
d. Odissi iv. Pallavi
Codes :

a b c d

(A) iv i i il
(B) il i n o iv

C i oioivi

(D) v il i il

Assertion (A) : The tribals dance
because they are afraid of the
forces of nature.

Reason (R) : It is human to dance
for peace and harmony.

Codes :

(A) (A) is false (R) is false.

(B) (A)is false (R) is true.

(C) (A)istrue (R) is true.

(D) (A)istrue (R) is false.

BHARATA is

(A) Bhav, Raga, Tala

(B) Name of a country

(C) A group of experts of Dramatic art
(D) All of above

Pick the odd one out :

The early pionecer of Modern dance
in India was

(A) Ravindranath Tagore

(B) Rukminidevi Arundel

(C) Mrinalini Sarabhai

(D) Uday Shankar

Put in correct sequence:

(A) Mandala, Pani, Puta, Bhramari
(B) Mandala, Bhramari, Pani, Puta
(C) Bhramari, Mandala, Pani, Puta
(D) Puta, Mandala, Pani, Bhramari
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62.

63.

64.

65.

66.

67.

68.

g diee el AN fohar T o 2
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69.

70.

71.

72.

73.

74.

75.

TEIT_(SEA) 39 & JoA H WERT

T
(A) TERT (B) &
(C) wd (D) 9=

I &l Gel-1T & A1 AT DTy
&?ﬁwﬂ?ﬁ - 11
a. 1. TS®=MH
b ii. TERTE
c. iii. SIS
d.W iv. s Id
=Rl Y

(A) 1 v i i
(B)y iv i il
) iv i 1_1 111

(D) iv i
q\iﬁlaﬁajﬁﬂé?wg&hﬁaﬁﬁq
et | Tt |

a. {aAreaH 1. 3
b. S 1. 37dT el
C. THeehieA iii, 3Teusy
d. enfedr iv. qootel
BT

a b C d
(A) iv i i i
(B) i i i v
(C) i i iv i

(D) v 1 1 1
FHUA (A) : aﬁa@uﬁaﬁmﬁm‘r%

T % R FFF |
HROT (R) : o< aﬁ'{ﬁmﬂa%m
I AT AT & |

(A) (A)W%(R)m%n
(B) (A)FH=E (R)FHT |
(C) (A)TIER)TAE |

(D) (A)W%(R)W%l
AT

(A) W, IO, e

(B) i’ﬂww

(C) = el & fomiosii 1 e

(D) S =t

i a@qﬁﬁiwmwa
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PART -1
DRAMA/THEATRE

51. Match items in List — I with List — II

List -1 List—11
a. Theatre and its i. Antoine Andre
Double

b. Theatre Libre ii. Herold Pinter
c. Theatre within iii. Artaud Antonin

Theatre
d. Theatre of the iv. Pirandello
Absurd Luigi
Codes:

a b c d
(A) iv i n i
B) i i i iv
C) i v il
D)y 1 i 1 v

52. Assertion (A) : Pirandello tried to
explore the relationship
between appearance and reality
through his plays.

Reason (R) : He believed in
theory of mask and face.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are false.
(C) (A)is false but (R) is true.
(D) (A) is true but (R) is false.

53.  Which is the correct sequence ?
(A) Agamemmon,
Medea, Peace

Antigone,

(B) Medea, Peace, Agamemmon,
Antigone

(C) Antigone,
Agamemmon, Peace

Medea,

(D) Peace, Agamemmon, Antigone,
Medea

Paper-I111

18

54.

55.

56.

S7.

The famous American Play “The
Adding Machine” is written by

(A) Arthur Miller

(B) Edward Albee

(C) Elmer Rice

(D) Eugene O’Neill

Pick the odd one out :

(A) Peter Brook — Empty space

(B) Aristotle — Poetics

(C) Eugenio — The third
Barba theatre

(D) Bertolt — The Beggar’s
Brecht opera

Match the items in List — I with List — II
List—1 List— 11
a. The exception i. Samuel Beckett
and the rule
b. Happy Days  ii. Moliere

c. The lady from iii. Bertolt Brecht
the sea

d. The
Misanthrope

Codes :
a b c d
(A) iv i di i
B) i i iv il
(C) i i i iv
D) i iv il il

iv. Henrik Ibsen

Assertion (A) : The plays of Bertolt

Brecht are Non-Aristotelian
Darma.
Reason (R) : They tend to evoke

Pity and Fear in the audience.
Codes :
(A) Both (A) and (R) are true.
(B) (A) is true but (R) is false.
(C) (R)istrue but (A) is false.
(D) Both (A) and (R) are false.
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51.

52.

53.

Al H & T FE B G- kA
gaferd i
et - |
a. PRI TS TZE  i.
CE)
b. ferrex fetst ii. &¥oe fU=T
c. foex fafem faex iii. 3Tawg oM

d. ey 3w © iv. fR=er oo
LCUKS

~

HE

=t - 1
A 375

(A iv i i i
B) i i i v
€ i i v i

D) i @i i v

FUA (A) : IR T 0 RS F
e | 9 3R arkdterehar §
Ty GIoH o1 YA TR |

FHRUT (R) : 98 WARH IR wQ H
STILROM &l 7 & |

(A) (A) IR (R) I T E |
(B) (A) 3R (R) T 3A & |
(C) (A) 3™ & e (R) TH & |
(D) (A)TF g ifeh (R) T & |

TEl TR i AT E 2

(A) TTEHE, TEATH, Hifgar, dg
(B) ifear, 9w, WM, T=mH
(C) TN, Hifear, wwa, g
(D) T, TTHEE, T, Hiear
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54.

55.

56.

57.

g TR e T e T &%
@'@'cb_%:

(A) 2R foeRr

(B) uEHE uesit

(C) T TEH

(D) i et

foem =t i -

(A) WX gF - T E

(B) & — dfesm

(C) o= ol — T 9% fodex

(D) Sgiee sied  — T T ST

Gel-1 T GAl-11 o Fr GHfeTd HifTT

= - | = - 1

A TTERIRF IS T i 9o oohe
&l

b. gt = ii. AiferaT

C.TAS BT iii. T2 e

d. 3 faemgm iv. &R 3o

BT

a b c d
(A) iv i i i
B) i i v i
© i i i v
(D) i iv i il

FHUF (A) : T T & ARH 3] B
et & ATew TRl |

FHRUT (R) : ¥ 3R A HM 3R 9
S B |

(A) (A)IR(R)ITTAE |

(B) (A) T g, wifeh (R) 3@ ¥ |

(C) (R)TA T, ifeh (A) A & |

(D) (A) 3R (R) IH TTA T |
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58.

59.

60.

61.

62.

Which is the correct sequence ?

(A) The Master Builder, The Three
Sisters, All My Sons, Krapp’s
Last Tape

(B) The Three Sisters, All My
Sons, Krapp’s Last Tape, The
Master Builder

(C) Krapp’s Last Tape, The Master
Builder, All My Sons, The
Three Sisters

(D) All My Sons, The Master
Builder, The Three Sisters,
Krapp’s Last Tape

The play “Look Back in Anger” is
written by the British playwright

(A) Tom Stoppard

(B) Herold Pinter

(C) John Osborne

(D) Arnold Wesker

Pick the odd one out :

(A) Comedy of — Jonson
Humours

(B) Greek
Comedy

(C) Comedie-
Francaise

(D) Commedia — Dario Fo
dellarte

— Menander

— Aristophanes

Match the items in List — I with

List—1I

List— 1 List— 11
a. Utsrstikanka 1. Vrtti
b. Kaisiki it. Sandhi
c. Vimarsa 1ii. Avastha
d. Phalayoga iv. Rupaka
Codes :

a b c d
(A) i i 1 v
B) iv i i i
<G i oivood
D)y 1 v dii il
Pick the odd one out :
(A) Prararmbha
(B) Prayatna
(C) Niyat Phalaprapti
(D) Pravesaka
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63.

64.

65.

66

Assertion (A) : The term
Natyadharmi stands for non-
realistic presentation.

Reason (R) : Natyadharmi means
one which is highly
conventional and symbolical.

Codes :

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(C) (A)is true but (R) is false.

(D) (R)is true but (A) is false.

Which is the correct sequence ?

(A) Karya, Pataka, Bija, Prakari,
Bindu

(B) Bindu, Bija,
Prakari

(C) Prakari, Pataka, Bija, Bindu,
Karya

(D) Bija, Bindu, Pataka, Prakari,
Karya

Pataka, Karya,

‘Arthopaksepaka’ is one kind of

(A) Presentation Device

(B) Stage of Plot Development

(C) Instrument of Plot Construction
(D) Dramatic Irony

Match items in List — I with
List—1I:
List-1 List— 11
a. Kallol 1. Girish
Karnad
b. Ma Nishada 1. Ratan
Thiyam
c. Chakravyuha iii. K.N.
Panikkar
d. Pashu Gayatri iv. Utpal Dutt
Codes :
a b c d
(A) i il 1 v
B) v 1 i
(C) 1 i v i
D) i iv il il
D-65-12



58. Wl STIHH HIF AT 2
(A) T ORX foeer, 7 of fawed, sia
TS T, huq A 20
(B) T of fowed, oifct e &=, g
T 20, T AR Toeet
(C) HIE T 21, T O T, oifer
a1e 99, T of faeed
(D) et AIE T, § WK fooey, T o
ey, shag o 2
59. Tl o% A TR’ WG ARH (69
fafeer Aressr g foram mar € 2
(A) T @S
(B) &oe fu=x
(C) S 3fgaH
(D) 3TFes S
60. foud = gHT
(A) HES AH — ATEA
EuR
(B) W& HES — A<
(C) wmfear  — TREHHA
W
(D) wmfear  — TIRATH
A
61. eI § 3 T HAl H gL F =
gaferd I
e - | =t - 11
a. SCgMEHih i. g
b. ShiTeR! ii. |y
c. fomer iii. 3ferem
d. werEnT iv. ®9%
A
a b c d
(A) i i i v
B) iv i Qi iii
(C) i i iv i
M) i iv i il
62. foum = T
(A) TR9
(B) &
(C) = wowa
(D) WavTH
D-65-12
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63.

64.

65.

66

FaT (A) At H Y
TATEATe TEAHIT 9 € |
HROT (R) : AeFuH H qe0d & 9 S

AT TG 3R Wbt & |
BS
(A) (A) 3R (R) IH TTA T |
(B) (A) 3R (R) I FAE |
(C) (A)TF & HI(R) STTAE |
(D) (R) T & foh (A) I & |

TEl 3TTshH B AT E 2

(A) S, T, 9, TR, fog
(B) forg, &S, uareh1, S, Tet
(C) weRdt, arent, s, forg,
(D) &, forg, TreTent, Wk, hrd

“3TTILYH’ Teh UhI hi

(A) TRECTSRROT foRm € |
(B) N a%-fa=amq &t 3raen
(C) FTE] TaAT T Qree

(D) TeHE ST

GeA-1 T GeAl-11 3 F1 GHTT DT
= - | = - 1

a. ool i, e e

b. AT FuE ii. ¥ o

c. THTE iii. FUA.

LlIETS
d. o T iv. 309t 3
BT :

(A diiii i v
B) iv i i il
© i i v i
D) i iv i i
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67.

68.

69.

70.

Parsi Theatre’s famous Urdu Play
‘Bazm-e-Fani’  (The  Transitory
Assembly) was a reworking of
Shakespeare’s

(A) Hamlet

(B) Midsummer Night’s Dream
(C) Merchant of Venice

(D) Romeo and Juliet

Indicate odd one out
(A) Kamala

(B) Gidhade

(C) Vasanakand
(D) Baby

Assertion (A) : The contemporary
India theatre is ‘A National
Theatre’ in true sense of the
word.

Reason (R) : It seldom makes use
of indigenous material from
our classical and traditional
theatre forms.

Codes :

(A) Both (A) and (R) are true.

(B) Both (A) and (R) are false.
(C) (A)is true but (R) is false.
(D) (A) is false but (R) is true.

Put in correct chronology in the

context of their Geographical aspect

from North to South :

(A) Kautiyattam, Nautanki, Bhand
Jashna, Yakshagana, Maach

(B) Bhand Jashna, Maach,
Nautanki, Yakshagana,
Kutiyattam

(C) Nautanki, Yakshagana,
Kutiyattam, Maach, Bhand
Jashna

(D) Bhand  Jashna,  Nautanki,

Maach, Yakshagana, Kutiyattam

71.

72.

73.

74.

75.
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Match items in List — I with
List—1I:
List-1 List— 11
a. Apron 1. Orchestra
b. Pit ii. Intensity of light
c. Dimmer iii. Portion of the stage
d. Flat iv. Basic unit of scene
construction
Codes :

a b c d

(A) il i i v

B) i i i iv

© iv i odi i

M)y 1 v i i

Assertion (A) : Director is never
considered to be a creative
artist.

Reason (R) : The Director simply
interpretates the play written by
the Playwright.

Codes :

(A) Both (A) and (R) are false.

(B) Both (A) and (R) are true.

(C) (A)is true but (R) is false.

(D) (A) is false but (R) is true.

The two materials with which the
Director works to express the play are
(A) Lines and Colours

(B) Sound and Sight

(C) Actor and Stage

(D) Voice and Speech

Pick the odd one out
(A) Composition
(B) Picturization
(C) Movement
(D) Analysis

Which is the correct sequence of the

following equipments on the stage ?

(A) Grand Drapery, Act Curtain,
Tormentors, Teaser

(B) Act Curtain, Tormentors,
Teaser, Grand Drapery

(C) Tormentors, Grand Drapery,
Act Curtain, Teaser

(D) Teaser, Tormentors,
Drapery, Act Curtain

Grand
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67.

68.

69.

70.

R R # ufgs 3¢ ARE avh-
FHP AT & R e H g
o 9

(A) e

(B) frew rezw gm

(C) I 3w af |

(D) et s Sfferre

oo 1 gfe
(A) T
(B) fmure
(C) e
(D) st

FAT (A) : THHCA IRAT T Tl
3T T TH TLF T |
FROUT (R) : IE AN WG 3R

IR TTHET 41 & awdl
TRT-H3T & TART FIAT |
A
(A) (A)RR)TAITAE |
(B) (A) 3 (R) 3HT 310A & |
(C) (A) TS & AT (R) T E |
(D) (A) 38 & A (R) TA ¢ |

T WiTifers 9ee] & T W IR 9

TR SRV T T BT | IR

(A) FfearEH, FEH, qE T, TeTTH,
O

(B) 9ig SIvH, W™, -iechl, I,

Flearen

(C) S, I8FTH, Hiedrem, O, O
SECH

(D) 9ig STv, icwhl, AW, T&TTH,

Fleag

71.

72.

73.

74.

75.
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GeA-1 T GeAl-11 3 F1 GHTT DT
= - |

a. A i, oThET

b. o= ii. TRTeT rerr

c. fem iii. ST %1 UH e

d. w1 iv. ¥ T Sl oA THIE

BT
a b c d

(A) il i i v

B) i dii i v

(C) iv i il i

M) i v i i

FUA (A) : e B H oA g
ORI &l AT ST € |

FHRUT (R) : MR %ael AeFER FRI
fofg T A H IHeT HAT
T

BT ;

(A) (A) 3T (R) I A & |

(B) (A) 3R (R) I TAE |

(C) (A)TF & Hq(R) AT |

(D) (A) I & g (R) TA T |

fivres ek # efilpar o axqet W

W%:

(A) T 3R @

(B) e 3R g¥d

(C) ST 3R T

(D) ®R 3R g

%’Waﬁﬂﬁ?:

(A) IS

(B) TUFaRrEsem

(C) Tam=

(D) TATAREH

S W FEAfcAfad Qe &1 T8t 3y

FAATE ?

(A) UE T, TF HH, THRE,
EirEy

(B) TH Hod, ITH=RY, I, WS

(C) em=RkE, 7T I, TR w,
I

(D) W, TEIRY, WE TH, TR
FHe
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