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Instructions for the Candidates

Write your roll number in the space provided on the top of
this page.

This paper consists of fifty multiple-choice type of questions.
At the commencement of examination, the question booklet
will be given to you. In the first 5 minutes, you are requested
to open the booklet and compulsorily examine it as below :
(1) Tohave access to the Question Booklet, tear off the paper
seal on the edge of this cover page. Do not accept a booklet
without sticker-seal and do not accept an open booklet.
Tally the number of pages and number of questions in
the booklet with the information printed on the cover
page. Faulty booklets due to pages/questions missing
or duplicate or not in serial order or any other
discrepancy should be got replaced immediately by a
correct booklet from the invigilator within the period
of 5 minutes. Afterwards, neither the Question Booklet
will be replaced nor any extra time will be given.
After this verification is over, the OMR Sheet Number
should be entered on this Test Booklet.

Each item has four alternative responses marked (A), (B), (C)
and (D). You have to darken the oval as indicated below on the
correct response against each item.

Example: (2 (5 @ (D

where (C) is the correct response.

Your responses to the items are to be indicated in the Answer
Sheet given inside the Paper I Booklet only. If you mark at
any place other than in the ovals in the Answer Sheet, it will
not be evaluated.

Read instructions given inside carefully.

Rough Work is to be done in the end of this booklet.

If you write your Name, Roll Number, Phone Number or put
any mark on any part of the Answer Sheet, except for the
space allotted for the relevant entries, which may disclose
your identity, or use abusive language or employ any other
unfair means, you will render yourself liable to disqualification.
You have to return the test question booklet and OMR Answer
sheet to the invigilators at the end of the examination
compulsorily and must not carry it with you outside the
Examination Hall.

(i)

(iif)

10. Use only Blue/Black Ball point pen.
11. Use of any calculator or log table etc., is prohibited.
12. There is no negative marks for incorrect answers.
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DANCE / DRAMA / THEATRE

Paper - 11
SPECIAL INSTRUCTIONS

Candidates are required to answer all the 25 questions in Part-I, which are Arts
compulsory. They should also select any one from Part-II and Part-III and
answer all the 25 questions of that Part only. Each question carries two | PART-I

marks.

Candidates are required to mark clearly on the OMR Answer Sheet, the one
Part Number which they have selected.

PART -1
Common to Dance / Drama / Theatre

The corporate body which in recent
years is promoting theatre by annual
awards is

(A) Mahendra & Mahendra

(B) Bajaj

(C) Jindals

(D) Hero Honda

Pick the odd one out.

The popular dance reality shows are
(A) DID

(B) Natch Baliye

(C) Nachale

(D) Zum barabar Zum

Kalidas Samman is awarded for the
excellence in

(A) Literature

(B) Theatre

(C) Poetry writing

(D) Architecture

Match List — I with List —1II :
List - I List - I1
(a) Rigveda (i) Abhinaya
(b) Yajurveda (i) Geet
(c) Samveda (i11) Rasa
(d) Atharvaveda (iv) Pathya
Code :
@ () (© @
(A) Gv) (1) (@) (i)
B) G @) @) @)
(©) i) @) 3Gv) (@)
D) () () 3i) @[Qv)

Paper-1I

S.

Use Only For
Performing,|

PAPERI1

Compulsory

Optional
Choose any|

(2)PART-TI
(3)PART - I

UNESCO is the body concerning
(A) Art and culture

(B) Art and education

(C) Science and education

(D) None of the above

Assertion (A) : According to Bharat,
the  Vikrushta =~ Madhyam
Prekshagruh is the most
suitable playhouse.

Reason (R) : Mattavarni is not used
in it.

Code :

(A) (A)is true, but (R) is false

(B) (A) and (R) both are true

(C) (A)is false, but (R) is true

(D) (A) and (R) both are false

Match List — I with List — II.

List - I List - I1
(a) Mudro (i) Emotion
(b) Bhav (i1)) Urdhva
(c) Abharya (iii) Hand
Abhinaya Gesture

(d) Tandava (iv) Costume
Code :

(@ () () (@
(A) (1) (1) @) @[Qv)
B) @) @) @) @Qv)
©) (i) (1) (@Gv) (@)
D) Gv) 1) (@) (i)
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8.  Pick the odd one out.

(A) Bhavai — Gujarat

(B) Odissi — Karnataka

(C) Nautanki — Tamilnadu

(D) Thaiyam — Uttar Pradesh
9.  Pick the odd one out.

(A) Meghdootam

(B) Ritusamhar

(C) Shakuntala

(D) Mrichhakatikam

10. Assertion (A) : The study of Theatre
and Dance was a must in the
Roman culture.

Reason (R) : Romans were
influenced by the Indian
Philosophy.

Code :

(A) (A)istrue (R) is true.

(B) (A)is false (R) is false.

(©) (A)istrue (R) is false.

(D) (A)is false (R) is true.

11. Which one is the correct sequence of

the chapters of Natyashastra ?

(A) Karana, Purva Ranga, Nayak —
Nayika, Rasa — Bhav

(B) Rasa Bhav, Purva Ranga,
Nayak — Nayika, Karana

(C) Purva Ranga, Karana, Rasa —
Bhav, Nayak — Nayika

(D) Nayak - Nayika, Karana,
Purva Ranga, Rasa — Bhav

12. Match List — I with List —II :

List-1 List — 11
(a) Vastu, Neta, (i) Abhinay
Rasa Darpan
(b) Angikam (i) Natyasastra
Bhuvnam Yasya
(c) Mattavarni (iii) Natyadarpana
(d) Sukhdukhatamak (iv) Dashrupaka
Rasa
Code :

(@ () () @

A) 1 Gy (ai) (Gv)

B) Gv) @) @) (i)

(© Gi) Gv) (@@ @1

D) () @G Gv) @)
Paper-1I

13.

14.

15.

16.

17.

The Padma-Bhushan awardee of this
year is

(A) Sunil Kothari

(B) Uttara Bavkar

(C) Nasiruddin Shah

(D) Mallika Sarabhai

Assertion (A) : The name of Indra’s
flag was Jarjara.

Reason (R) : Because he defeated
and destroyed the power of
Rakshasas with the help of this
flag.

Code :

(A) (A) and (R) both are true.

(B) (A)is false, (R) is true.

(C) (A)istrue, (R) is false.

(D) (A) and (R) both are false.

Match the items in List — I with
items in List —II :

List -1 List - 11
(a) Ellora (i) Minaxi
temple
(b) Bhimbetaka (ii) Kailash
temple
(c) Modhera (iii) Cave
paintings

(d) Madurai (iv) Sun temple
Code :

(@ () (© (@
(A) () @) @) @)
B) (i) (i) @Gv) (@)
© Gy av) @ i)
(D) (1) @) (@Av) (D)
Pick the odd one out :
(A) C.C. Mehta
(B) Shanta Gandhi
(C) Mrinalini Sarabhai
(D) Jashwant Thakar

What is Yakshagana ?

(A) Street Play

(B) Operatic dance drama
(C) Style of singing

(D) Dance of Karnataka
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10.

11.

12.

%rma%qﬁ@:
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g

E T
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A @ (i) @) (v)
B) Gv) @ @) (1)
© @y aGv) @O @>1)
D) G @y  Gv) @

13.

14.

15.

16.

17.
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18.

19.

20.

21.

Assertion (A) : Koodiattam cannot
be saved from extinction.
Reason (R) The Brahminical

taboos need radical breaking.
Code :
(A) (A)istrue (R) is false
(B) (A) and (R) both are true
(©) (A) and (R) both are false
(D) (A)is false (R) is true

Match List — I with List — 11 :

List -1 List - II
(a) CyclePlay (i) Ankia Nat
(b) Procession (ii)) Mayurbhanj
Form Chau
(c) Dance Form (iii) Ramalila
(d) Temple (iv) Bhavai
Form
Code :

(@ () () @
(A) ) (1) @) @Gv)
B) ) (v) i) @)
© Gv) G (@) (i)
D) (i) @) ) @Gv)
In recent years which dancer has
extensively used theatre ?
(A) Anita Ratnam
(B) Mallika Sarabhai
(C) Madhavi Mudgal
(D) Rajendra Gangani

Match List — I with List —II :
List - I List - I1
(a) BhojyaRasa (i) Bhat Nayaka
(b) Tad Rup (i) Sri Sankuka
Anusandhan
(c) Chitra
Turag
Nyay
(d) Sadharani
karana
Code :

(@ (b) (© (@
(A) () (i) (@) @v)
B) @ @) (i) @Gv)
(©) @) Gv) () @
D) Gv) @) (1) (i)

(ii1) Bharatamuni

(iv) Bhat Lollata

Paper-1I

22.

23.

24.

25.

Assertion (A) : The traditions which
are centuries old have lost their fans
to television and cinema

Reason (R) : The new audiences

want crisp two hour
productions.
Code :

(A) (A) and (R) both are true
(B) (A)is false (R) is true
(C©) (A)istrue (R) is false
(D) (A) and (R) both are false

Ramlila of Varanasi is performed at
(A) Saranath

(B) Various places in Varanasi
(C) Ramalila ground

(D) On banks of Ganga

Mention the correct sequence.

(A) Abhigyan Shakuntalam,
Swapna Vasavdattam, Veni
Samharam, Mrichhakatikam

(B) Veni Samharam, Swapna
Vasavdattam, Abhigyan
Shakuntalam, Mrichhakatikam

(C) Mrichhakatikam, Abhigyan
Shakuntalam, Veni Samharam,
Swapna Vasavdattam

(D) Swapna Vasavadattam,
Abhigyan Shakuntalam,
Mrichhakatikam, Veni
Samharam

Which one is the correct sequence in

respect of Purva Ranga ?

(A) Rangdwar, Trigat, Chari,
Prastavna, Nandi, Pratyahar

(B) Pratyahar, Nandi, Rangdwar,
Chari, Trigat, Prastavna

(C) Nandi, Rangdwar, Trigat,
Chari, Pratyahar, Prastavna

(D) Trigat, Chari, Nandi,
Pratyahar, Prastavna,
Rangdwar
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18.

19.

20.

21.
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Tt — [t gt — 11 ¥ GRA i
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(b) VAT &Y (ii) =S BT&
(c) TA &4 (iii) et
(d) #HfTww (iv) 9oTg

He:

@@ (® (© (@
A @ ) G  (@Gv)
B) @)  Gv) 3> @)
© Gvy G @ (i)
D) @) @ G (@Gv)
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ST fohar & 9

(A) ST T

(B) Hfceteh IRITE

(C) TTeralt gaITet

(D) TS T

g — I gt — 11 ¥ free +ifs

e -1 =t - 11
(a) T T (i) w9 TaH
(b) TEEUEEE (i) i R
(c) T = (iii) Raq™
(d) TTERUIERUT (iv) ¥E olieaie
E T

@ b © @
(A) () G GO Gv)
B) @ G (i) 3Gv)
©) (i) Gv)  G) (@)
D) Gv) (@O G (i)
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23.

24.

25.
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(B) YRR, A=, {MER, =W, B,
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26.

27.

28.

29.

Part - 11
DANCE

One of the most revered dancer from
the devadasi family is

(A) Kantimati

(B) Bala Saraswati

(C) Bhanumati

(D) Kalyani Kutti Amma

Pick the odd one out.

(A) Santavani — Vithoba

(B) Abhanga — Tukaram

(C) Navagraha — Muthuswami
Kritis Dikshitar

(D) Bhajan — Narsih Mehta

Assertion (A) It is the most
imperative duty of the society
and the State to preserve the
intangible cultural entity like
dance.

Reason (R) : It is time to create a
dance museum in India.

Code :

(A) (A)is false (R) is true.
(B) (A)is true (R) is false.
(©) (A) and (R) both are true.
(D) (A) and (R) both are false.

Which one is the correct sequence ?
(A) That, Amad, Paran, Tatkar
(B) Amad, That, Paran, Tatkar
(C) Tatkar, Amad, Paran, That
(D) Paran, Tatkar, Amad, That

30.

31.

32.

Match the items in List — I with that
of List — 11 :

List -1 List - 11
(a) Pallavi (i) Maharashtra
(b) Sholakattu (1) Odissi

(c) Dandia (iii) Mohiniattam
(d) Lazim (iv) Rasa
Code :

(@ (b (© (@
(A) (i) @) @Gv) @)
(B) (i) Gv) (1) (i)
©) @ @) @v) (i)
(D) Gv) (i) (1) @

The role of an accompanying artist
in dance is

(A) to provide support to the dance
master

(B) to lift the dance

(C) not to disturb the dancer and
the mood of the song

(D) all of the above

Match the items in List — I with that
of List —1II :

List -1 List - II
(a) Maharashtra (i) Tippani
(b) Gujarat (i1) Kolyacha

Natch

(c) Manipur (ii1) Karama
(d) Chhatisgarh (iv) Laiharoba
Code :

(@ () (© (@
(A) () (1) (@v) (iiD)
(B) Gv) i) (1) (@)
(©) (i) @) @) @v)
D) @) @Gv) (i) (i)
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33.

34.

3s.

36.

Assertion (A) : It is essential to
wear Ghongharu—s in all
classical Indian dances.

Reason (R) : The most attractive
aspect of classical dance is feet
movements.

Code :

(A) (A) & (R) both are true.
(B) (A) & (R) both are false.
(C) (A)istrue (R) is false.
(D) (A)is false (R) is true.

Folk and tribal dances are

(A) spontaneous

(B) reflect ethnicity

(C) ritualistic

(D) All of the above

Assertion (A) The Shringar
(erotic) Rasa is portrayed

maximum in dance.

Reason (R) : The purpose of dance
is entertainment.

Code :

(A) (A) and (R) both are false.
(B) (A) and (R) both are true.
(©) (A)istrue (R) is false.
(D) (A)is false (R) is true.

Match the items in List — I with that
of items in List — II.

List - I List - I1
(a) Tatkar (i) Expression
(b) Ashtapadi (i) Foot work
(c) Kathakali (i1i1)) Bhangi
(d) Oddissi (iv) Rasa drishti
Codes :

(@ (b) () @
(A) (v) (i) (@) (i)
B) (i) @) @) @Gv)
© @ av) @) (i)
D) () @) @Gv) (i)
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37.

38.

39.

40.

Assertion (A) : The indepth reviews
and previews of dance
performances and  related
activities are not given enough
importance in media.

Reason (R) : There are not enough
and well trained dance critics.

Code :

(A) (A) and (R) both are true.
(B) (A)is true (R) is false.
(C) (A)is false (R) is true.
(D) (A) and (R) both are false.

Which is correct order ?

(A) Imagination, Creation,
Practice, Performance

(B) Creation, Practice,
Performance, Imagination

(C) Practice, Creation,
Imagination, Performance

(D) Performance, Practice,

Imagination, Creation

The department of Indian Posts and
Telegraph have recently printed
beautiful stamps of

(A) Ramayana

(B) Geeta Govinda
(C) Rag-—Ragini
(D) Nayika

Assertion (A) : The dance — dramas
are more popular today.

Reason (R) : The dance — dramas
use modern technology.

Code :

(A) (A)is true (R) is false.

(B) (A) and (R) both are true.

(C) (A) and (R) both are false.

(D) (A)is false (R) is true.
D-65-11



33.

34.

3s.

36.

AT (A) : A IS T et 7
HIE YT TIeIH ¢ |
FHRUT(R) : ST JI e &
T STHYUT U5 T ©
E T
(A)
(B)
©)
(D)

(A) 3T (R) S TAE |
(A) 3T (R) JT 3T & |
(A)TA T, (R) 3TAE |
(A) 3T T, (R) TAE |

i T et ge
(A) 3= T & € |

(B) ditg faferedr ufafefea gt & |
(C) =R TAE |

(D) ST @l |

FUAT(A) : TF T IR W H T
31feeh et ¢ |
FHROT(R) : TF Fl 29T TARSH ¢ |
E T
(A)
(B)
©)
(D)

(A) 3T (R) ST 3T T |
(A) IR (R) SN AT |
(A) T T, (R) 3TAE |
(A) A E, (R)TAE |

Tt — [ gt — 11 ¥ e Hif

e -1 et - 11
(a) d@PR (i) SN
(b) =TS (i) US HaTeH
(c) HFeA (i) W
(d) enfedt  (iv) Wae
FT:

@ ® © @

A) (Gv) (i) () (i)
B) Gi) @O G (v
© @O  Gv) G (i)
D) () @ v (i)

D-65-11
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37.

38.

39.

40.

FUT(A) : TI UAAl @ I
[rag TiAtareal sl e st
3T qaetor w Hifewr ¥ wATA
Te<d el g Sw |

HROT(R) : AR J&l g AR 37t
TE WM o STeirae =7 € |

FT:
(A)
(B)
©)
(D)

(A) 3T (R) AT TA € |
(A)TFE, (R) 3TAE |
(A) T E, (R) TA T |
(A) 31T (R) 3T 3T € |

Tl 3TIHT TR

(A) THETAT, T, ST, TS |
(B) T&T, 3N, UKW, FHoaT |
(C) 3N, ToAT, SHodT, WP |
(D) VSR, 31T, o, T |

BT B § YRAF S q97 ar a9 |
T fee gigd &l ST Tt ©

(A) TEE
(B) i e
(C) o7 fTor
(D) Arferehr

FUF(A) : ToAH H FA-ANCH F
a1 AR € |

FHRUT(R) : JI-AMCHSN o MYHH
SUHOT T UGN e & |

FHT:

(A)

(B)

©)

(D)

(A)TFE, (R) 3TAE |
(A) 3T (R) AT TA € |
(A) 31T (R) 3T 3T € |
(A) 3T E, (R) TAT |

Paper-1I



41.

42.

43.

44.

“Krishna Leela Tarangini” was
written in 17 — 18 Cen. by

(A) Surdas

(B) Muthuswami Dikshitar
(C) Swami Narayan Teertha
(D) Tyagaraja

Many of the contemporary
choreographers have used the form
of Chhau as it is

(A) agile

(B) body expressive
(C) using masks
(D) all of the above

Match the items in List — I with
List—1I:

List - I List — 11

(a) Priti Patel (i) Kathak

(b) Rama (i1) Kuchipudi
Vaidyanathan

(c¢) Shashwati (i11) Bharatnatyam
Sen

(d) Kaushalya (iv) Manipuri
Reddy

Code :

(@ (b) (© (@
(A) (v) (i) (1) (i)
(B) (i) (v) (1) (i)
©) ) @ (aGii) (@v)
D) ® @) (i) @Gv)

Which is correct order ?

(A) Dhamar, Jhaptal, Trital,
Roopak

(B) Trital, Dhamar, Jhaptal,
Roopak

(C) Roopak, Trital, Jhaptal,
Dhamar

(D) Jhaptal, Roopak, Trital,
Dhamar

45.

46.

47.

48.

49.

50.

The caves of Ellora are famous for
their sculptures of

(A) Nrusih

(B) Vaman

(C) Buddha

(D) Yaksha

Which one is the correct order ?
(A) Marg, Kal, Anga, Kriya
(B) Kal, Marg, Kriya, Anga
(C) Marg, Kriya, Anga, Kal
(D) Kiriya, Anga, Kal, Marg

The “Chapu Tala” is

(A) of two equal divisions
(B) of unequal divisions
(C) of eight matra

(D) with two Laghu

According to Natyashashtra Angik
Alankar is

(A) Hav (B)
(C) Lalit (D)

Vilas
Shobha

Which one is correct sequence ?

(A) Pushpaput, Utsang, Dola,
Shivaling

(B) Dola, Pushpaput, Utsang,
Shivaling

(C) Shivaling, Dola, Pushpaput,
Utsang

(D) Utsang, Pushpaput, Dola,
Shivaling

Match the items in List — I with that
of items in List — II.

List -1 List - I1
(a) Mansi (1) Dharmi
(b) Magadhi (i)  Vritti

(c) Arbhati
(d) Natya
Codes :

(@ () () (@
(A) (v) (i) () (1)
B) () i) (i) @[Qv)
©) (i) (1) @GAv) @)
D) () (i) @ @)

(ii1) Pravritti
(iv) Siddhi



41.

42,

43.

44.

17-18 TS H “FOTCA AP He
foret off 2

(A) &
(B) Teradr feefiar
(C) Tt AR el
(D) TR

FE T GEAHRT F BT H TN
T & it o

(A) FITHE |

(B) g AETH & |

(C) TG = WA &I & |

(D) RIS Tl |
e — [ & gt — 11 % 9 goferd
T
= -1 = - 10
(a) Wi wee (i) FF
(b) TWaEFAERHE (i) Prager
(c) el | (iii) YRATEIH
(d) PO (iv) Ol
E T

@@ (® (© @
Ay Gv) @) @O a6)
B) (@) Gv) @) )
© G @ 3> (@Gv)
O ® G (@) Gv)

T SFHH HIF AT E 2

(A) Y9R, I9dT, Hae, ®u |

(B) A, MR, IUaTet, ®UF |

(C) wuw, Hrame, suard, MR |

(D) YA, ®Uh, Brare, MR |

45.

46.

47.

48.

49.

50.

TEART e o it & fore e ¥ 0
(A) T
B) @A
© %
(D) =&

eifera o | I |1 5 TET § 2
(A) I, e, 3, T |
(B) ohTeA, T, sk, 31T |
(C) T, Topam, o7, Fiet |
(D) a3, e, AmT |

=Y A &

(A) SHFTI I AMES T |
(B) oo sr@m v E € |
(C) e e AEmg Bt € 1
(D) TEH T |

IR 6 FIAN AT TARN &
(A) @@

(B) foemm

(C) <fea

(D) i

I T ST T € 2

(A) TWYE, 3T, e, feraferT |
(B) Sfel, I9YE, S, RTaferT |
(C) Torafer, gtem, qoTge, ST |
(D) 3T, gSIYe, Ste, foraferT |

et — 1 %1 gt — 11 & FHferd i

T -1 = - 11
(a) A () o
(b) @t (i) g
(c) 3R (iii) gt
(d) = (iv) fafg
&<

@ (® © @
(A) @Gv) ()  @G) (1)
®) © @ 3>y Gv)
€ @) () @Gv) (@)
O G @) @O Gv)



26.

27.

28.

Part - 111
DRAMA/THEATRE

Match the List — I with List — II :

List-1 List — 11
(a) Arthur Miller (i) Miss Julie
(b) Brecht (ii)) Enemy of
the People
(c) Ibsen (iii) Death of a
Salesman
(d) Strindberg (iv) Three
Penny Opera

Code :

(@ () () @
(A) () () Gv) @)
B) () (i) 3i) @{1v)
(©) i) @Gv) @) (@)
(D) Gv) (1) (i) (i)

Assertion (A) : The practices of the
Greek theatre were based upon
the perspectives of the myths
of rituals which brought the
whole community together for
dramatic presentations.

Reason (R) : Artists and audiences
were caught up in the ritual
emotion, of the occasion.

(A) (A)istrue, (R) is false.
(B) (A)is false, (R) is true.
(©) (A)istrue, (R) is true.

(D) (A)is false, (R) is false.

Give the correct historical order of
the following play :

(A) The Miser, Macbeth, Doll’s
House, Galileo

(B) Macbeth, The Miser, Doll’s
House, Galileo

(C) Doll’s House, Galileo, The
Miser, Macbeth

(D) Galileo, Doll’s House,

Macbeth, The Miser

Paper-1I
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29.

30.

31.

32.

33.

Brecht’s theory is called :

(A) Opera Theatre
(B) Epic Theatre
(C) Group Theatre
(D) Poor Theatre

Theatre styles are evolved through :

(A) The concept and the
perception of the director

(B) Concept and approach of the
designer

(C) Concept and perception of the
author

(D) Concept and approach of the
actors.

Assertion (A) : Art work of the
future would include a
composite art work, which

would fuse all theatrical
elements.
Reason (R) Because theatre

completes and complements it.

(A) (A)istrue, (R) is true.

(B) (A)is true, (R) is false.

(C) (A)is false, (R) is false.

(D) (A)is false, (R) is true.

Which play represents
Expressionistic theatre movement ?
(A) The Ghosts

(B) The Father

(C) Tortuff

(D) Hamlet

In Sanskrit dramaturgy ‘Ankmukh’
is one type of :

(A) Karyavastha

(B) Arthoprakriti

(C) Arthopakshepak

(D) Sandhi

D-65-11



26.

27.

28.

9T - 111
Ae® / T

et — I et — I ¥ gRfAd i
e -1 = - 11
(a) MR e (i) T Syt
(b) & (ii) T o T
et

(iii) B A% Foerdq
(iv) & o= 3Ry

(c) =89
(d) e

F:
@ (b © @
@A) Gy @y Gv) @)
B ® G @>)  3Gv)
© () Gv) Gy (@)
O Gv) @ > )

A (A) @ Ui U FH FE-
yoTelt e & RSl URgYd T
MR ot ST AeHT T &
maﬁm‘wﬁwwé

|

& (R) : FOHR AR R I
AT & HH HEl 9o H a8
ISucl

FT:

(A)

B)

©)

(D)

(A) T T, (R) T & |
(A) A €, (R) W&t € |
(A) @& E, (R) W& & |

(A) A &, (R) ToId € |

fifepd el & WEr UideTiaes 1

ama%faq:

(A) & AR, TEYg, ToH ESd,
Tefferat

(B) TFw, & URSR, TOW ESM,
Tefferat

(C) TH B3d, Teliferdr, f§ HAmEsy,
Ty

(D) T, o9 g%, HeEy,
R IESES
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29.

30.

31.

32.

33.

ST % A5 ol 9497 Fed € 2
(A) U e
(B) Uit fauex
(C) U fmz
(D) YW frux

foruex St = forerr foreh gRT BT & 2
(A) THevr® @ s@E¥Rem wa ey

B
(B) TeSTEX &t STEUROT e giteshior

R
(C) ohEs Ff STTURUN TS 3TY(d §RT
(D) afFarell @ orEEROT  wd
SIEHIvT ZRT

AMTHUT (A) : TS FHAHD HiTA d
A el H1F A & S Tl
T S BT oA &7 |

& (R) P 111 e )
GEOTT UE SRSl USRSl
g

T
(A)
(B)
©)
(D)

(A)TE T, (R) W&t & |

(A) @& &, (R) T & |
(A) TTd &, (R) T € |
(A) A €, (R) W& & |

feffed & ¥ &9 A TeH
NYESTEE et <ot § Tesifed
g2

(A) f<aezm
(C) A

G&pa Aesw foue # @ R @
T UHR & ?

(A) e

(B) awEImHla

(C) 3TueTs

(D) 4ty

(B) f&w=Y
(D) el
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34.

3S.

36.

37.

38.

Match the column :

List -1 List - I1
(a) Maltimadhav (i) Sri Harsha
(b) Ratnavali (ii) Bhasa

(c¢) Venisamhar (iii) Bhavabhuti
(d) Balcharit (iv) Bhat Narayan
Codes :
@ () (© @
(A) () @) @) (@)
B) (i) (1) @GAv) (1)
©) Gy av) @) @)
(D) Gv) (@) (@) (i)

Which is the correct scheme of
following Arthprakritis ?

(A) Bij, Bindu, Pataka, Karya,
Prakari

(B) Bij, Bindu, Pataka, Prakari,
Karya

(C) Pataka, Prakari, Karya, Bindu,
Bij

(D) Karya, Bindu, Pataka, Bij,
Prakari

Which of the following is not
correctly matched ?

(A) Goshthi — Sandhi

(B) Bhava — Rupaka

(C) Phalayoga — Karyavastha
(D) Chulika — Arthopakshepak

Which one is correctly matched ?

(A) Dasarupaka — Ramchandra
Gunachandra
(B) Bhaya — Sanchari
Bhave
(C) Mudra — Vishakhdatta
Rakshas
(D) Karne — Patakasthanak

The cycle plays of Leela forms of
Assam are known as

(A) Ramleela
(B) Krishnattam
(C) Bhaona

(D) Harikatha
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39.

40.

41.

42,

Match the following theatre forms
which use Masks :

List - I List - 11
(a) Tayyam (i) Karnataka
(b) Ganesh (i1) Orissa

(c) Seraikela chau (iii) Gujarat

(d) Yakshagana (iv) Kerala
(@ () () (@

(A) (v) (i) () (1)

(B) i) Gv) (1) (i)

© ) @) @Gv) (i)

D) @) av) (@) (i)

Assertion (A) : In most of Indian
traditional  theatre  forms,
Décor is non — existent.

Reason (R) They follow the
Natyadharmi convention
mentioned by Bharat.

(A) Both (A) and (R) are true.
(B) (A)is true, (R) is false.
(C) (A)is false, (R) is false.
(D) (A)is false, (R) is true.

Which is the correct sequence of
Indian traditional theatre forms in
terms of their geographical origin
from west to east ?

(A) Tamasha, Nacha, Chau, Jatra,
Ankia Nat

(B) Ankia Nat, Jatra, Chau, Nacha,
Tamasha

(C) Nacha, Tamasha, Ankia Nat,
Jatra, Chau

(D) Chau, Nacha, Jatra, Tamsha,
Ankia Nat

Which one of the following is not
correctly matched ?

(A) Veethinatakam — Tamil Nadu
(B) Kuchipudi — Andhra

(C) Yakshagana — Karnataka

(D) Kudiyattam — Kerala
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34.

3s.

36.

37.

38.

Tt — [ gt — 11 ¥ GRET i

e -1 = - 11
(a) AeAdEEE (1) St ed
(b) TATEA (i)
(c) IR (iii) wergfa
(d) TTMaRa  (iv) 9g ARE0
ETE

@ b © @

A @ (i) () (Qv)
B) Gi) @  @Gv) (@)
© G  aGv)  Gi) @
D) Gv) G) @ (i)

freifepa o1 wpfcqal & @ e S@en
HHA Y2

(A) fo=, fog, vamr, o, TRt
(B) T, fag, v, U,
(C) TdTeT, WK, S, forg, foret
(D) M, fo=g, udrepT, fast, et

f=iferd & | i |1 gAferd &l & 2
(A) T - Efy

(B) W& - ®U%

(C) TN — e

(D) T — 3reiusiuss

ftifera o @ i w1 gafer 7= € 2
(A) TEIH — TEGS oA
(B) & — TRl 9|

(C) TrEw - fowmesa

(D) ol — TATRITS

A & Al 9 | Hiad qrgshel © i
T e & 9
(A) T
(B) PO,
(C) et
(D) @R
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39.

40

41.

42,

fAfefea e i, ~eE qEier &

TN feRaT ST €, hl GAfeTd it :
e -1 = - 11

(a) T=9 (i) HAEH

(b) O (i) Sgra

(c) TIHA B (i) TR

(d) I&T= (iv) A

C TAN

(=N

@@ (b (© (@

(A) (@(v) Gi) @) @

B) @Gi) Gv) @) G

©) @G @  (Gv) (ii)

D) @) (v) (i) (i)

afvrpe (A) ¢ 3RS TR
IR fUeT & § JEe ool
Tet @l |

T (R) : F WA FR SfeeAtad

e Yt URurEl W A
T

(A) 3T (R) I TN E |

(A) TET &, (R) ToId & |

(A) TeTd &, (R) Tead & |

(A) T €, (R) T& € |

(A)
(B)
©)
(D)

friferd sl ® | Aol 389,

ufved ¥ gd A AR, F g ¥ 9IRAE

ToUeT Tt o W&l S T IaT BT

(A) THRN, AW, BTS, ST, 3ATRAr

e

qETR

(C) =rem, q@mwm, Sifear A, ST,
EIED

(D) BT, A/, STET, qERT,  3ifwar
e

(B)

freifera o @ i w1 gafer = 2 0
(A) T aEeE] — AHeTS

(B) T - Ay
(C) T&wTH — TS

(D) FreaEq - IA
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43.

44.

45.

46.

Assertion (A) : Everyone at some
time or the other is an actor,
and for that, it is not necessary
to set foot on the stage or to
train one self as an actor.

Reason (R) : Every actor is a born
actor.

(A) (A) and (R) both are true.
(B) (A)is false, (R) is true.
(C©) (A)isfalse, (R) is false.
(D) (A)istrue, (R) is false.

Identify the correct order.

(A) Voice, Pitch, Volume, Reach
(B) Pitch, Voice, Volume, Reach
(C) Reach, Volume, Voice, Pitch
(D) Reach, Voice, Pitch, Volume

Which one is true ? Relation of the
stage director to the actor is that of

(a) aconductor to his Orchestra
(b) apainter to his painting

(c) apublisher to his printer

(d) acaptain to his team

(A) (a)and (c)

(B) (b) and (d)

(©) (a)and (b)

(D) All of the above

Match the List — I with List — II :
List - I List - I1
(a) Shambu Mitra (i) Punjab
(b) Vijaya Mehta
(c) Balwant Gargi (iii) Maharashtra
(d) Shanta Gandhi (iv) Gujarat
(@ () (© @
(A) () @) (@v) (i)
B) (1) @) @ @av)
(©) (i) (1) 3dv) ()
(D) (v) @Gi) @) (@)

(ii) Bengal

47.

48.

49.

50.

Which form of folk theatre does not
represent a North Indian folk

tradition ?

(A) Nuatanki (B) Karyala

(C) Swang (D) Jatra

Assertion (A) : The uprupakas are
based on Rupakas and

particularly  derived  from

nataka and prakarna.

Reason (R) :
of Vishvanath mentions it.

The Sahitya Darpan

(A) Both (A) and (R) are false.
(B) (A)is false, (R) is true.
(C) Both (A) and (R) are true.
(D) (A)is true, (R) is false.

Which of the following is correctly

matched ?

(A) Street theatre — Terukoothu
(B) Temple theatre — Gombeyattu
(C) Mask form — Ankia Nat
(D) Puppet form — Bomalattam

The concept of Intimate theatre was
initiated by

(A) Ibsen

(B) Strindberg
(C) Stanislavski
(D) Arthur Miller



43

44.

45.

46.

e (A) ¢ U At TRl
T Tt wma fiaT §, 39 & fow 39
T T 3 S Tel & 3 T & s
fordit TTRTeToT ot STTEvThaT € |

& (R) : TS AT ST

SN BT E |

E T

(A) (A) IR (R) T TETE |

(B) (A)TEAE, (R)WI¢ |

(C) (A)TATE, (R) T & |

(D) (A)TEE, (R)TEd & |

TE T Bl T HINTT

(A) T, =, aegy, 3=
(B) =, amw, aegw, I
(C) =, degm, argg, o
(D) =, aw, e, Sy

FE W W § 2 TEEE RweE @
AT F &l T S

(a) HUSF H MHET I
(OBREEESEIRCER:]

(c) UF UHRIH H 5 I

(d) UH HEH FH AT 2T F

(A) (a) W (c)

(B) (b)TE(d)

(©) (a)Td (b)

(D) S Tt

T — [l gt — 11 | gHfd Hie
i | = - 10

(a) RN (i) ot

(b) TSI EEA (i) ST

(c) SoTa=a T (iii) HERTE

(d) =T e (iv) TR

B

@@ (® (© @
A © @ 3Gv) (i)
B) @@ a1 @O Gv)
© @) @@ (Gv) (i)
D) Gv) i) G @)

47.

48

49.

50.

f=iferd § 9 B 91 AehHE ®7 ST
WRA I AThHET TR &1 Fidireee
TEl e 2

(A) HEe

(B) A

(C) @

(D) <

AMTFRAT (A) : STETH, TIHR W
AU B © A fowaan 5=
e AR TR0 @ & ferar ST

g1

7% (R) . favemy o W
Y01 | THH Joo1@ & |

&

(A) (A) 3R (R) 31 TTord € |
(B) (A)TedE, (R)FI& |
(C) (A) MR (R) I T |
(D) (A)WEE, (R)TATE |

fefefad & & =iF o1 gafera € 2

(A) TIPS AEH — T8FPE
(e )

(B) HiT (@mer) T g
ferex

(C) & &1 — 3ifspan e

(D) FSLTA T — A

I fIUET I STAUROT AR
e T 2

(A) =87



Space For Rough Work



