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Note : This paper is of two hundred (200) marks containing four (4) sections. Candidates
are required to attempt the questions contained in these sections according to the
detailed instructions given therein.

ME: T YT 2 AT (200) 37hi 1§ TS TEH 9N (4) TS & | AT Bl gH G WA ol 3T
37emT ¥ fed 72 forge 5 o SFER AT E |
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SECTION -1
gug -1

Note : This section contains five (5) questions based on the following paragraph.
Each question should be answered in about thirty (30) words and each carries five (5)

marks. (5 x 5 =25 Marks)
ME: T TS H HEATRET S8 W SERT Ui (5) W97 & | Wedeh U9 ol TR o |t (30)
YT H UM € | Ui U Ui (5) Sl 1T | (5 X 5 = 25 3F)

Hindustani Sangeet is based on Raga Sangeet and all the elements of music are
developed on the basis of Raga. The elements of Rag were evolved and developed in
Vedic yug if we analyse the seven Swaras of Samgan, their singing style, and stotradi
etc. But the development of Raga into pure classical form has occurred after Bharat.
Matanga has analysed the characteristics of Ragas in “Brahadeshi Grantha” and
defined a Raga by saying that Raga is evolved out of Jati. We also get references of
Raga in Mahakavya, Shiksha Grantha, and Puran etc. after Vedic Yug. By the 12"
century Ragas and Prabandhas used in Ragas were fully developed and by the period
of Ratnakar, one domain of Rag Gayan is finished. In the Court of Allauddin Khilji,
Ameer Khusro used and experimented the new form of Ragas and created many new
Ragas by a mixture of Persian and Hindustani Ragas. After that Sultan Hussain
Sharki of Jaunpur created many new Ragas. We mean to say that though tradition of
Raga is old and very rich, but there has been a continuous change in the form of
Ragas in accordance with the taste and temperament of people. In ancient music
Dhruva in Rag-Gayan, use of old texts, Prabandha Gayan, then in medieval period
Dhrupad, and then various forms of Khyal Gayan like Thumri, Chaturang, Sadra etc.
were developed. The same tradition of Ragas are being practised and followed in
present day music also. But the change in the taste of people is natural from ancient to
present times. The form of Ragas prevalent 200 years ago does not exist at present.
Also many Ragas which were popular in the period of Matanga were vanished by the
time of Sarangadeva. The Ragas of Sarangadev like Bhairav, Varati, Gurjari, Basant,
Dhannasi, Deshi, Bhairavi, Lalita, Mallar, Velavali etc. have a changed form in
present day music. The different form of these Ragas from Sarangdev to present
provides us the changing pattern of Ragas in absence of notation system. Raga chitra
and Raga Dhyan also denote the old form of Ragas. Some South Indian Ragas have
been adopted in Northern music and some old Ragas have been vanished and few
Ragas like Jog, Marubihag and Jogkauns have become very popular.

Today we do not find the purity of Gharanas in one Raga because of the
mixture of various Gharanas in music. There is a difference in Swaras of Ragas. In
fact Aroh, Avaroh, Pakad, Vadi, Sambadi, Swar combinations of a particular Raga
show the rules and purity of Ragas. What we mean to say is that in this changing
phase of music, teachers have to give training to their pupils by keeping in view the
changing pattern as well as the purity of Ragas both.

Terg et Tt Teg et IT T OR SR & SR I & 98 b5 & 578k 3R W T o qoRed
T T eI 21T € | AT 5 TR bt YT, ST ohi foite, TS st S g3t ohel ST
T & Toh T B S aTet el 1 forshTe SifSeh T | &1 TRt A | IAT S I ®Y H {oeh
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TR o TS & G €, HHT - JeGa el WeT H I BT ABTUTgeRT Toeiei X T Sht TICTST S g2
TAT ST ST ST & WA | SfSeh T o 9T Hetshred, f91em T, qRI0T 31 Teli | IAT
Sooig fHeTdl € | IRE SIdTesl deh ST-37 AT 1 AT ST U el ool Jeiweii ol g
TorehT &1 <Rt &1 3T IETRR o 16T Tk IAT T 3T Tk 7T FHT & ST € | STeTSE faerst
% SRR | STHR GERI = I o AT ST H1 TFT R SR Gt oot gt I i ety
el T SRl TEAT | 3T G 159 IR H AR o ool ga 91kt o 3T A I 0
TIAT I | e T U & TR 39 A I WA WEH U ST 99 & foheg S &
TR THI-GHY W AT & T H URe- g2 & | UTeli Ma= H 07 MEA H ¢, Wi il s
TRINT, 3k U Ye T, HeThlel | g8 a2l 39 qverd @16 T i 31 Sferdl <id
SR, ST, IR 3MTS ST fhrd g3t | T ol St FTehi= RERT o Jeiet o 37T off femgeart
Tl | f7eTe &1 WT & | Tohe] UTei hieT @ ekt 3117 a0 Soradl | TRed 311 ST e
T | S G aY Ueet S {6 1 @Y o1 9% I A6l | HolT o 9 H gEterd I InEIed %
T A SA-3TTT g I T AT & T | ST o I | R, SR, T, 9, ST,
G, R, SAfeTdT, Hool, Setelelt 371 T | YT o eifold T § 37’ K@ & | 98 3R
7Y Sifeel o HTerm | WRIAM 3 o191 | I o Sgerd ©U H AE a1 § | W AR e o
AT o T I A T TN I & | FS ZhA0T % I IR EA H A E, TS W A
AT &1 T & 3R F I T8 ST, HIITEHT, STHThie 31k Jreiferd & T & |

11T fafer=T BT o 07 % RT Sifqel & Ueh B i T Y[al el ¢ | @RI § foeTe
T | 3G, 3TeRIE, UhS, 1!, !, TR Gfadr d I & a9 3R 5T H A e g | et
T AT & o 37T o Sgeidt g2 URaeT 7 forerehi o1 et &1 T @ o6 I o Sgerdt g2 v
TR % A1 € I YgT T T TR FTeT07 T B |

What is the significance of Raga Sangeet in Music ?

i § T E 7 R el § 2
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2. In which period the development of the classical form of Ragas started and when did
this development reached its full bloom ?

T % AT T T TIhTT el | UR §3TT 3R T it | I h T (e &t et o ?

3. Describe the musical contribution of Ameer Khusro.
3THR G T FiTiTersh TS SdATgd |
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4. What changes occurred from Prachin Gayan, Rag Gayan of Medieval Period to the
form of Ragas in modern period ? What is the reason of this changing pattern of
Ragas ?
TN T, FegRel § I M | IR SiHH § I % WE H T uiaed o 3R 39
URETT T T HROT T ?

5. Discuss the duties of a music teacher in imparting music education in the institutional
system of music.

T 78707 Yool | Ueh Wi [378Teh o STREIgesl R Tl hifstd |
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SECTION -1I

gug - 11
Note : This section contains fifteen (15) questions, each to be answered in about thirty (30)
words. Ea{:h qqestion carrie@ five (5) marks. . (A5x5=175 M;lr}(s)
M : TH TS H UE-Ui (5-5) 37l & GgE (15) U9 & | Ucdeh U9 ol SR o1 i (30) vrssi |
TUTRTTE | (15 x 5 =75 3ieh)
6. How the timbre or quality of Nada is related to overtones ? Explain.

T Y ST 3Tl T[0T Fohdl TR WRTaIeh ATal (overtones) ¥ Walfeed € ? Sy |

7. Define Varna and explain the various kinds of Varna.
0T ST TR TATEd o ST [T~ FehRT T FUT B |
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8. What is meant by Gati-Bhed and Jati-Bhed ? Clarify the same by giving few
examples.

-9 3] M-85 & -7 10 ¢ 2 ITEL0T ST T i |

9. Describe in brief the key signature and time signature of Western Music.

IeeTeT G o oht FIT=R Uel 2120 fT=1e bl Tl =t st |
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Express your views on the importance and utility of Shadaj-Pancham and Shadaj

10.
Madhyam Bhava and their role in deciding Vadi-Sambadi Swara in a Raga.
T H TEH-TTH 3R ST HeAH Wi T Hewd U aNl-Harl TR o FeiRor § gt ST i)
foram =zrert I |
11. What is an interval ? Explain the various intervals of a scale in brief.

TR W 1 1eod § 2 ToT ek | i TRl o1 Heia § gui i |

D-1609 9
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12. Discuss the merits and demerits of Tempered Scale.

FIFATR e o OT-318 FaTes |

13. Show the significance of folk music in rituals and various festivals.

HERRI o T Scqell o otk |Tid ohl Hewd S9Ied |

D-1609 10



14. Discuss the importance and objectives of higher education with special reference to
music education.

I T97eqT o Hewdl o 329 i = G e o fooie g ° shifed |

15. What is the similarity between Aesthetics and Rasa ? Also explain the kinds of Rasa
in brief.

T TS T H G ST g8 T o ThRT ol WA Fui hiford |
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16. Explain the chronological establishment of twelve swaras of modern music on twenty
two shruties in brief.

Y it W 3 TGTd & TR TR ! T T T GeTq § s |

17. Explain some of the kinds of Rabindra Sangeet.
a5, Tl o F USRI T I0H FRA |
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18. What is the place of Sangatis and Vakra swaras in the Raga ? State some examples.

et 3R Ssh TRT T T 91 T § 7 P IR S |

19. Show the importance of Sarang Ang in the varieties of Kanhara and state few
examples by Ragas.

FHIEUT o YR § TR 31T 3 Tewel i F9Med o FH I H 3T o i |
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20. Write the chief characteristics of any two Ragas from the following :
Kalingara, Poorvi, Shree, Asavari, Ahiri, Dhanyasi.

Frefetiad o & foreel 2 T ot e foamd ferfe
FiereT, T, o, smaedy, SRR, awr

SECTION - III
gug - 111

Note : This section contains five (5) questions from each of the electives/specializations. The
candidate has to choose only one elective/specialization and answer all the five
questions from it. Each question carries twelve (12) marks and is to be answered in
about two hundred (200) words. (5 x 12 = 60 marks)

AlT: @ TE H UAE Ush SHE/Iaiveir ¥ U (5) URH & | 3Tell i thaol U U
TS/ TR Sl g SET H F Ul ToAT b1 STR ST € | Uedeh U9 aRE (12) 3ol 1 & T
ST ITR AT &L G (200) I137 T fRIT T | (5 x 12 = 60 3i®)
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21.

22.

23.

24.

25.

ELECTIVE -1
te® -1

(Hindustani Music — Vocal and Instrumental)

(fegwaT=it Wit - 7T U aeeT)

“The general objective of research is the advancement of knowledge.” In this context,
what should be the research methodology ? Write.

“IMY 1 AT I29T T Bl M 9T 8, 39 T<H H 9 Bl &1 JOedt 1 &6y 2T
e ? ferfied |

“Presentation of Rag is a piece of art and all the aesthetical concepts of Indian music
are included in it.” Justify this statement.

“TAT TR TCTERROT eATehic] & SR SEH YR Tiiel st qeft T eRoTe G| T8 € 1”7 39 e ol
AT HIT |

“The folk music preserves the history of our traditions and values.” Justify this
statement.

“STOT RIS TR AT 1 SIeTd @ik Tl | TRITT & 1 T8 e i gfse i |

“The origin and development of all the Gharanas have been under the Royal
Patronage.” Describe and also write why some of the Gharanas were less in practice,
while other gharanas became more popular.

“HIIT o AR BT T S SR TORAR R ATt 5 &l gt & 17 Foi shifsrad o feifed o6
S TRAT 1 YA F1 HH g3, STalfch 371 T e il g3 |

What do you understand by ‘interdisciplinary approach’ in music teaching ? Also
write that which subjects have possibility of such an approach with music teaching.
Explain in detail.

Tttt foren B Eerfetafter=R’t uhe (SRR gfteshivn) ¥ o1 areod § 2 g off fotfiad T
Tepmt-fort farerait o mer Wit ot SRR fovedt Hfay & 2 fored” & weremed |

OR / 2rran
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ELECTIVE - 11
tces - 11

(Karnataka Music — Vocal, Instrumental and Percussion)

(HTEH T — TEH, qE T Aq5)

21. Analyse the Navagraha Kritis of Muttuswamy Dikshitar.

HATEEHT KR i TEE FHicAl 1 [GersoT HIFAT |

22. Describe the folk music of your region highlighting the classical elements in
it.

37U 8151 o TSk TN o TeT0T SiaTey 3R SHH {Hied ISy el sl ISR hifely |

23. Explain the different parts of structure of Mridanga of Karnatak Music.

FHeTeeh T ht GETT i TS o R~ AT ol T SHIFTT |

24. Give an account of the contribution of Prof. P. Sambamurthy to music field as a
musicologist.

it o & |, Griaeme & & | W. 9. ArEid o AR 1 SFRT NT |

25. “Raga-Tana-Pallavi is the epitome of a musician’s technical and creative abilities.”
Justify.

“YT-AH-ToeAel icerTatt sl ufafeeh 3k GoTeeh Airadre &l R € 17 fag Fifey |

OR / srar
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21.

22.

23.

24.

25.

ELECTIVE - III
s - 111

(Rabindra Sangeet)
(Tt W)

Write the akarmatrik notation of the sthayee of the song T ST HiTet @ieh and explain

its devotional flavour.

B ST HITT ek’ Tiid o €IS ohl STehHIRh @RI gy 3R 399 wfed 9ie i T
T |

Find out the song (Rabindra Sangeet) set to Pancham Sawari tal. Write down its

distribution of beats (matra-bibhag) of this tal. State your note of appreciation for
such a tal used by Rabindranath.

Teli; G o1 ST M OaH @RI AT § g € o 120 | 39 dTel 1 /T foranT fafan | Wi
AT FRT I o 1T UHT 1A bl 37T T SaTey |

“The detailed exhibitionism of Chhayanat is not an art.” Explain with reference to the
context.

“BTAHE W TR TRH-UG Fell el & 17 T & Ty § THeh! ST iU |

To whom did Rabindranath dedicate his work Phalguni ? What was his contribution
to the world of Rabindra Sangeet ?

T ST T Y PR T 2 S T S 3 9 A o 2

Who was Alain Danielou ? What did he do for the cause of Indian music including
Rabindra Sangeet ?

3o SIHae] i & 7 37l Tali= T Fod TR T i g™ o ford 30 o 2

OR / srar
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21.

22.

23.

24.

25.

ELECTIVE -1V

ufee® - IV

(Percussion Instruments)
(ATg-a1e)

Name the main styles (BAJ) of Tabla/Pakhawaj and describe in detail any one of
them with examples.

TEA/ @SS o T A o A Sy a1 30§ {66l T o fov1g a0 STl |ied
it |

Explain the merits and demerits of a Tabla/Pakhawaj player.

T/ TGS BTG o TOT-GIST Shi FHTET it |

Write in Notation one Quada of Aadi-Laya and render 5 palats and one Tihai.

JTS! 1T T I Ueh ST A T H FATEd T STeh! 5 TeA o Ueh [dqels s farad |

Write about right procedure of Solo-Playing of Tabla/Pakhawaj and describe such an
artist of National repute.

AT/ TGS o TTA-aTG o el &1 i SaTgd q I AT U Thal Ueh TY Al
ot foeRoT fetfied |

Write in Notation Taal Jhumara in Aadi-Laya, and Quadi-Laya.

AT SERT T 3TTE! TAT FATE! 7 | fefiarg it |

D-1609 18
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Note :

26.

SECTION -1V
ug -1V

This section consists of one essay type question of forty (40) marks to be answered
in about one thousand (1000) words on any one of the following topics.

(1 x 40 = 40 Marks)

3G GUS Y U AT (40) 37T 1 FHamIeeh W9 ¢ {518 ST Ffeirad fosa § d shaet
T W, T T T (1000) w1 & ayfer & | (1 X 40 = 40 37)

Express your views on the utility of modern trends of music like Music direction,
Composer, Orchestra, Brinda-Gan, Musicology, Folk music, Music criticism,
manufacturing of music instruments etc., after Independence.

T % YT TR G ol A6 Ygtaar B S FeeH, HusR, SgemeH, THg T, T
U, olich GTiid, Giid qHTeArHT, aREsl & FHior onfe = Su=ifien W oo fomr s
i |

OR/zreran
Express your views on the industrialization of music.
T o SAENTHIER0T TR 379 e = i |
OR/zrerar

‘Music is not only a means of spiritual attainment or entertainment, but it has its
therapic usage also.” Discuss.

it Shefet STEATCH h I 3T2Fall HARST ol TTe W1l &1 <&l &, sifeeh gqeh 379 Faferediia o7
ot & — =i R |
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